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INTERNATIONAL MUSICAL AND 
EDUCATIONAL AGENCY. 
Concert and School Positions Secured. 
MRS. BABCOCK, 

Caanecie Hats, New York. 
2634 Columbus 


Church, 


Teiephone: 


ROSS DAVID 


Carnegie Hall, 


MISS MARION DAVID, 


Coach and accompanist. 


New York. 


BURT SCHOOL. 

Ear-Training, Musical Stenogra- 

Normal courses in Public and Private School 
Special coaching for church trials 

New York School, 1202 Carnegie Hall. 

Address Brooklyn School, 1202 Lefferts Place. 


Sight-Singing, 
phy 
Music 








SAVAGE, 
VOICE CULTURE 
803 Carnegie Hall, 
New York. 


PAUL 





RAWLINS 
PIANOFORTE 
Studio, 622 Acolian 


Tel. 


BAKER, 
INSTRUCTION. 

Hall 
8296 Bryant. 


M. 


CLAUDE WARFORD, 


TENOR. 
Metropolitan Opera House, 
1425 Broadway, New York. 





Granp Conservatory oF Music, 


113 West 8sth St., New York. Tel. 4152 Schuyler. 

Special course for teachers and professionals. 
Degrees granted. Thorough course for beginners. 
Dr. B. Eberhard, Pres. (Thirty-ninth year.) 





ELIZABETH K. PATTERSON, 
SOPRANO. TEACHER OF SINGING. 
Studio: 257 West rogth Street. 
’Phone, 8101 Riverside. 





JANET BULLOCK WILLIAMS, 
TEACHER OF SINGING. 


122 Carnegie Hall 





VICTOR BIART, PIANO VIRTUOSO. 


Instruction. Advanced Interpretation. Repertory. 
Especial cultivation of that vivid, flowing quality 
of tone which is the medium of musical expression. 
Studio Hall, 64 East 34th St., New York. 
Tel. 9424 Madison, 





PRICT 


AND SING ING 


Ma il, Doris 


MAX KNITEL-TREUMANN, 
BARITONE 

Art of Singing. 

Carnegie Hall 


Fifth Ave., New Rochelle, N. Y. 


Voice Culture 
Studio 
Mail address 


Stecnork FILOTEO GRECO, 
THE ART OF SINGING. 

62 East Thirty-fourth Street, New 

4879 Murray Hill, 


Studio: York. 


Telephone 


VICTORINE HAYES, 
CONCERT AND OPERATIC 


For engagements 


SOPRANO. 
address 

rth St., Brooklyn, N. Y. 
3138 W South, 


$61 Fou 
Phone, 





E. PRESSON MILLER, 
TEACHER OF SINGING 
1015 Carnegie Hall 


Telephone: 1350 Columbus 


EUGENIE PAPPENHEIM, 
THE CELEBRATED PRIMA DONNA. 
Voice Culture in All Its Branches. 
Evelyn, ror W. 78th St., New York City. 
Telephone: 7048 Schuyler, 


The 


HISSEM DE 


TEACHER Ol 


MOSS, 
SINGING. 


MARY 
SOPRANO 

ass2 River. 

Acolian Hall. 


106 W. ooth St Phone, 


Exclusive m'g’t of Haensel & Jones, 


LOUISE KELLOGG, 
TEACHER OF SINGING. 


rat: Carnegie Hall. Tel. 1350 Columbus. 


MORITZ E. SCHWARZ, 
Ass't Organist, Trinity Church, New York. 
RECITALS AND INSTRUCTION, 
Address Trinity Church, New York. 


GIUSEPPE CAMPANARI, 

For 12 years leading baritone of the Metropolitan 
Opera House, will take a limited number of pupils. 
Applicants to be seen by appointment only. 

668 West End Avenue, near 92d St., New York. 





McCALL LANHAM, 


BARITONE—Concerts and Vocal Instructiom 


212 West soth St. Tel. 2329 Columbus. 


ALICE GARRIGUE MOPT, 
ART OF SINGING. 
172 West 7oth St., New York. 





ESPERANZA GARRIGUE, 
ART OF SINGING. 
Heathcote Hall, 6090 West 114th St, New York 


Tel. 78 Morningside. 
(Bet. Bresdiiey yee Riverside Drive.) 





CLAUDE MAITLAND GRIFFETH 
PIANO AND HARMONY INSTRUCTION, 


Monday and Thursday afternoons, Pouch Gallery, 
rooklyn. 


133. Carnegie Hall, New York. 
Season opens October 2oth. 





JESSAMINE HARRISON-IRVINE, 


Pianist— Accompanist. 
Instruction—Coaching. 


864 Carnegie Hall, 
New York. 


Telephone, 1350 Columbus. 





CARL M. ROEDER, 
PIANIST—INSTRUCTION. 
607 Carnegie Hall and 423 East 140th St. 


MME. OGDEN CRANE, 
BEL CANTO METHOD. 
Only teacher of Wilda Bennett in Opera. 
New York. 


Carnegie Hall, 


Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION. 
Certificated Teacher of the Lescuetizxy Metmop. 


Studio: Carnegie Hall, New York City. 





JOSEPH PIZZARELLO, 
VOCAL INSTRUCTION. 


Voice Developed—Style, Opera. 
851-852 Carnegie Hall, New York. 





WILLIAM NELSON BURRITT, 
VOICE SPECIALIST 
AND REPERTOIRE BUILDER. 


1284 East roth Street. 
Tel. Gramercy 3848. 





ADOLF GLOSE, 


Concert Pianist, Piano Instruction. Coech for 
professional and advanced singers. 
Residence studio: 8: Morningside Ave., City. 
"Phone, 2193-) Morningside. 





MME. 
VOCAL 


to Manhattan Ave., 


MINNA SCHLOEMANN, 
Pupils Only. 
Phone 4845 Riverside. 


INSTRUCTION 
N. Y 


Serious 





FLORENCE E, GALE, 
SOLO PIANIST 
Recitals and Concerta 
Leschetizky Methed. 
$331 Columbus. 


Instruction, 


tgs W. yoth St Telephone, 


HATTIE CLAPPER MORRIS, 
TEACHER OF SINGING IN ALL BRANCHES. 
1730 Broadway, ssth St 

4117 Columbus. 


Cor 


Telephone, 


FREDERICK E. BRISTOL, 


TEACHER OF SINGING, 





No. 143 West gad St., New York. 


ROBERT J. WINTERBOTTOM, 
Organist and Choirmaster, St. Luke’s Chapel, 
Trinity Parish, New York 
ORGAN RECITALS—INSTRUCTION. 
The Earle, 103 Waverly Place 


—————____ 


BIEGLER INSTITUTE OF NORMAL SINGING, 

Mure. Anwa E. Zincier, Director. 
Opera House Bidg., New York. 
Tel 


Met. 1425 Bway, 


1274 Bryant 





HENRIETTA SPEKE-SEELEY, 
SOPRANO—TEACHER OF SINGING 
1425 Broadway—Metrepolitan Opera House. 
Residence, 2:84 Bathgate Ave. Phone, 3967 Tremom 


et , 


~ 





HENRY SCHRADIECK, 


Formerly Prof. of Violin, Leipzig Conservatory 
Head of Violin Dept., Amer, Institute of Applied 
Music, N. Y., and Combs Conservatory, Philadel. 
phia. Residence studio, 535 Wash’n Ave., B’klyn 





JOHN W. NICHOLS, 
rENOR 

330 W. 58th St., N. Y. C. Phone, 
Management: A. Friedberg, 


1434 Columbus. 
1425 Broadway. 





DUDLEY BUCK, 
TEACHER OF SINGING, 
New Acolian Hall, a7 West gand St. 
"Phone, 7408 Bryant New York. 





WILBUR A. LUYSTER, 
SIGHT SINGING SPECIALIST 
(Galin-Paris-Chevé Method) 
Instructor 8 years at Metropolitan Opera Ce All 
Singers taught to read (church or otherwise), 


Rhythm, Ear Training, Supervisors Course 
lasses aS 
»klyn 


Tuesday and Friday { 64 E. gath St., 
Tel. <a60 | BRedfor 127 Quincy St., Broc 





Miss EMMA THURSBY, 
SOPRANO 
Will receive a limited number of pupils. 
Residence, 34 Gramercy Park. 
Phone, 3187 Gramercy. New York City. 





BRUNO HUHN, 
STYLE, DICTION, AND REPERTOIRE. 
Elementary and advanced vocal lessons. 
23: West o6th St.. New York. 





Crrrrorp DEMAREST, F. A. G. O., 
ORGANIST—COMPOSER. 
Recitals—I nstruction. 
Church of The Messiah, 34th St. & Park Av., N.Y.C. 





WALTER L. BOGERT, 


Ex-President of N. Y. State Music Teachers’ Ass’n. 
TEACHER OF SINGING 
Baritone. Lectures and Recitals. 
130 Claremont Ave., New York. Tel. 291 Morn’side. 
Tuesday and Friday, Aeolian Hall, 





Telephone 
7280 Schuyler 


HAHN, 


(The Avonel). 


Piano Instruction 
Theory of Music 


CARL 


Studio: 172 West yzoth St. 


F. W. RIESBERG, 

INSTRUCTION—PIANO, ORGAN, HARMONY. 
With the “Musical Courier’; Sec’y Manuscript 
Society; Organist Central Baptist Church, New 
York. 439 Fifth Ave.; Tel. 4292 Murray Hill. 


Residence, Park Hill, Yonkers, N. Y. 





JESSIE DAVIS, 
PIANIST 
Concerts—Recitals— Lessons. 
Studio: yor Pierce Bidg., Boston. 





CARL FIQUE, Pune 
KATHERINE NOACK-FIQUE, 


Dramatic Soprano. 
FIQUE MUSICAL INSTITUTE, 
128 DeKalb Avenue, Brooklyn. 





Miss GENEVIEVE BISBEE, 
PIANIST—INSTRUCTION. 


—Leschetizky Method— 
Also limited number of resident pupils received. 
38 East Goth St. "Phone, 6re9 Plaza. 





JAMES P. DUNN, 

Composer and Organist, St. Patrick’s God. Jer- 
sev City. Instruction, Piano, Organ. beory and 
Sight Singing. (Specialty Gregorian Ly med and 
Catholic Church Music.) Phone, Wek; Be rgen. 





Mae. EMMA A. DAMBMANN, 
(Mrs, Hermann G. FriepmMann.) 
CONTRALTO. 

Vocal Instruction, Concerts. 
Residence Studio, Hotel Chee. 
Phone: Columbus 1628. 340 West s7th St. 





THE NEW YORK INSTITUTE FOR 
VIOLIN PLAYING, PIANO AND 
VOCAL CULTURE, 230 East 62nd Street. 


Cc lete musical education given to studemts 
from beginning to the highest perfection. 
F. & H. CARRI, Directors. 





MARY T. WILLIAMSON, 
SOLO PIANIST. 


Recitals, Concerts, Instructien. 
Leschetizky Method. 2: East 7sth St. 
"Phone, 1302 Lenox. 


Dr. A. MADELEY RICHARDSON, 
M.A., Mus.Doc., Oxon, 
VOCAL ART. 


Drive, N. Y. 


Studio 490 Riverside 
Tel. 7587 Morningside. 


HERMAN SPIELTER, 
PIANO THEORY—VOICE COACHING, 
516 W. 180th St. Phone, Audubon 7775. 





Mr. AND Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION. 
Home Studio: 163 East 62d St., New York 





T. TERTIUS NOBLE, 
ORGANIST AND MASTER OF THE CHOIR 
St. Thomas’ Church, Fifth Ave. and s3d St. 





VON DOENHOFF, 
VOICE—HELEN. PIANO—ALBERT. 


1186 Madison Ave. 


"Phone: 1332 Lenox. 





DANIEL VISANSKA, vio.tnist. 


Nine years of successful teaching and « 
in Berlin. Will accept engagements ee 
number of pupils. 

7 West ra7th St., 


Address : ; New York. 
{In Philadeiphia Mondays. 
mond St.) 


Address 182: Die 





MARY PINNEY, 


PIANIST. 
Studio, 418 Central Park West. 
Instruction. Tel. 4164 Rives. 





New Seong for Contralto 
“Only a Day for Tears” 


By JcAN PAUL KURSTEINER. 


Mr. Karsteiner receives pupils in Piano, Theecp 
and Composition at his residence studio, The 
Narvagansett, B’way and o4th St. 





Dr. EDOUARD BLITZ, 


SCHOOL OF SIGHT SINGING. 
808 Carnegie Hall. 
Conductor § owe Concerts. 
Summer address, Kursaal—Ostend, Belgium. 





MME. LISETTE JOSTY-HAMMOND, 


“Voice-placing and Singing” through “Correct 
Italian Enunciation.” 
Metropolitan Opera House Bidg., 

1425 Broadway, New York. 





HERBERT WILBER GREENE, 
SCHOOL OF SINGING. 


Director of the Brookfield Summer School of Singing 
yor Carnegie Hall, N. Y. City. 


= 
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PIANIST 
Phone yok pe 


SUE HARVARD, Soprano 


Soloist Christ Methodist Episcopal Church 


JOHN B, MILLER, ree 


624 Michigan Avenue, Chicago, Il. 


BARONESS LITTA von ELSNER 


Vocal Instruction 
s62 Park Avenue, New York. Phone, 6792 Plaza 





many WOODFIELD FOX 


PIANIST 
THE WELSH-SUTAR MANAGEMENT 
10 South 18th Street Philadelphia, Pa. 


MARIE LOUISE TODD 
PIANIST 

TEACHER OF PIANO 

Studio: Carnegie Hall - + New York 


MORTIMER WILSON 


PHILADELPHIA 
Address, Balance of Season: Atlanta Philharmonic 











“Not all may become Artists, but everyone can 
be taught to sing artistically.” 
Teacher of 


HAGGERTY-SNELL (5.5. 


Voice Culture founded on common sense method 
which never my to bring good results. 


Linlaugh. 2647 


Studio: T og 
Between 100 and Toast Sts. Tel. Riverside 1152 


DR. E. S. KIMBALL 


ag ye OF SINGING 
§ WEST 65th ST., Phone Columbus 1895 
Aeolian Hall 








914 St. James Street, Pittsburgh; Pa. 
Or Imrrovep Music 


DUNNING SYSTEM Srupy ror Becinwers. 


Send for information and booklets of indorse- 
Mrs. Carrie Louise Dunning, 1: West 
» New York City. 
Portland, Ore. 


SHARP-HERDIEN 


JENNETTE LOUDON SCHOOL 


OF MUSIC 
Jennette Loudon 629 Fine Arts Bids. 
Chicago, Ill. 


Western address: 





5132 Kenmore Avenue, - - - 





z En) mpg 


KARLETON HACKETT 


TEACHER OF SINGING 
Kimball Hall, Chicago. 


Louise St. John WESTERVELT 


PRANO 


Recitals. 
. Chicago, Ill. 


eisie DE VOE BOYCE 


PIANIST-INSTRUCTOR 
Residence: 4126 Lydia Street, Pittsburg. Pa. 


ARTHUR M. BURTON 


on 
Fine Arts Building 








Sg: Oratorioe, 
1353 N. State St., 








Chicago 





iLBECKER = 
Mildred POTTER 


CONTRALTO 
CONCERTS, ORATORIO, ETC, 


Management: 
WALTER AN 


171 West 57th Street, New York 
"Phone 268 


Columbus 


Geraldine DAMON 


VOCAL, INSTRUCTION 
Wailace Bullding. - Pittsburgh 


ABBIE KEELY 


DRAMATIC SOPRANO 
1914 DIAMOND ST. PHILADELPHIA. PA. 
606 West 116th St., New York sess 


Mme, E, B. de SERRANO 


Teacher of Olive Fremstad, Mme. Charlotte 
Maconda, Lucille Marcel, Caroline Mibr-Hardy 


VOICE CULTURE. REPERTOIRE 
430 West s7th St., Tel. 664: Columbus. New York 


MARCEL OWAILLEY, ay 


Mme. Chaille ey-Richez, Mais 
— = rns 


In America Season 1912-123 
Finc Arts Building Caicago 


ALVIENE SCHOOL OF 
OPERA —— ACTING 


Singi Opera and Musical Comedy, 
i The most complete and duccnal 
technical course in addition to which all 
students become members of our - 
Stock Co, ond Theater, equipping 
with actual) ic stage experience “a 
at chem as Professional Artists, 
assuring New York Appearances and En- 
gag ing up the course 
may continue voice culture with their own 

master, Send for ‘Hustrated Opera Book- 
let—“How Th Ad- 
dress, E. A. Hoff, Sec’y, 

ALVIENE af SCHOOLS, 
(old) Grand Opera H 

apd St. & Sth Ave, N. Y. 





















































CLARENCE DICKINSON 


CONCERT ORGANIST 
Oras and Director Brick Church, Temple 
h-Fl, i on na agecal Seminary. 
4t2 Fifth Ave., ihe York 


Martina Z ATELL A 


COLORATURA SOPRANO 
(Pupil of Madame Delia M. Valier!) 


Touring in Europe 


MAXIMILIAN 


PILZER(; 


VIOLINIST 
101 West irsth St 
New York 








Telephone 
Morningside 8832 





Mme. Hildegard tottmanah 


Oratorio and Joint Recitals with 
ir. HENRY HOLDEN 
Recitals and Piano 
Instruction 


Soloist with New York Philharmonic 
and Boston Symphony Orchestra, &c. 


STUDIO: Steinway Hall 
Address, 144 East 150th Street, New York City. 


—~ KROEGER 


Director KROEGER SCHOOL of MUSIC 
Pianoforte Recitals and Lecture Recitals 


Musical Art Building ST. LOUIS, MO. 


sacy VWVILLIAMS 


ARTISTIC SINGING 
Specialization of Tone Production 
406 KIMBALL HALL - . CHICAGO 


manson WL DD oes Concer! 


KIMBALL HALL, 243 Wabash Ave., CHICAGO 
INSTRUCTION 


PIANO ORGAN 


CONDUCTOR—Apollo Musical Club. Mendelssoha Club 


LUGILLE MILLER 


or F. TROUTMAN, 














ll communica 
wy se PITTSBURG? PA 





SAMUEL GARDNER, je-==. 


VIOLINIST 
FOSTER AND DAVID 


600 Fifth ive. Sew York 





The Virgil Conservatory | 


is famous for Its notable players 
made through the use of the 





MRS. A. M. 


“TEK” 


For catalogs of both address 
VIRGIL, 42 Vest 76th Street, New York 





LEONTINE DE AHNA 


CONTRALTO, OF BERLIN 
Hotel Endicott, 81st St. and Columbus Ave., N. Y. 


BEATRICE McCUE 


LONTRALTO 
Masagement: Haensel & Jones, 
Residence: 622 W. Salat St.. Hew York. 


AUBREY W. MARTIN 
BASS—BARITONE  Concert—Oratorio— Recital 


Address, Care of Musical Courier, 3 Sth Ave. 
or Box 416 Fairmont, W. 





Aeolian Hall, How York 
Phone 6660 Audubon 











@ CHRISTIANS KLEIN 2255. 
5 tion, From the Sogtaatoe te te viventPortetien Fertection samt a ~— 
A. txotgsive Manecomest: anmit FRIEDRERE. 2S Paste 
THEODORA STURKOW 
RY DES ke Piast 


4715 Lake Avenue, Chicago, Ill. 








Contralito 


E 
s 
ya 
H 
& Address: 4173 Lake Ave., 


Chicago 
Exolusive Management: 
Fine Arts Building 


ARRY CUL 





Northwestern 


Conservatory of Music 
MINNEAPOLIS 
Olive Adele Evers, President 


JOSEF RUBO 


Voice Culture in all its Branches 
NEW AEOLIAN HALL. 29 WEST 420d ST.. NEW YORK 


BLANCHE GOODE Pianist 


Avaliable tor Recitals 
Address, Joseph | Joiner, 439 Fifth Ave. 


i LEV Pianist 


Kimball Hall, Chicago 


CLARK HAMMANN 


PIANIST 
1716 Chestnut St. 

















UMBERTO 


SORRENTINO 


EMINENT ITALIAN TENOR 


| in America season 1913-14. 
Opera, Concert, R 


‘ecital. Ls 
| | he pee me 1425 pry 
Personal address. 14 Bast 4rd St 


a KQEMMENICH 


N. ¥. ORATORIO SOCIETY 


29 West 424 Street 
New York City 





Conductor of 


Studio: 1026-27 
Tel. Bryant 5826 


= | PAULINE ME VER oust 


4939 Washington Park Place, _Gieage 


LESGHETIZK 


OLD NASON, peceetne 
712- is aan Street - Philadel phia 


t ‘HOLLE SOPRANO 








Scheel of 
Pinte cays 





614 5 i st. 
rasas 2906 toteben 








ARTHUR DUNHAM 


ONDUCTO! 
SINAI ORCHESTRAL CONCERTS 


GEORGIA KOBER, Pianiste 


Pres. Sherwood Music School 
Fine Arts Building. CHICAGO, IL!. 


Katharine HOFFMANN docompanis: 


“WITH SCHUMANN-HEINE TOUR 
Home Address: ST. PAUL 


ET A. EF opis 


L K 620 Addison Ave. Chicago 


VITTORIO CARPI 


VOCAL TEACHER IN FOUR LANGUAGES 
Florence, Via dei Conti, 7 


ARCHIBALD Baritone 


CONCERTS, RECITALS, ORATORIO 
23 Park Avenue Tel. 6460 Murray Hill 


a % 

















Vv 
E 
R 
N 
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TENOR-—— COMPOSER 


cc Two Reses*’ “Ah, Love but a Day" 
Forever anda Day" ‘‘Maidens’* “Yea and Nay" 


Hallet Gliberte, Hotel Flanders, (83 W. 47th St.. Tel.6570 Bryant 


RARE OLD VIOLINS 


FROM 850. UP 


JOHN MARKERT & CO., 


S33 Vest Sth St., N.Y. 


BERGEY 


Chicago Opera School 
Fine Arts Bidg, Chicage, ill. 




















NEW and OLD 


Master Violins 


High grade Tested Strings 
Artistic Repairing 


S. PFEI ew vo 











“THE SYMPHONIE” 
Electric Pipe Organ 


The Most Perfect 
Musical Instrument 














BEMAN SYMPHONIE COMPANY, 














w«' MURPH 


THNOn; 


METROPOLITAN OPERA CO. 
For or ror soun must eweats one cane is 


1 West 34th a New York 





VIGTOR HARRIS | 


THE BEAUFORT 
140 West S7th Street 
Tel. 3053 Columbes 





sinatos RAGNA 


LINNE “=.” 
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The H. P. NELSON 
PIANO 


The Highest Quality 
for the Money 


The H.P.Nelson Company 


CHICAGO 











One of the three 
Great Pianos of 
the World 


THE JOHN CHURCH COMPANY 


CINCINNATI NEW YORK CHICAGO 
Owners ot THE EVERETT PIANO COMPANY, Boston 





THE 


GRAM-RICHTSTEIG PIANO 


IS ESPECIALLY SUITED TO STUDIO WORK BECAUSE OF ITS 


Steel Angle Rail Action (Patented) 


which insures a perfectly regulated action under any and all atmospheric condi- 


tions. Studio and classroom pianos undergo a severe test. An ordinary action 
becomes defective within a short time. The Gram-Richtsteig Steel Angle Rail 
Action, equipped with Metal Flanges, cannot get out of regulation. Hundreds of 
these remarkable pianos are now in use by musicians. Let us send you descrip- 
tive literature free. The Gram-Richtsteig is an artistic piano in every sense of 
the word. 





GRAM-RICHTSTEIG PIANO CO., Milwaukee, Wis. 














Established 1867 


ES EE a. 
eel CONSE AZ ATORY of MUSIC 
S <5, % Instructs, trains and educates after the best 
methods of Foremost European Conserva- 
tories The faculty numbers some of the 
leading Musicians and Artists of today 


Elocution«- MUSIC -Languages 


Location ideal with respect to home comfort 
and luxurious surroundings. The finest and 
most completely equipped buildings devoted 
to music in America, Day and resident siu- 
dents may enter at any time. Illustrated 
Catalog FREE 


Ei Hightand Ave,, Oak St. and Burnet Ave., CINCINNATI, OHIO 


AMERICAN CONSERVATORY 


Kimball Hall, Wabash Ave. and Jackson Blvd., Chicago 
THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST 


Amoag the seventy eminent instructors the following might be ment aed: 














Pianco——John J. Hattstaedt, Victor Garwood, 


The 
Conover 
Piano 


IS BUILT WITH 
MADE-TO-ORDER CARE 





Every detail of Conover construction suggests painstaking care. Nowhere is there 
an evidence of haste. It is made under the direct supervision of one of America’s 
greatest piano builders—a man who has spent more than forty years in the study 
of a single problem—tone production. Compared with its excellence in work- 
manship, unusual tone qualities and durability, it is more moderately priced 
than any other really great piano of today. 











Write for our handsomely illustrated art catalog and full particulars regarding our 
easy monthly payment plan 


The (Jabte (ampony 


CHICAGO 
The World's Greatest Manufacturers of Pianos and /NNER-PLAYER Pianos 









































PIANOS 


farortte 


KIMBALL 


Artists 








W. W. Kimball Co. 
Established 1857 “ “ 











Wing & Son, Manufacturers ef the 


WING PIANO 


A Musica! Instrument manufactured in the musical center of America for forty-four years 


Faotory and Oftioes, Ninth Ave., Hudson and | 3th Streets, New York 














Allen Spencer, Heniot Levy, Silvio Scionti. 


Singing—Karieton Hackett, Ragna Linne, Ed- 
ward Clarke, Jennie F. W. Johnson, John 
T. Read, Marie Sidenius Zendt 


Organ—Wilbelm Middelschulte. 


Viclin—Herbert Butler, Adolf Weidig. 
Theory—A. Weidig, Arthur Olaf Anderson. 
Public School Musio—O. E. Robinson. 
Dramatic Art—Frances Donovan. 

JOHN J. HATTSTAEDT, President. 


Catalegue mailed free. 





Malkin Music School 


MANFRED MALKIN, Director 
26 Mount Morrie Park, West 
Maecstro Pietro Floridia Mr. J. Pasternack. Coach 
Mme. Sophie Traubmas } Votce Mr. A. Volpe, Viclia 
Mr. ¥V. Dublasky, Celle Mr_ 5S. Finkelstein, Cornet 
” 


r. M. Malkio 
Mise Ada Becker } Plane 





TRINITY SCHOOL 


OF CHURCH MUSIC 


Dally weining im the me of the 
Ep Churc 


opal 
FELIX LAMOND, Sirester 


Catalog oa request it W. Lith St.. New York 





Dutchman—Tristan and Isolde—Lohengrin— 
~——e ee 


Bound in 
Cloth, each $a. 
Masteringers, $3. 


each, $1.50; 
Mastersingers, 


tart FOSTE 


ne » GADM! = LSagest ond Doctial th Bete Purned Seger. Thee 


ons an American Indias 
w Associate 
Commercial Tract Dantas. 1481 - 


DAN BEDDOE tenor 


HERBERT MILLER t=] 


716 Fine Arts Building 


wsuit. PSs 
CONDUCTOR 

Philadelphia, nh a Pa. 

WILLIAM J. FALK 


Interpretation and Artistic Finish 
"Phone 488: Lenox. 124 Kast ped St, New York 


ee Contralto 





. Cor, 4iet Street New York City 


HAZEL LUCILLE PECK 


--PIANISTE... 
la Cencert Throughout Germany Season 1913-1914 
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CARUSO DRAWS LARGE 
AUDIENCES IN BERLIN. 


Famous Tenor’s Performance, However, Is Dis- 
appointing—Saint-Saens Conducts “Samson 
and Delilah”—Nikisch Opens Philhar- 
monic Concerts— Violin Prodigy Not 
Patronized—Many Solo Con- 
certs—A Violin Controversy. 


Jenaer Str., a1, } 
Berlin, October 18, 1913 


Last week was rich in interesting events; the most 
sensational of them all was the rentree of Caruso, who 
opened his short Berlin season in “Aida” on Thursday 
evening. Such receipts have probably never before been 
known at the Berlin Royal Opera. For the four Caruso 
evenings the house could have been sold out six times 
over. Fully 200,000 marks ($50,000) have been taken in 
for these four performances, and as the famous tenor gets 
60,000 marks ($15,000) that leaves about 140,000 marks 
($35,000) for the management. Caruso, in spite of being 
the highest priced singed in the world, is the best invest- 
ment the Berlin Royal Opera has ever tried its hand at 
It is a marvel to me why Caruso is not featured by his 
manager here in concert. He could easily make ten ap- 
pearances at the Philharmonie, within a period of two 
weeks, and take in nearly $100,000—nearly all of which 
would go to him. The Berlin public will pay any price 
to hear him, but at the Royal Opera only a small per 
centage of those eager to part with their money can be 
accommodated. 
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From the standpoint of art, however, Caruso is not 
worth the money he draws. He is a great tenor, beyond 
a doubt, but the difference between his singing and that 
of the best among other operatic artists is not as great 
as the difference between their drawing power. In fact 
Caruso found it difficult to maintain himself beside Mar- 
garete Ober, whose singing and acting of the role of 
Amneris was quite as great a feature of the performance 
as Caruso’s own work. She had even more applause than 
he. The Italian was disappointing in the first act, but 
in the third and fourth he was the old Caruso again. 
Histrionically Ober was far superior to Caruso, who after 
all is but an indifferent actor. But his rich, mellow, 
golden tones were wonderfully 
effective in the big duet in the 
third act. 
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Saint-Saéns conducted the one 
hundred and first performance 
of his “Samson and Deli'ah” at 
the Berlin Royal Opera on Oc- 
tober 14. The. one hundredth 
performance occurred on Sep 
tember 28, and although the 
composer was in Berlin on that 
day, he refused to conduct his 
opera or even to attend the per- 
formance because of the cuts 
that had been made. In a tele- 
gram to the Kaiser he explained 
the situation and the monarch, 
who has a high regard for the 
distinguished Frenchman. issued 
orders to have the work given 
in accordance with the inten 
tions of the author; this neces- 
sitated considerable restudying 
and rehearsing, as the opera had 
never been done in Berlin with 
out cuts. The actual numbers 
hitherto left out would in them- 
selves have made the performance about fifteen minutes 
longer in the tempi to which we are accustomed, but the 
master took much slower tempi with the result that to 
the audience the work seemed intolerably long. As a 
matter of fact. “Samson and Delilah” is much more 
effective with the cuts; but composers are always sensi 
tive on this point, and Saint-Saéns is no exception to 
the rule. It is certain, however, that if his opera had 
always been presented in its entirety it never would 
have looked back upon a hundred performances in Berlin. 
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without much dramatic force. 
would make 
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Nikisch at the first 
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Whose “Tragic” 


as highly pleased with the performance, lavishing praise 
He declared that he had 
never heard a better Samson than Rudolf Berger 


on both orchestra and chorus 
who was 
in particularly good voice and form that evening, while 
Margarete Ober was an ideal Delilah 
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The first Philharmonic concert under 
always marks the setting in of the real season here. 
program of the opening c: 


\ REHEARSAL OF “SAMSON ANID DELILAH” 


day evening, was not of particular interest to the gen- 
eral public and yet the Philharmonie was filled to the 
last seat. The orchestra numbers were Felix Draeseke’s 
“Tragic” symphony, the “Furientanz” and “Reigen Sel- 
iger Geister” from Gluck’s “Orpheus and Euryd.ce,” and 
Richard Strauss’ “Till Eulenspiegel.” Draeseke, who 
passed away last February, always considered himself one 
of the progressives among contemporaneous composers. 
“Symphonia Tragica” was once looked upon as extremely 
modern, but today it sounds old fashioned and was list- 
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‘personality and individuality to the good of the ensemble. 


Of interest in their program were two short novelties by 
Pierre Maurice, one a serious number entitled “Die un- 
ruhige Seele’ and the other a merry piece called “Der 
gemuetliche Mensch.” Both are clever bits of writing and 
in the admirable rendition of the Sutros made an excellent 
impression 
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In a city where so much is going on, many worthy ar- 
tists attract little attention. Stefan Thoman, for instance, 
that excellent pianist and Liszt pupil from Budapest, gave 
a recital at Choralion Hall that was scarcely noticed as far 


WILHELM BACHAUS, 


as the general public is concerned, and yet Thoman is an 
artist of importance, who not only has the traditions 
learned from the greatest of all pianists, but who has 
enough individuality to make his performances interest:ng 
of themselves. Brahms, Beethoven, Chopin, Scarlatti found 
excellent exposition at his hands 
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Among the various debutants of the week Irene von 
Dubiska, a fourteen year old violinist, deserves mention. 
She is not yet finished and she lacks spontaneity, neverthe- 
less she revealed many admirable traits as a performer 
and she gives promise of noteworthy development. She 
played among other things Philipp Scharwenka’'s interest- 
ing and rarely heard suite in G minor. 
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Alma Moodie, the little girl of thirteen summers from 
Australia, strengthened the splendid impression that she 
has made here on former occasions. She was heard in 
recital at Bluethner Hall; she played among other things 
Tartini’s “Devil’s Trill” sonata, Lalo’s “Spanish Sym- 
phony” and Paganini’s “Witches’ Dance,” and she played 
them exceedingly well. This alone is quite enough to give 
an idea of her command of the violin and bow, for they 
are three most exacting works. Alma Moodie is a re- 
markable performer. There are force and energy and 
energy in her playing. She draws a splendid, sonorous, 
healthy tone from her violin. Her technic is equal to 
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all demands and she has the grand manner of the Belgian 
school, in which she has studied. Max Reger takes a 
keen interest in the youthful artist and has recommended 
her heartily to his colleagues of the baton. 


The sisters Else and Cecilie Satz, who, like the Sutros, 
make a specialty of performances on two pianos, gave a 
concert at Beethoven Hall on Thursday which was well 
attended. These two girls have long since become favor- 
ites not only in Berlin but all over Germany and in Eng- 
land as well. As Caruso was singing the same night, I 
did not hear them this time personally, but I am informed 
that they gave most praiseworthy, well rounded and fin- 
ished performances of works by Bach, Mozart, Debussy, 
Saint-Saéns and Liszt, and that they were heartily ap- 
plauded. 
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The same evening Mme. Charles Cahier made an excel- 
lent impression, as I have been told, at the Singakademie, 
where she sang lieder with orchestra accompaniment by 
Reger, Mahler and Hausegger. Mme Cahier assisted as 
soloist at a concert given by Hermann Henze, conductor 
with the Bluethner Orchestra. Henze presented Bruck- 
ner’s third symphony and a new symphonic overture en- 
titled “Eckehard,” by Franz Schrecker. It proved to be an 
interesting work, full of spirit and life, and brilliantly in- 
strumentated. It is said to have been written thirteen 
years ago, but this was its first performance here. Henze 
revealed himself a clever conductor. 

nar 


The Mendelssohn Prize, which is given annually to the 
best competing executive artists, has been awarded this 
year to Erwin Schulhof, of Cologne. Schulhof is a pian- 
ist who pursued his studies at the Cologne Conservatory. 
No prize was given this year for composition, because of 
the exceedingly poor showing by the competitors. How- 
ever, the 1,500 marks representing the interest on the cap- 
ital was distributed among needy music students. 
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Howard Wells, the pianist, will make his first appear- 
ance in public this season on November 24, as soloist with 
the Nuremberg Philharmonic Orchestra, under Wilhelm 
Bruch. On December 10 Mr. Wells will appear as solo’st 
with the Waldenburg Orchestra, and on January 17 as 
soloist with the Berlin Philharmonic Orchestra in Beetho- 
ven Saal. 
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Concerts by Sauer, Burmester, Blech, the Rose Quartet, 
Von Vecsy, Fiedler, Wiillner, Elman, Edyth Walker, Sle- 
zak, Messchaert, Heinemann, Spiering, Battistini, Destinn, 
are among the musical offerings of the next two weeks 
Nearly one hundred other concerts by good, bad and in- 
different artists will be given during the same period. 
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Emma Spohr, a niece of Louis Spohr, recently passed 
away here, aged eighty-three. The deceased’s father was 
a brother of the famous composer and violinist. He was 
also a violinist-and-for many years a member of the or- 
chestra of the Kassel Court Opera, which Spohr con- 
ducted. 
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Ole Bull’s violin was a subject of discussion in the col- 
umns of the Musicat Courier some time ago. In an 
article on violins written last May I stated that D. J. Par- 
tello, my father in law, who had examined the alleged 
Caspar da Salo, which now is kept in a sealed glass case 
in the museum at Bergen, Norway, asserted that it was 
not a Da Salo at all, but a Maggini. J. L. Davison, in an 
article on the subject in the Musicat Courrer of July 9, 
took exception to this, saying among other things, “per- 
haps Mr. Partello as a connoisseur of violins can tell who 
made a certain instrument by looking at it through a glass 
case better than Ole Bull who had used it for years and 
had seen it, taken it apart and examined every part of it.” 
Ole Bull was a great violinist, but he had not the reputa- 
tion of being a great connoisseur of violins. Mr. Par- 
tello, on the other hand, has a worldwide reputation as a 
connoisseur. He himself possesses in his own collection 
thirty-seven masterpieces, and he has furthermore seen 
and handled nearly every well known violin in the world. 
Moreover he did not look at the Ole Bull violin through 
a glass case, but he held it in his hands and made a thor- 
ough examination of it. That was before it had been 
sealed up. Now comes some interesting new information 
on this subject. The following letter was received by 
the New York office of the Muscat Courter and forward- 
ed to me: 

Meridian, Miss., September 14, 1913. 
Te the Musical Courier: 


Deag Eprror—The inclosed article written by Mr. Davison is 


hands of a Norwegian violinist by the 
as I was touring Kansas last year I 
see Mr. Theobaldi (who was also touring) regarding 
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violin, but had the seieials of examining the violin in question. Ina 
inclosed circular telling of the Ole Bull violin and a cut of Theo- 
baldi holding the instrument is proof of my statement. 
Very truly yours, 
Roy Younc. 

The circular in question contains among other things 
the following paragraph: “After the death of Ole Bull, 
Theobaldi came in possession of several of the great mas- 
ter’s instruments, the most interesting being his famous 
Caspar da Salo violin made in 1592 and valued at $25,000 
and said by connoisseurs to be one of the most famous 
violins in the world.” 
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That is interesting formation, but unfortunately the cir- 
cular proves nothing, as Da Salo never dated his instru- 
ments. There could not possibly be any authority for 
claiming that one of his violins was made in 1592, When 
in London last June I discussed the subject of the Ole 
Bull violin with Alfred Hill, the famous dealer and con- 
noisseur. He too said, judging by the photographs that 
he had seen of the instrument, that it could not be a Da 
Salo, although he confessed that he had never seen the 
violin itself. Personally, I should be willing to accept 
Mr. Partello’s statement as final. ArtHur M. ABELL 





Alberto Jonas’ Pupils. 

Alberto Jonas, the celebrated pianist and pedagogue, 
of Berlin, Germany, reopened his class October 1, and, 
as usual, has found it difficult to accommodate all those 
that would enter his artist class. Jonas is one of the 
most successful teachers in Europe. He has at present 
fourteen pupils concertizing in Germany, Austria, Holland, 
etc. and they all are eminently successful. Among his 
best pupils may be cited: Elsa von Grave, who has an 
American as well as European reputation as one of the 
best women pianists of the day; Pepito Arriola, the won 
derful child, who has eclipsed all so-called infant piano 
phenomenons, having played with nearly every orchestra 
and kapellmeister of renown in Europe; he is at present 
achieving his usual success in the Republic of Argentina, 
South America; Wynnie Pyle, the well known young 
American pianist, who has achieved in Germany successes 
in some forty-five concerts given in all the large cities of 
the German and Austrian Empires. 

Other well known Jonas pupils are: Alfred Calzin, who 
has made successful American tours, and is at present 
head of the piano department in the Drake School of 
Music in Chicago; Carl Beutel, head of the piano depart 
ment in the Indianapolis Conservatory of Music; John 
J. MacClellan, director of the Utah Conservatory of Music 
in Salt Lake City. 

Elsa Rau, Lotti von Skibinsky, Lydia Hoffmann, Gertrud 
Zeller, Sybella Clayton, David Berlino and many others, 
who have appeared publicly with success, are all pupils 
of Alberto Jonas. 





Carl Fique’s Instructive Lectures. 

At the Music Hall of the Brooklyn Academy of Mus 
capacity audiences are the rule at Carl Fiqué’s Tuesday 
night lecture recitals, dealing with operas based on Shake- 
speare’s plays; and that given on October 28 was no ex 
ception. : y 

These lectures are one of the most entertaiming series 
of the Brooklyn season. The subject on this evening 
was Gounod’s version of “Romeo and Juliette,” an opera 
which is still holding its own with the more modern works 
with which the opera stage is being flooded in these days 
of operatic activity. The parts of the opera discussed 
by Mr. Fiqué and illustrated on the piano were the pro- 
logue, “The Capulets’ Ball,” “Queen Mab,” “The First 
Meeting,” the “Balcony Scene,” “The Cell of Friar Law- 
rence,” “Montagues and Capulets,” “Mercutio and Ty- 
balt Slain,” “The Nightingale—The Lark,” “In Semblance 
of Death,” “Juliet’s Slumber,” and “The Last Meeting.” 





Mr. and Mrs. Romeo Frick in Boston. 


The American baritone, Romeo Frick, and his wife, Kar- 
ola Frick, one of Germany's foremost sopranos, have ar- 
rived from Berlin to enter the concert and oratorio field, 
and will make their headquarters in Boston for the present. 
These artists will make a specialty of joint recitals and 
are to be heard in many prominent centers this season. 
Mr. and Mrs. Frick are under the management of Annie 
Friedberg, of New York. 





Dinner for Dr. Kunwald. 


Mr. and Mrs. E. Francis Hyde gave a dinrer last week 
at their home, 36 West Fifty-eighth street. New York, 
for Dr. Ernst Kunwald, conductor of the Cincinnati Sym- 
phony Orchestra, and Mrs Kunwald. Dr. and Mrs. Kun- 
wald left for Cincinnati last Wednesday. 

A new opera called “Le Nain de l'Infant,” with music by 
Bernard Sekles, has met with favor at the Opera in Frank- 
fort 


NIKISCH AND HIS MEN 
RESUME IN LEIPsic. = 


Gewandhaus Concerts Start Brilliantly Under 
Celebrated Leader—Bachaus’ Early Days in 
Leipsic—Scott’s Piano Sonata in Debussy 
Mood— Josef Weiss’ Eccentric 

Piani 
Leipsic, October 9, 1913. 

With Arthur Nikisch at his post, the new season at the 
Gewandhaus began with the Wednesday morning public 
rehearsal and Thursday evening concert of October 8 and 
9. The beautiful soprano, Marie Debogis, of Geneva, 
was soloist in the program which included Beethoven’s 
“Egmont” overture, an aria from Handel's “Herakles,” a 
monolog from Gluck’s “Armida,” Liszt's 
poem, “Heroide funebre,” three Liszt songs with orches- 
tra and Beethoven's This thoroughly 
warlike program was arranged in deference to the spirit 
of Leipsic’s People’s Battle of 1813, which centenary will 
be celebrated here October 18 by the dedication of an im 
posing monument. On account of that celebration, when 
the Gewandhaus hall and its foyers will be used as ban 
quet place for all the visiting and local worthies, there will 
be no Gewandhaus concert next week. The second con 
cert will be given October 22-23, with the Bruckner second 
symphony as principal work. The men have played the 
first concert remarkably well. It is just possible that they 
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“Eroica”’ symphony. 
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did not yet find all their accustomed mood in the “Eroica” 
symphony, but there was nothing of magnetism wanting 
in their giving of the Liszt symphonic poem. There are 
musicians and laymen who think the “Heroide funebre” 
one of Liszt's less important poems. In extenuation, one 
remarks the seeming choppiness in form, occasioned by re- 
peated full closes and their consequent misleading. But 
whoever hears the work under Nikisch should feel the 
great beauty and spirit in all the material, which Nikisch 
still holds to the best possible continuity of intent and 
mood. The soloist of the above concert is possessor 
of-a beautiful voice which she employs in admirable finish 
and rich musical quality. The Liszt songs were especially 
delightful, just as she sang Liszt last year in a manner 
long to be remembered 
nae 

Wilhelm Bachaus’ annual Leipsic recital, like a number 
of his other annual fixtures in Europe, was set a few weeks 
earlier than usual, to accommodate the early November 
beginning of his second American tour. In this old city 
of his earliest life and piano schooling, his program com- 
prised the Schumann F minor sonata, the variations, op. 
4, on an original theme by Jules Wertheim, the Beethoven- 
Liszt “Adelaide,” Schubert B flat impromptu, the Schu- 
bert-Liszt D major “Soiree de Vienne” and “Ich hért ein 
Bachlein rauschen,” also the Liszt “Waldesrauschen” and 
second Hungarian rhapsodie. The brilliant Polish com- 
poser, Wertheim, whose interesting variations are given 
here for the first time since he himself played them in 
Feurich Hall three years ago, has also written orchestral 
works that were produced in London. The theme for 
the variations is a broad maestoso of much beauty. They 
then come into many kinds of music in sombre, in reflec- 
tive, sometimes simple manner, occasionally in greatest 
imaginable technical brilliancy, and again in delicate trac- 
ery. Of course a Polish composer had to include a ma- 
zurka and a polonaise. Though the composer is a very 
gifted and skilled pianist, Bachaus’ really limitless facility 
and clear musical head permitted giving the variations in 
much plainer, plastic manner than was possible to the 
composer. Their real physiognomy and fine character 
were then much easier determined. Bachaus’ playing of 
the Schumann sonata and the various Liszt and Schubert 
numbers gave much opportunity to observe that he is one of 
the grand masters of musical good taste and genuineness 
in musical interpretation, at the same time possessor of 
technical facility, the extent of which is entirely unfathom- 
able, so easily does he dash off astounding feats 
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It may not be generally known that as a [ittle boy, Bac- 

haus was for many years a student at Leipsic Conservatory. 
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Concert Pianiste 


IN EUROPE WHOLE SEASON 1913-14 
Address: Lutherstr. 33 Berlin VV 


FRIC 


JOINT RECITALS, FESTIVALS, ORATORIO, CONCERT 
ta U. 8. after Bev. 1, 1913, Manager, Annie Friedberg, 1426 Broadway, New York 


MORATTI 


VOCAL INSTRUCTION 
For four years the only assistant of the late G. B. LAMPERTI 


Authorized representative of his method 
BERLIN W., MOTZ ST. 53 





Vv 


x 





KAROLA—Soprane 
ROMEO —Baritone 








FERGUSSON 
BARITONE 


Vocal Instructor 
AUGSBURGER ST. 64 BERLIN W., GERMANY 


VERA KAPLUN 


ARONSON 


PIANIST-PEDAGOG CONCERT-PIANISTE 
BERLIN W., BOZENER ST. 8 


Mrs. E. Potter-Frissell as teacher an 
Leschetizky Method 


in the Hochschule of the DRESDENER MUSIK-SCHULE. Offers 
for this famous method, in connection with 
in one of the most important schoo 

















RUDOLF BERGER 


TENOR 


Berlin Royal Opera; also New York 
Metropolitan Opera 
Beginning Next Season 


Private address =: Berlin W: Motz Str. 38 


King Clark 
Studios 


Kurfirstendamm 63, Berlin W. 


Cable Address: KINGARK BERLIN 
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HELENE MIAIGILLE tie icc 
42 West 28th Street, New York 
Voice examinations Mondays, Wednesdays and Satardays at 2 o’clock 


ALBIN ANTOSGH 


AUSTRIAN CELLIS 
WALTER R. ANDERSON 





MANACEMENT: 171 WEST 9 5T., NEW YORK 


:CATHERWOOD 72 


Fowler Apartments, 1110 W. Washington pureet ns, 
Los Angeles, 


Mrs. CARL ALVES 


SPECIAL ATTENTICN TO CORRECT VOICE PRODUCTION 
Opera, Oratorio and Lieder 
Kaiser WVilhelmstr., 








Leipsic, 61 


W-HINSHAW 


BARITONE of the Metropolitan Opera Co. 
Management: RB. E. JOHNSTON 
New York City 











i461 Broadway, - - > 











SOPRANO 
an A LDA == 
OPERA CO. 


Assisted By 
Gutta Cassini, Cellist, and Prank La Porge, Pianist 
Exclusive Management for Concerts: R. E. JOHNSTON, 1461 Broadway, Hew York City 


SOUSA BAND 


EN ROUTE 
SEASON OF 1913-1914 
Office: 1 West Mth Street 
Telephone 6128 Greeley 





EDNA 


SHOWALTER 


Coloratura Soprano 
For Concert Bookings Address: 
HAENSEL & JONES, Acolian Hall, New York 





J, PRED ae 


WOLLE 


ig ae: 0-4 PR 


Management, The Wolfsohn M 
err Megan Mia. strect: New York 


a ae 


| AMERICA’S 
VIOLINIST 








Season 
1913-1914 
Now 


Booking 


Addreag: THOMAS MOGRATH, 193 East 34th St., W. T. Phone Murray Will, 2239 














CARL 


FLESCH 


THE GREAT HUNGARIAN 
VIOLINIST 
First American Tour January, February, Mareh, 1914 
Soloist: 


Beston Symphony, Chicago Symphony, Cincinnati 
—— New York Philharmonic, New York 

Sympheny, Philadelphia Orchestra, St. Paul Sym- 
phony, Cleveland Symphony Orchestra Concerts, 
St. Leals Symphony Orchestra, Metropolitan 
Opera House Orchestra, Toronto Symphony Or- 
chestra, Rochester Symphony Orchestra, Elec., Ele. 


Exclusive Management: 


BAENSEL & JONES, Acolian Ball 























Not only was he at that time a fat, healthy boy and smooth 
running piano virtuoso, but he also was a wonder in the 
theory classes. He was already famed among the advanced 
students in composition for the ease and surety with which 
he read at sight the manuscript scores in all the old clefs 
and all the bad handwriting. He was getting to be a well 
grown youth when he went to D’Albert for a few years’ 
more work. 


Compositions only by Max Reger and Cyril Scott com- 
prised the joint recital by pianist Paul Méckel and violinist 
Fritz Rothschild. There were the Reger violin and piano 
suite in old style, op. 93, and the chaconne for violin alone, 
op. 117, while Scott was represented by a half dozen solo 
piano pieces and his sonata for violin and piano, op. 59. 
The piano pieces were prelude solenelie, “Poppies,” “The 
Garden of Soul Sympathy,” “Bells,” “The Twilight of the 
Year” and a caprice. Former hearings of Scott’s work in 
Leipsic have included his piano sonata, played by Méckel, 
some piano pieces and the manuscript string quartet, op. 
31, played last season by the Rebner Quartet. The solo 
pieces of the present program could not be heard for this 
report, but the sonata was found to carry great interest 
through its wide range of content in great life, motivity, 
alternating tragic and lyric with occasional lapses into the 
motionless, lifeless, floating about in mood and manner of 
Debussy. The andante and a part of the finale particularly 
show the well known content of the Debussy works. How- 
ever that may be, this sonata, like the piano sonata, is so 
brilliant in its opportunities for performance, that other 
artists may be glad to try for popular success with it. It 
may be only slightly too nervous and high color music to 
find great favor at one hearing. The Reger violin suite in 
old style is music of fine texture and great nobility in the 
extraordinarily broad and impassioned playing that Roths- 
child and Méckel accorded it. Indeed, the program itself 
and all their playing disclosed a pair of musicians of fine 
impulse and undeniable acumen. 


The soprano Kate Neugebauer Ravoth gave twenty songs 
by Schubert, Schumann, Thuille, Richard Wetz, Fr. Kauff- 
mann, Duparc, Rimsky-Korsakoff and Hugo Wolf. She 
had Coenraad von Bos as accompanist. The singer’s diffi- 
cult and unsuccessful giving of the high voice was the only 
feature to mar an otherwise beautiful recital. Full musical 
maturity, tasteful, thoughtful delivery, great sincerity and 
many fine natural qualities of voice were items of her art. 
Kauffmann’s “Erde” has good dramatic material in much 
detail and may have character enough to recommend. Du- 
parc’s “Phidylé” seemed particularly beautiful in various 
fine singing effects; Rimsky-Korsakoff’s “Chanson Indoue” 
was rather Frenchy in fact, about as chant or half droning, 
constituting an attractive program number in lighter spirit. 
But Hugo Wolf’s “Agnes,” “Blumengruss,” “Auch kleine 
Dinge” and “Selbstgestandnis” closed the recital in much 
greater character, vitality and individuality than had been 
possible with any of the other moderns here represented. 

nur 


A program of songs and duets by the Dresden composer, 
Paul Pfitzner, was given here by soprano Doris Walde and 
baritone Alfred Kase, with the composer accompanying. 
Violinist Claire Schmidt-Guthaus played obbligato in a 
“Weihnachtslied” and a secular song called “Gnadenbild.” 
The total of twenty selections were from sixteen opus 
numbers, from the first to thirty-sixth. The Pfitzner com- 
poser nature is entitled to utmost respect. The music may 
be classified as of plain, non-modernistic material that was 
written in faithful response to ideas called up by the poems. 
There is never an impression of idle drifting. There is 
definite intent everywhere. Because of the immensity of 
the song literature now extant, these by Pfitzner will not 
be much needed for modern recital repertoire, nevertheless 
an artist may be able to make occasional use of “Ein altes 
Lied,” “Genesung,” “Volkslied,”” “Hat dich die Liebe 
beriihrt?” and the “Altedeutsches Pfeiferlied.” They are 
all published in Leipsic. The composer, Paul Pfitzner, is a 
high school professor in Dresden, and not to be con- 
founded with the very distinguished Hans Pfitzner, of 
Stuttgart, composer of opera, orchestra and chamber music. 

neue 


The young Leipsic soprano, Johanna Boehme, gave a 
recital to include a Mozart aria, standard songs, folksongs 
from the Northern, French, Polish and German, conclud- 
ing with the “Perle du Bresil” aria by Felicien David. 
The singing was unusually bad in vocalism and musical im- 
maturity, so that only the first aria was heard for this 
report. 

nRR 

Violinist Ilja Schkolnik had the help of pianist Natanael 
Broman in the Sinding A major concerto, selections by 
Tartini, Pugnani-Kreisler, Handel-Thomson, Dvoraék and 
Chopin-Thomson, Bruch and Paganini. The young artist 
is in command of very great left hand facility, but on this 
occasion was disappointing through over academic and 
stilted reading of the warm blooded Sinding concerto. 


The public greatly enjoyed the giving of the group of 
shorter pieces and transcriptions. 
aur 


Pianist-composer Josef Weiss gave a recital to introduce 
his own cello sonata and various works for piano solo. 
The fine baritone, Kurt Steinbriick, of Berlin, gave a Han- 
del “Samson” aria and seven standard German lieder. 
The cellist was Max Kiesling, of the Gewandhaus Orches- 
tra. From two movements of the sonata it was possible 
to see that this was not a successful composition. The first 
movement writing for cello was very impracticable, but 
the second movement was very agreeable and had consid- 
erable character, about in serenade material. Unfortunate- 
ly, each year finds the artist more and more eccentric, and 
his once magnificent piano playing has fallen into complete 
demoralization, so that there is no longer any enjoyment 
to be had from one of these recitals. 

Eucenge E. Simpson. 





MEMPHIS REVIVES A DORMANT 
ORCHESTRAL ORGANIZATION. 


Beethoven Club’s Good Work—New Music Hall Planned. 


Memphis, Tenn., October 25, 1913. 
Great interest has been awakened in the reorganization 
of the old Beethoven Symphony Orchestra, which prom- 
ises all that musicians ask in the way of an excellent or- 
chestra this season. The Beethoven Club was the first 
to foster the large orchestra of the city, and during the 
past few years larger artist attractions took the time 
and attention of the club, and the orchestral work for 
the city was accomplished by the Memphis Symphony 
Orchestra. The Beethoven Club, having reorganized its 
orchestra, has elected Arthur Wallerstein director and 
Professor Bloom assistant director. The organization 
will give its concerts at the Lyric Theater, and great in- 
terest is being manifested by the musicians of the city. 
nner 


The Memphis Symphony Orchestra will held its first 
meeting in January, when the season’s work will begin 
with the cooperation of the Business Men's Club. The 
chief work of the organization for the winter, beside the 
concerts, will be the promotion of a new music hall with 
a seating capacity of 1,200, so arranged with a drop 
partition as to establish satisfactory acoustics. The Bus- 
iness Men’s Club will contribute largely to the building 
fund. Augusta Semmes will again serve as manager of 
the orchestra, with practically the same officers as last 
year, and an additional committee, which was elected at 
the first meeting of the season, composed of W. A. Gage, 
Mrs. C, P. J. Mooney and Mrs. S. B. Anderson. 

nner 

After a summer spent in Canada and Eastern points, 
Angelo Cortese has resumed his classes at his studios in 
the Glaslyn Building. 

RRR 


Prof. and Mrs. Jacob Bloom are at home after 

having spent the past four months in Europe. 
nauere 

The best attractions of the season at the Lyceum The- 
ater have been musical features, and the manager, Frank 
Grey, declares he will endeavor in every way to promote 
musical interests throughout the season. 

Nota Nance OLIver. 





Gerville-Reache at Home. 


Mme. Gerville-Réache, the noted contralto, who is to 
be the soloist at the New York Philharmonic Society con- 
cert in Carnegie Hall on November 16, is herewith repre- 
sented in the role of Mme. Gerville-Réache Rambaud. 


A CONTRALTO AND HER BAIRNS. 


Paul Rambaud is the bright looking youngs*er at the right, 
and the youngest admirer of the contralto—judging from 
his expression—is George Rambaud, Jr. 
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KANSAS CITY CONCERT SEASON 
OPENED BY GERALDINE FARRAR. 


Metropolitan Opera Soprano Gives Recital—Organ Recitals 
Growing in Popularity—Former Kansas City Musician 
Appears in London with Queen's Hall Orchestra. 


i Kansas City, Mo., October 20, 1913. 

Kansas City’s musical season opened with a concert by 
Geraldine Farrar, who appeared last Friday afternoon at 
the Shubert Theater under the direction of Myrtle Irene 
Mitchell, before an enthusiastic audience that filled the 
theater to capacity. Miss Farrar’s greatest success was 
won in the aria from “Madame Butterfly.” Arthur Rosen- 
stein was the piano accompanist, and Alwin Schroeder, the 
distinguished cellist, who is Miss Farrar’s associate artist, 
was enthusiastically recalled many times. 


nner 


Paul Lawless, tenor, formerly director of the vocal de- 
partments of both Stevens College and the State University 
of Missouri, at Columbia, has opened a studio here and 
will make Kansas City his home. His appearance with 
Carl Busch in the latter’s orchestral concert last May won 
a large circle of admirers for him. He is engaged as solo- 
ist for the Lindsborg performance of Spohr’s “Last Judg- 
ment” in December. 


neuer 


Kansas City being the former home of Mrs. Louise Ri 
ger, the news of her appearance in London with the Queen’ 
Hall Orchestra under Sir Henry Wood, conductor, has 
been joyfully received by her many friends, admirers and 
former pupils here. 

2eRe, 


Phoebe Brooks, violinist and teacher, has returned from 
her rest in Colorado, ready for her season’s work. She is a 
busy teacher, and very much beloved. It is to be regretted 
she does not give more time to her public playing. 


RRR 


Miss Lichtenwalter opened her season of fortnightly mu- 
sicales in her studio Saturday afternoon at three o'clock 
After a careful analysis of the four movements of the Bee- 
thoven sonata op. 31, No. 3, it was well played by Geraldine 
Shepard. Miss Lichtenwalter ended the program by play- 
ing the Symphonic Etudes by Schumann. 


nere 


An attractive program will be given this evening in 
Louise Parker’s studio by the piano department of the 
Kansas City Musical Club. 


nRne 


Organ recitals are becoming regular events here. The 
value of these free entertainments is difficult to estimate. 
The programs are almost, without exception, of high 
grade organ music. Edward Kreiser, of Independence Bou- 
levard Christian Church, holds the record of having given 
one hundred and sixty-eight public organ recitals here 
His programs cover all schools of organ playing, and it is 
interesting to note that his playing is appreciated by a 
large and intelligent public. Mrs. George Forsee has given 
sixteen programs in the Linwood Boulevard Christian 
Church. Lawrence Robbins is often heard in recital in dif- 
ferent churches of the city. Geneve LICHTEN WALTER, 





Carl Flesch’s European Season. 


For the first half of the present season, Carl Flesch, 
the celebrated Hungarian violinist, has been booked for 
the following appearances: 


September 28—Berlin. 
October 5—Berlin. 


November 17—Jena. 
November 18—Berlin. 


Published by Hans Dursthoff. 
CARL FLESCH 

October 7— Halle. 

October 8—Dresden. 

October g—Perlin-Friedenau 

October 11—Lodz. 


November 19—Berlin. 
November 20—Thorn. 
November 21-——Gera. 

November 22—Bresiaa. 


October 15—Kénigsberg. 
October 16—Frankfurt a/M. 
October 21—Berlin. 
October 22—Hamburg 
October 27—Minchen. 
October 29——Minchen. 
October 30—Stuttgart. 
October 31—Wiesbaden. 
November 1—Berlin. 
November 4—Leipsic. 
November 5—Berlin. 
November 6—Posen. 
November 8—Wien. 
November 1:—Budapest. 
November 12— Wien. 
November 13—Prag. 
November 15—Karlsruhe 
November 16—Mainz. 


November 24—Hamburg. 
November 25—Schwerin. 
November 27—Dresden. 
29—Diisseldorf. 
December 1—Cassel. 
December 2—Coblenz. 
December 3—Baden- Baden 


Freiberg 


November 


December 4 
December 6—Epinal 
Nancy. 
Greifswald 


December > 
December 11 
December 13-—~Berlin 
Frankfurt a/M 
Amsterdam. 
Haag. 
December 18—Utrecht 
Haarlem. 
December 20-—Rotterdam. 


or New York aft 
Ameri 


December 15 
December 1¢ 


December 17 


December 19— 
Flesch sails f er his Rotterdam engag 


ment and begins his an tour early in January 


FRANCES ALDA SINGS AT PORTLAND. 
Metropolitan Opera Prima Seen Charms Oregonians — 
Schumann-Heink Tendered an Ovation at Her 
Recital—A New Club. 


445 Sherlock Building, i 
Portland, Ore., October 26, 1913. j 


Before an audience of good size Frances Alda, the noted 
soprano of the Metropolitan Opera Company, 
Portland Musical 
program was made up of works by Secchi, Carey, 
Cesar Franck, Sibelius, Greig, Debussy, Wood- 
man and others. Mme. Alda was heard for the first time 
here and she received more than sixteen recalls 
Casini, and 
assisted. Both responded to well earned encores. The 
Portland Musical which organized two 
years ago, is presenting well known artists at prices within 
the reach of music students. 
of Mrs. Warren E. 
Mrs. John F. 
Mrs. Robert 
Mrs. F. P. Young, 
Bushong. 


opened the 
Association's course, October 23. Her 
Purcelle, 
La Forge, 


Gulia 


cellist, Frank la Forge, composer, pian st, 


Association, was 
The association is composed 
Thomas, president; Rose Bloch Bauer, 
Logan, Rose Coursen Reed, Delphine Marx, 
Strong, Emma B. Carrol, Beatrice Dierke, 
Lulu Dahi Miller and Mrs. W. A. T 


Rene 


An ovation was tendered to Schumann-Heink on the occa 
sion of her concert at the Friday 
Every chair was occupied and several hundred persons were 


Heilig Theater last 


turned away because they could not find standing room. 
The concert was given under the local management cf Lois 
Steers-Wynn Coman. The program follows: 

Richard Wagner 
Richard Wagner 
Richard Wagner 
Richard Wagner 


Erda scene from the opera Rheingold 
Waltraute scene from the 
Brangane’s Ruf from the opera Tristan und Isolde 
Hirtenknabe Liedchen from the opera Tannhauser 
Mme. Schumann-Heink 
Sonata, E minor, allegro, 


opera Gétterdimmerung 


adagio, gigue Bach 
Miss Fletcher. 
Faithful. .- Bach 


Beethoven 


My Heart Ever 
Die Ehre Gottes 
Vom Tode . 
Bitten 

Ich Liebe Dich 


Jeethoven 
Beethoven 
“ ‘ an Beethoven 
Mme, Schumann-Heink 
Preislied 


, . «Wagner: Wilhelmj 
Spanish Dance No. Gi'ss 


. .. Sarasate 
ies Fletcher 
When the Roses Bloom. Louise Reichardt (17th century) 
Down in the Forest ‘ Landon Ronald 
The Mother Sings podetbabet once Ed. 
Dawn in the Desert 
Good Morning, Sue.. 


Grieg 
Gertrude Ross 
Leo Delibes 


Mme. S heen ann-Heink. 


A new club, the Coterie Musicale, has just been organ- 
ized to assist in the musical development of Portland. This 
fall and winter the organization will give a number of free 
concerts for the benefit of school children. Mrs. E. E. 
Coovert is president of the club Joun R. Oatman. 


Evan Williams to Be Heard in New York. 


H. Evan Williams, the celebrated Welsh tenor, will be 
heard in the following program at his New York recital 
in Aeolian Hall, Friday evening, November 7 


Recit., 
Aria, 


Deeper and Deeper Still, 
Waft Her Angels, Jeptha 
(With organ 
Against 


Jeptha.. Hande! 

° ..- Handel 
accompaniment.) 

Judas Maccabacus 

Mendelssohn 

Mendelssohn 

Beethoven 


Recit., My Arms! This Gorgias, 
Aria, Sound an Alarm, Judas Maccabacus 
Song Cycle, To rind Distant Beloved... 
Wandering ; 
Faith in Spring 
RRINNG © 5000 backed vee eee. 
An Trish Noel 
Cradle Song 
The Youth's Departure to the War... 
Sorrows of Death (Hymn of Praise) 

(With accompaniment) 


Charles Gilbert Spross will be the accompanist. 


Schubert 
Schubert 
Schubert 
Holmes 
Brahms 

Homer 

. .Mendelssoln 


CORNELIUS VAN VLIET 


Dutch Cellist 


2514 Emerson Ave. S., Minneapolis, Minn. 


PAUL REIMERS 


ee LCNOP.. 


Recitals and At Homes 
Address, Antonia Sawyer, 1425 Broadway, N. Y 





MARIE KAISER 


SOPRANO 


Management: WALTER ANDERSON, 171 West 57th St., New York 


Emilio de Gogorza 


Baritone 


Management: Antonia Sawyer, 1425 Broadway, New York 











ae EMINENT AUSTRIAN PIANIST 


ure UNSCHULD 


Plano Recitals and Lectures on Technic by Motion Pictures 


Plano Method Itlus Motion Pictures 
BUROPEAN CONCERT BUREAU, 1320 FP. St., Washingtea, D. C. 


Steinway Piano Used 


LA PALME 


PRIMA DONNA SOPRANO 
Cevent Garden Opera, London Opera Comique, Parts 
Montreal Co., Montreal 
Address: 4478 St. ne Street West, Montreal 


LAURA MAY HAUGHWOUT 


in Reading of the Blue Bird 


at THE LITTLE THEATRE, wo) BeSShwey 


FRIDAY AFTERNOON, NOVEMBER 7th 
at three o'clock 


PROGRAM 
1. At the Woodcutter’ s Cottage 
The Fair ry’ s Visit—The Magic Diamond. 
At the Fairy’s Palace. 
The Cat Leads a Conspiracy—Quest for the Blue Bird 
Begins. 


2. The Quest. 
fhe Land of Memo ry 


Graveyard—The Kingdom of the 
3». The Return 
Leave-taking—A wakening—The Blue Bird Escapes, 


Management:—ANTONIA SAWYER, 1425 Broadway, New York 





lela ‘bet dul) 








Palace of Ni el Forest—The 


uture, 








OVIDE MUSIN’S “Sru.ic”" 


Recognized as the HIGHEST SCHOOL of violin playing in the U.S 
Instruction given by this 
world renowned Virtucse 
in person, in the Aw 
thentic tempos, style 
fingering and bowing of 
the classical repertory, am 
cient and modern 
Musin’s SPECIAL SYS- 
TEM greatly LESSENS 
the time ordinarily spent 
in acquiring technic and 
ae — wee for 


SPECIAL CORRE ESPONDENCE™ COURSE. 


PIANO, HARMONY, with eminent teachers. Volee produc- 
tion, technic, diction with Mme. OVIDE MUSIN, coicratura 
soprano. a 
Dormitories for limited number of students. 
stricted. CHAPERONAGE. 
51 West 76th St., N.Y. 





Practice unre- 
Address, the REGISTRAR, 
Tel. 8268 Schuyler 





YVONNE DE 


TREVILLE 


Coloratura Soprano 
GRAND OPERA PRIMA-DONNA 
SEASON 1913-14 


in America from October to March. 
Available for Concerts, Musicales, 
Recitals and Festivals. 








European Address: 68 rue de {'Aurore, Bruxelles, Beigium 
American Address: - 62 De Hart Place, Elizabeth, #. J. 
Cable Address: Detreville-Bruxolies 














MUSICAL COURIER 


{November 5, 10913. 














ARTHUR 


ALEXANDER 
TENOR 
Teacher of Singing 


ue Raynouard, Paris 


AMERICAN TOUR 
SEASON 1914-15 


Management M. H. HANSON 




















THUEL BURNHAM 


TEACBER® CF PIANO 
Pupil of Leschetizky and William Mason 
t1g Rue de le Tour (XVie) 


Madame Fitz-Randolpb 


Wocal Studie 
36, Hoenne du Roule Newilly-Paris 


London (H. W. Gray Co., New York). 
Three favorite songs by 
AXEL. RAOUL, WACHTMEISTER: 
Consoiation Titania Winter Night 
Adapted from the Swedish of Gustav Préding by Elsa Barker. 


Nikolai SOKOLOFF W0unst 


CONCERTS : RECITALS s LESSONS, 
$28 Rue St. Jacques . Paris 


weer WAYNE... 


8° Rue de Proay ‘Pare Monceau) - 


| 


PARIS 








Novello & Coe., 








Pele on 








Jean de Reszke 
53 Rue de la Faisanderie 
Paris. 


DELMA-HEIDE 


30 Rue Marbeul (Champs-Elysees), Paris 
prepares Shage's fer Spars and Coneat 
rench, German and English 

















Loudon Chariton Takes Special, Pleasure in Announcing 


That He Has Concluded Arrangements fos the Management 
of the American Tour of 


OSCAR SEAGLE 


The Celebrated Baritone, Who Will Be in This Country 
from October to May. 


For Terme end Dates, address LOUDON CHARLTON, 


Charles BOWES icccton 


Carnegie Hall, New York 

















Stadio: 10 Rae Herran, Paris 


STUDY MUSIC IN PARIS 


A. J. GOODRICH 
Florence A. GOODRICH 


PLANO, SINGING, HARM ONY, MEM ORIZING, COMPOSITION 
ORCHESTRATION, TIME AND LABOR-SAVING METHODS 


20 AVENUE VICTOR HUGO : 3 PARIS 


LAMPERTI-VALDA 


SCHOOL OF SINGING 


61 Avenue Niei - - - Paris, France 
All Communications to Be Addressed to 


Mme. GIULIA VALDA 











PARIS OPERA COMIQUE 
CHANGES MANAGEMENT. 


Description of the New Directors—Paris Season 
Slow in Starting—Many Musical Events to 
Come—The Debt Sir Arthur Sullivan 
Owed to Verdi. 


[All inquiries referring to American musicians and mu- 
sic as well as matters of interest to American visitors in 
Paris, or such as contemplate a visit to France, may be ad- 
dressed to H, O. Osgood, 43 Boulevard Beauséjour, to 
whom tickets should also be sent by those who desire their 
recitals or concerts to be attended.] 

Paris, October 21, 1913. 

Most interesting of the musical topics of the moment for 
Parisians, and for the opera loving visitors to Paris as 
well, is the change in the direction of the Opéra-Comique. 
Albert Carré, who has been at the helm since Decem- 
ber 27, 1897, will leave to succeed Jules Claretie as the 
director of the Comédie Francaise, the highest post of 
honor which the theatrical world of France has to offer. 
Public opinion considers that M. Carré’s administration 
has been very successful. He was of course subject to a 
good deal of criticism, mainly arising from the situation 
which is always bound to result when the wife of a direc- 
tor is among the leading artists of the institution which 
her husband directs, as Mme. Carré has been at the Opéra- 
Comique, but he has maintained a high standard of ex- 
cellence in the performances given there, immeasurably 
higher than the standard at the Opéra itseif. It is interest- 
ing to note that, of all the new works produced at the 
Opéra-Comique during the almost sixteen years of M. 
Carré’s administration, just three have had a genuine and 
lasting success, “Louise,” “Madame Butterfly,” and 
“Tosca.” Of course there are several others—‘“‘Pelleas 
and Melisande,” “Le Jongleur de Notre Dame,” for in- 
stance, or “Aphrodite,” Erlanger’s opera, which has just 
passed its hundredth performance—which have been re- 
peatedly given and still appear from time to time in the 
repertoire; but the really big successes were only the first 
named three operas. The management of the Opéra- 
Comique will now be undertaken jointly by three men, 
Paul-Baptiste Gheusi and the brothers Vincent and Emile 
Isola. Mr. Gheusi has for many years been connected 
with the stage management of the Opéra-Comique and is 
a dramatic author as well. His opera “Guernica,” music 
by Paul Vidal, has been presented at the Opéra-Comique, 
and he, with Gustave Guiches, is joint author of “Céleste,” 
music by Emile Trépard, the work which now is in re- 
hearsal at that institution. 


anne 


The brothers Isola began their theatrical career as slight 
of hand performers in the fashionable salons of Paris. As 
directors they began with a sort of cafe-concert establish- 
ment called “Parisiana,” worked their way up to the man- 
agement of two of the big vaudeville theaters, the Olym- 
pia and the famous Folies Bergére, being the first to intro- 
duce to Paris the spectacular musical reviews which have 
since become so popular, and then became directors of 
the municipal lyric theater, the Gaieté-Lyrique, of which 
they have made a great success and from which they are 
being promoted to the Opéra-Comique, Thus the three 
new men are all persons of much theatrical and managerial 
experience—and if three souls are abie to have but a single 
thought and three hearts beat as one, we shall undoubtedly 
witness a thoroughly competent management of the Opéra- 
Comique. The management of the Gaieté-Lyrique passes 
into the hands of M. Charbonnel, who was associated with 
the brothers Isola in the management of the last summer 
season at that theater and who also has had the direction 
of large musical productions in the open air theaters of 
Southern France. 


Another work in which M. Gheusi, one of the new co- 
directors of the Opéra-Comique, appears as part author of 
the book, is “La Miracle,” music by Georges Hiie, which 
will be revived at the Opéra on November 3, with Mura- 
tore (whom you will hear later in the season in America), 
and Jeanne Hatto in the leading roles 


For one who, like myself, has been familiar with Ger- 
man musical doings and customs for the last few years, 
it is astonishing to notice how slow the concert season in 
Paris is in beginning,—but presumably it lasts so much 











longer next spring to make up for it. By this time the 
concert season is in full swing in Germany, while it has 
in reality hardly begun here. There are certainly not 
enough concerts as yet to make up anything which can 
really be called a season. I have often heard American 
visitors to this city and even music lovers living here com- 
plain that concerts are so poorly advertised that it is hard 
to find out what is to take place. It is true that the 
amount of advertising done for the average concert here 
is hardly up to American ideas of what it should be, but 


ALICE VERLET. 


there is an invaluable help in the form of a small weekly 
paper called Le Guide du Concert, which appears every 
Saturday with a list of the concerts for the following 
week and with analytical programs of the most important 
of them. This can be obtained at the music stores, either 
by subscription or by purchase of single numbers. 


One of the early concerts of special interest will take 
place on November 6, when the grand old master, Camille 
Saint-Saéns, will appear as pianist and organist at the 
Salle Gaveau for the benefit of a charity. On the day 
before, the Aeolian Company will present the pianola as 
soloist in an orchestral concert with the Lamoureux Or- 
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chestra, M. Chevillard conducting. This is the first con- 
cert of this sort in Paris and it is arousing much interest 
in the musical world, the Figaro and the Journal having 
already devoted long articles to a notice of it. As a mat- 
ter of musical history let us note that the first concert of 
the pianola with orchestra took place at Madrid in 1906, 


A LUNCHEON PARTY IN PARIS. 
Left to right: Leora Wight, Mme. Mausonart, A. J. Bernhardt, sec- 


retary to Maestro Campanini; Carolina White, Mrs. F. H. 
Snyder, Paul Longone. 


at the Princess Theater, the orchestra. being made up of 
forty-five men under Arturo Saco del Valle. 


mReR 


As a result of the recent visit of President Poincaré of 
France to the King of Spain, the Symphony Orchestra of 
Madrid, E. F. Arbos, conductor, is 
special concert at the Theatre des Champs-Elysées, on Oc- 


coming here for a 
tober 29, under the patronage of His Majesty, and with 
two famous Spanish soloists, Pablo Casals and Achille Ru- 
varde. 


The Students’ Atelier Reunions, so important a feature 
in the social life of the American colony, began their sea- 
son last Sunday evening. Ernest Warburton Shurtleff is 
again the minister in charge, and delivers a short address 
each evening. The musical part of the program last Sun 
day was provided by Paul Oberdoerfer, first violinist of 
the Opéra, and Arthur Alexander, tenor. Mr. Oberdoer- 
fer is an excellent violinist. His playing was heartily ap 
preciated by the audience and he was obliged to respond tu 
an encore. Mr. Alexander is always a great favorite 
with these audiences and last Sunday was no exception 
Playing his own accompaniments as usual, he sang two 
groups, the first, “For Ever Blessed Be Thy Holy Name” 
(Jephtha), Handel; “Caro mio ben,” Giordani; “Heim 
liche Aufforderung,” Strauss, and the second “Where e’er 
You Walk,” Handel; “Allerseelen,” Strauss; “Ich Grolle 
nicht,” Schumann, and “Le Plongeur,” Widor. He was 
in good voice and sang with that careful attention to the 
full development of the musical as well as the vocal char- 
acteristics of the various numbers which always particu- 
larly distinguishes his work. The audience was not con 
tent with less than three encores, among them Mrs. Beach’s 
“The Year’s at the Spring.” Next Saturday evening has 
May Esther Peterson, soprano, and the splendid pianist, 
Mme. Chailley-Richez, for soloists. 

nue 


Jean Verd, the regular accompanist at Sunday 
evening meetings, has just returned from his three months’ 
trip to America, tremendously delighted with his experi 
ences and anxious to go again another year. Mr. Verd 
returned on the steamship La Touraine and was a witness 
of the terrible disaster af the burning of the steamship 
Volturno, an experience which he is never likely to forget. 
And in America he witnessed no less than five fires, one 
of which burned down the barn where the automobile in 
which he was making a trip was temporarily stored, though 
luckily the machine was rescued, so that M. Verd was saved 
a wet walk home. He has already resumed teaching at 
his studio in the rue Vineuse. 

nee 


Henri Erique, the English tenor, who will give a concert 
with the Orchestra Schmitz on December 8, will have two 
real novelties on his program, “Nature” and “Sehnsucht,” 
songs for tenor voice with orchestral accompaniment, by the 
much discussed, admired and hated Arnold Schinberg. 
These are absolute novelties to the concert platform, as 
the composer is still working on the orchestration espe- 
cially for this concert. That excellent American soprano, 


these 


Arnolde Stephenson, will also be heard in January in a 
special concert with this same orchestra 
nner 
To those in search of novelties for piano I would recom- 
mend a program which recently came into my hands of 
the young Scotch pianist, Winifred Christie, which in- 
cludes a group made up as follows: Debussy, four pre- 
ludes; Gabriel Grovlez, three pieces from “L’Almanach aux 
Images ;"" Campbell-Tipton, prelude, op. 26, No. 1, and 
“Etude en Octaves,” op. 30, No. 1. 
nRre 
Nikolai Sokoloff, known in New York, and who has been 
established here since last spring, has decided to remove 
to London, as he has received an excellent offer from 
very large institution, the Convent of the Sacred Heart 
at Roehampton, to take charge of the violin teaching and 
later to conduct the convent orchestra. Mr. and Mrs 
Sokoloff will be very much missed here, but their host ot 
friends will wish them the best of luck in England. Mr 
Sokoloff will return here in November for a concert 
nRre 
Wager Swayne has just returned from a flying trip to 
America, the first in seventeen years, made necessary by 
the death of a near relative. In the years of his work 
here he has earned a big and well deserved success in his 
specialty of preparing pianists for public appearances. 
RRR 
Sebastian B. Schlesinger, the veteran 
poser, is at his home in the Avenue d’Antin, where he will 
remain until leaving for his winter home in Nice, the mid- 
dle of November. The orchestra at the Gaumont Palace, 
the largest cinematograph theater in the world, with a 
seating capacity of about 5,000 and an orchestra of over 
sixty musicians, is using several compositions of his this 
week, the “Wedding March,” the “Children’s March,” a 
“Novelette” and an Etude. His nocturne, “L’Amour d'un 
Artiste,” has already been played there with great success 
nner 
Emma Nevada has returned from her summer home in 
England and taken up her residence here again for the 


American com 


winter 


A visit to the studio of Regina de Sales showed that 


well known vocal teacher to be as busy as ever this win 


Photo by Ellis, Paris. 
ARTHUR ALEXANDER. 


ter. She has a number of promising pupils who will appear 
in public later in the season 
nae 


Jacques Thibaud, the eminent French violinist, who wil 
make an extended tour in America later in the season 
will be heard here for the first time this year on October 
a8, when he will be one of the soloists at the first concert 
of the Société Philharmonique, playing works of 
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and Pablo Casals 
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Beethoven and Saint-Saéns, with Alfred Cortot, 
cellist. 

neue 
May 


of Jean de Reszké, who h: 


Esther : 


utation im concert and in French 


vincial operas, will make her P: debut as an oper 


artist tomorrow ning on th tage of the 


rique, singing the title 1 ’ I Lakme 
American musical colony t great interest in the 


of Miss 
thon present. 


Peterson and 


Ree 


In listening to the opera at Parma, I was struck 


tremendous debt which Arthur Sullivan, -in his 


\ eral 


numbers 


music, owed to Verdi, particularly to the 


in Maschera.” ‘here are at least three 


opera which might absolutely have been from the pet 
Sullivan if Verdi had n 


the first 


written them 


act, Riccardo’s 
act, and one other An 
Verdi’s “Don Carlos” is not 
sically it is vastly superior 
fully the equal of “Rigolett 
“Aida,” 


the music 


The book, t 


is quite equal to the best ever written 


great Italian, and the orchestration is a fine exam 


Verdi on the way to the heights reached in the | 
works. When int 


marco, Eleanora 


rpreted by such artists as Bass 


de Cisneros and Giannina Russ 


every fine point brought out of the or 


nini’s master hand, it is a pure y to hear, and | 
simply from hearing the rehearsals, as | 
the 
parture from Paris last Wednesday on the boat 
the 
persons prominent in the mu 


members of the Beeth 


for periormance. Speaking of Campanini, his 


very much in nature of 


ven Society of Paris, who had 


sung in Parma under the maestro, were there to se¢ 


off, 


with flowers and as the 


Signor and Signora Campanini were loaded 
train pulled 


of handkerchiefs and a grand cheer 
smilingly responded from the car windo 
agar 

Carolina White, prima donna of the 
phia Opera Company, will leave tomorrow for 
of North ¢ 


husband, Paul Long 


the Kronprinzessin Cecilie the 
accompanied by her 
Mr. and Mrs. Longone 
Cecil for Mrs. F. H 
ager and vocal teacher of Paul, and 
W ight Mrs Miss Wight 


ence and will soon sail from Naples, ac: 


rcrman 
rie 


gave an informal lunch 
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Snyder, the well known m 


ot ner pul 


Snyder and now m | 


ire 
Wight’s mother, on their way to visit Snyder's 


professor at the University of Tien-1 una. 


will also visit Japan and return home ar 
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“The art of Mile. Veriet is well-nigh perfect.”—Daily Express. 

“A voice of singular beauty—its production is perfect.”"—Morning Post 
“Her singing suggested that she almost stands alone.”—Morning Advertiser 
“Her voice is « phenomenon of the vocalists’ world today.” Hull Times 
“There is gold of the purest in Mile. Veriet’s voice.”—Daily Express 
“Mile. Veriet has been christened “The French Tetrazzini.’”—Daily Mirror. 
“Her appearance may be considered in every way & triumps.”—The Tatler 














¢ 


MUSICAL COURIER 


[November 5, 1913. 








VIENNA NOW HAS NEW 


CONCERT AUDITORIUM. 


Konzerthaus Is to Be Pride of the Austrian 
Capital—Description of Some of Its Attrac- 
tions—Fine Organ and Remarkable 
Echo Effects—Bachaus Recital— 
Work of Viennese Teachers. 

Vienna, October 18, 1913. 
of the new Vienna 
Sunday, October 


and opening 
>» tomorrow 
has been long and eagerly 
His Ma 
Francis Joseph will lay the cornerstone 
) extraordinary committee, which will 
functionaries 


Viennese musical world 


yatrons and other 
undertaking. His Majesty will also at 
meert in the evening 
nem, 
home of music in the Austrian capital 
led into being by the united efforts 
urt and their several associations. 
ute for the old Bésendorfer 
the courage and 
love for music is historic. It 


ud monument to 


nposing,” even in a relative 
» details at once un 
sufficient to say that 

who conceived, 

t after the 

h success never 

prise, Vienna at last 

f which she may justly be 


ner 
last, October 12. a special prelim 
k place by invita 


uurtesy of the inde 


Konzerthaus to 

rough the « 

retary, Dr. Bodstiber, to form one 
wo hundred persons. We were con 

from room to room and hall to 
interooms and ornate vestibules 

il Academy of Music wing and fin 


haus proper—and finally sat down 


elaborately prepared and given by 
al of restaurateurs. A word as to 
he Konzerthaus, Che big saloon 
00 persons and there are in addi 
ms, notably the French room and 
th charmingly furnished in the Empire 
styles respectively, each with its own 
vith every modern comfort and device. 


nt is accessible to non-concertgoers 
» the left of the main entrance. So 
of what is already thought by many 


ially popular after theater rendezvous 


znRRe,R 


vers an area of 5.715 square 
I must content myself by saying 


to comfort or expediency would 

addition to the 

Academy, three concert halls in 

ind that for the great concert hall 
is necessary. 


that there are, in 


Saal, capable of seating 2,030 per- 


ieatreal platform, to accommodate 
igers, backed by a titanic organ of 
ehind an open screen of gilded 
le in admirable taste and rich 
an ornate, elliptical ceiling sup- 
marble columns, and 
of light from cunningly 
rgan! and the Engelchor 
little invisible bey choris- 
pposite, and hidden in 
irrangement whereby 
be produced, traveling 
ind losing themselves 
t at a rehearsal, and 
yund, unearthly after 
itself 


I had nearly forgotten the program to be heard at the 
inaugural concert. Here it is, first of a series of four: 
Festival Prelude -Richard Strauss 

(Specially composed for the opening ceremony of the 
Konzerthaus.) 
Ninth Symphony L. van Beethoven 

Artists taking part: Aaltje Noordewier-Reddingius, Adrienne 
von Kraus-Osborne, k. u. k. Kammersinger Leo Slezak, 
k. u. k. Kammersanger Professor Dr. Felix von Kraus, 
k. u. k. Hoforganist Professor Rudolf Dittrich, the Acad- 
emy Choir of te Vienna Konzerthaus, the Schubert 
League, the Orchestra of the Vienna Konzerthaus. 


Surely it will live 
Director 


Only two items, but what an ‘only’! 
long in the memory of those privileged to hear it. 
Ferdinand Lowe will conduct. 

nar 

I am truly indebted to my distinguished friend and col- 
league at Paris, H. O. Osgood, for his graceful allusion, 
with regard to stealing my thunder. The subject matter 
he appropriated was Vienna operetta. I assure Mr. Osgood 
that he is not alone in wondering what has become of 
Leo Fall and Oscar Strauss, but so much is sure—when 
these gentlemen do break out again they may be certain of 
a warm welcome, for the Viennese theatergoer has this 
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sterling quality—fidelity. He clings to his favorites as a 
limpet to a rock, Once accepted is for him established, and 
it is not his least lovable trait that he will continue to go 
to hear and applaud a favorite long past the zenith, who 
would in more fickle centers long since have been dethroned 
and ignored. 
nae 
Puccini's “The Girl of the Golden West” will be pro- 
duced for the first time in Vienna on Wednesday next, 
October 22, at the Royal Opera. 
nner 
Our season is big with promise, and the musical firma- 
ment seems spangled with many stars. It is safe to say that 
we shall have the privilege of hearing the following celeb- 
rities—-selected in haste and with apologies for eventual 
omissions—at the Opera, Konzerthaus, Musikvereinssaal 
and elsewhere within the next few weeks: Mmes. Tetraz- 
zini, Lilli Lehmann, Destinn, Ottilie Metzger and Leo 
Slezak, Eugen d’Albert, Carl Flesch, Eugene Lamond, to 
say nothing of the series of concerts under the leadership 
of Director Léwe and such favorites as Richard Miller and 
Alfred Piccaver, of the Opera. 
zeae 
Wilhelm Bachaus merited his triumph on Tuesday even- 
ing, October 14, at the large hall of the Musikverinshaus, 
and I had my first opportunity of witnessing how Vienna 
receives a favorite. Program: 
Sonata, F sharp minor 
Mazurka, B major, Op. 63......ecccseveceneesencuce eveceve 
Mazurka, F minor, op. 63 
Nocturne, E sharp major, op. 
Prelude, B minor 


Berceuse .. 


Ballade, A flat . «Chopin 


Diipare,: GS Gs iad keds suas neewans'00rsdivecesseanseeee 
Scherzo, F major oseeees -DCarlatti 
Adelaide . . .Besthoven- Liszt 
Mit einem gemalten Bande................+e00s ...Beethoven-Liszt 
Soirée de Vienne, D major 

Ich hort’ ein Bachlein rauschen............-- aexs cas Schubert-Liszt 
Waar aaa so oh. bak i a k2 io bows édbsea dadendeceee eves ce keat 
Hungarian Rhapsody No. 12......200+0+sscecceceece phkoseds cee 

The Schumann number was practically flawless and the 
ballade in A flat a gem, but it is idle to make distinctions, 
since tone, technic and interpretation were admirable 
throughout, with the possible exception of the two ma- 
zurkas. The selection of numbers was also excellent. At 
the end of the concert the player was kept walking to and 
fro between lobby and platform, platform and lobby, for a 
stormy twenty minutes and had to concede four encores, 
among them Raff's exquisite little ‘“Fileuse.” Herr Bac- 
hans certainly has added to his reputation and the man- 
agement (Gutmann-Herr Knepler) is to be congratulated. 
The artist is to return here October 28 for his farewell 
concert at the Konzerthaus. 

nere 

Florence Trumbull needs no introduction to the reader, 
either in her capacity of assistant to Professor Leschetizky 
or as an artist playing in European centers when her duties 
here—recently increased by the addition of several Amer- 
ican teachers desirous of learning the Leschetizky method 
—permit her to fulfil such engagements; engagements, by 
the way, that invariably bring her high praise from the 
critics. Fresh from the throes of moving, Miss Trumbull 
yet found time to receive me in her charming new studio 
in the Laudongasse, where I learned inter alia that two of 
her most brilliant pupils, the Brailowskys (Russian brother 
and sister), to whom allusion has already been made in 
these columns, will give two separate concerts “here early 
in November, Miss Trumbull will also appear before the 
Vienna public at her own concert, later in the season. 

nur 

Malwine Bree, the well known exponent of the Leschetiz- 
ky method, is hard at work coping with the demands of her 
numerous pupils, and when I called I had to content my- 
self with an extremely gracious reception and the promise 
of an early repetition of my visit when my detail hankering 
soul is to be appeased. 

nur 

Another busy person at this busy season is Prof. Leopold 
Godowsky, for in addition to his arduous duties at the 
Meisterschule (which entail the arrangement of concerts 
and the supervision of an influx of new students) he has 
to put his house in order for his approaching concert tours 
in Italy, the United States, and his later itinerary, whch 
will include such exotic centers as Bucharest, Constanti- 
nople, Smyrna and Athens. It is significant that the fa- 
mous pianist has just been compelled to cancel an important 
engagement at St. Petersburg, where he was due to play 
the Glazounow concerto. He appointed one of his pupils 
to fulfil the engagement in his stead. 

nnurer ; 

To those whom it may concern: An edition containing 
the complete series of piano etudes for the left hand, by 
Prof. Leopold Godowsky, has just been brought out. Pub- 
lishers: Haslinger, Vienna, and Schlesinger, Berlin. 

FRANK ANGOLD. 





Sulli Pupil Praised. 


Edna Wise, a pupil of Giorgio Sulli, the well known New 
York vocal teacher, recently sang at a concert in her home 
town, Kenton, Ohio, and was enthusiastically received. 
Miss Wise was complimented upon the marked improve- 
ment shown in her voice since she began studying with 
Mr. Sulli early this past summer. Those who heard her 
last year in a concert in Kenton, and who attended this 
recent affair there, expressed surprise at the development 
in her singing, especially in consideration of the short 
time Miss Wise has studied with Mr. Sulli. 

Miss Wise has sung frequently of late throughout Ohio. 
She praises Mr. Sulli highly and gives him all credit for 
*ue Hne results obtained. 





Secretary Daniels is reported to favor the giving of 
singing lessons in the navy. A vocal broadside of ragtime 
undoubtedly would prove highly effective in getting rid of 
an enemy.—Rochester Post Express. 


Dresden has been hearing “Meistersinger,” the “Ring” 
cycle, “Lohengrin,” “Salome,” “Rosenkavalier,” “Ariadne” 
and “Jewels of the Madonna.’ 
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ST. LOUIS MUSICAL SCHOOLS 
- REPORT INCREASED ENROLLMENT. 


City Too Modest in Self Exploitation—Southwest Begin- 
ning to Appreciate Musical and Educational 
Advantages of Missouri Metropolis— 

Many Recitals. 


St. Louis, Mo., October 26, 1913. 

The various conservatories and schools of music in St. 
Louis report a general increase of students over the past 
year. The great Southwest is sending more and more 
pupils every season to the Missouri metropolis, who real- 
ize that here there are excellent teachers in all branches of 
musical instruction to be had. Also the reputation of the 
St. Louis Symphony Orchestra, which gives fifty concerts 
each season, is extending at a rapid rate. Then our mis 
cellaneous concerts and recitals, the opera season, many 
lecture courses, our fine libraries, all of which attract. 
The fact is that St. Louis has been too modest in the 
exploitation of its own. The spirit which has animated 
other larger cities to advertise their advantaegs must enter 
our enterprises. Our musical institutions, our artists, our 
instructors should be well known throughout the Central 
West, and should receive as liberal a patronage as those 
in our sister cities. 

nee 


An interesting recital was given by the vocal students 
of William John Hall at the Musical Art Hall, Saturday 
evening, October 18. They were assisted by 
dents of Addye Yeargain Stemmler. The program fol 
lows: 

Piano duo, Allegro con Grazia (Symphony 
Miss Yeargain and Mrs 


piano stu 


Pathetique) 
Stemmler 
Voceal— 
None but the Lonely Heart 
No Word from Thee 
Miss Junker. 
Vocal 
If You but Knew 
Was I Not a Blade of Glass? 
Whether Day Dawns. 
Mrs. Tuxhorn. 
Piano— 
March, Song of the Lark. 
Nocturne, op. to, No. 1. 
Miss Chamberlain. 
Vocal 
Pimpinella. 
Serenade. 
Mr. Moir. 
Vocal, aria, Farewell, Ye Mountains. 
Miss Doorley. 
Piano— 
Danse Russe. 
Danse Mirlitons. 
(Nutcracker Suite.) 
Miss Yeargain 
Vocal— 
Don Juan's Serenade 
Pilgrim’s Song 
Mr. Starck. 
Vocal— 
Endless Love. 
Cradle Song. 
Why. 
Mrs. Krutzsch. 
Piano duo, Marche Slave 
Miss Yeargain and Mrs. Stemmier. 


mRneR, 


Nina Ruth Bennett and Emma Lee Browning, students 
of the veteran vocal instructor, John Towers, gave a re- 
cital at the Church of the Redeemer, Thursday night last 
They were assisted by Dayne Christine and Mr. Towers. 
The following program was given: 


Barcarolle, Tales of Hoffman : .++.-Offenbach 


Misses Bennett and Browning. 
Merry Sunshine wes 
The Spring Has Come... 


a wececrcccecc ccc OMe 
.»-Landon Ronald 


Standchen (serenade) 
Sunbeams 


-«e++Schira 
.. Allitsen 


Sognai .....- - * 

Love Is a Bubble... icmdan 
Miss Bennett. 

Eternamente (For All Eternity). .. «Mascheroni 

A Child's Prayer peagene Ry ‘ 
Miss Rrowning 

Piano solo, La Campanella. . ‘os 
Doyne Christine 

Printemps qui commence. . 

Welcome, Pretty Primrose... 

The Worker 


Paganini-Liszt 


., Saint-Seéns 
Pinsuti 
.Gounod 


Ninety and Nine............. 
Lullaby from Jocelyn........ 
Frishlingszeit 


Godard 
tweens : Becker 
Miss Browning. 


Recitation, The Drunkard’s Story (by request)...... 
Mr. Towers. 
O, That We Two Were Maying eaceees Mary Smith 
Misses Bennett and Browning. 
Rar 
An artists’ recital was given Tuesday evening at Henne- 

man Hall by Helena Cassell, soprano, and Mary 
Maiben Allen, contralto. Mrs. Cassell comes from Oak 
land, She has been studying voice with Alexander Hen 
neman the past year, and is not only a singer who pos- 
sesses a beautiful voice and a fine stage presence, but she 
has had marked success as a teacher of children in piano 
playing, elementary harmony and ear training. Her clas; 
has grown at a remarkable rate during her St. Louis resi 
dence. Mary Maiben Allen, contralto of the Kingshigh- 
way Presbyterian Church, came here from Detroit last 
winter to study with Mr. Henneman. Miss Allen also is 
a member of the Choral Arts Society. The following 
program was presented: 
Duet, I Would That My Love.........ceseccscccecece Mendelssohn 
Three songs from A Cycle of Life Ronald 

Prelude. 

Spring. 

Summer. 


beaesteiessenss Schubert 
...-Rubinstein 


Gretchen Am Spinnrade . 
Es Blinkt der Thau.... 
Autumn Gale 
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Western Address: 
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Los Angeles 
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Aria, One Fine Day, Madame Butterfly Puccini 
The Year's at the Spring... 
From the Land of the Sky 


The Birthday 


esbaees Beach 
Blue Water... Cadman 
“a vai aie ... Woodman 
Mrs. Cassell. 
The Voice of the Rain........ 
Es War ein Traum 
Love’s Dilemma cetese e 
Angus MacDonald (Scotch folksong)... 
Miss Allen 
Duet, Come Live with Me and Be My Love 
Mr. Henneman at the piano. 
nenre 
A noteworthy concert was given under the direction of 
Frederick Fischer and his orchestra of symphony socicty 
musicians, under the auspices of the Kirkwood Home and 
School League at St. Peter’s Hall, Friday evening. The 
program was as follows: 
Overture, Semiramide 
Waltz, Les Patineurs (The Skaters)... 
Violin solo, Zigeunerweisen 


see . Lassen 
Richardson 


. . Rossini 
.. Waldteufel 
. Sarasate 


.. Wagner 
Karganoft 
Gruenfeld 


Selections from Lohengrin 

Berceuse 

Little Seremade .....0.:.ccssseeteens 
Excerpts from Madame Butterfly... 
The Seamstress 
Badinage 
Seiections 


. . Puccini 
rreTorTTTiviT Ty Lehar 
occkndbaweesnetesde ovekeoves ebeee .» «Herbert 
from The Firefly ee Friml 
nae 
A piano recital was given by Tessie Demsky and Elsic 
Umbach, pupils of Clara S. Frederich, assisted by August 
Reisch, at Kleekamp’s Hall, 3121 Grand avenue, Sunday 
afternoon. This program was given: 
Duet for two pianos, Faust, Grand Fantasie on Themes from 
Gounod’s opera, Faust... ecsesdue 
Tessie Demsky and Elsie Umbach 
Solo, Rhapsodie Hongroise No. 12... 
Elsie Umbach 


. .Kunkel 


- Liszt 


Solos— 
Lichtertanz der Driute 
Venetian Sunset 
S.accato 


Rubinstein 
Kunke 
Vogric 


von Kaschmir 


Caprice P 
Tessie Dempsky 


Violin solo, Concerto No. 1 in A m Accolay 
August Reisch. 
Piano solos— 
Adagio from Moonlight 
64, No. 1 


Capriccioso 


Beethoven 
Chopin 
. Mendelssohn 


Sonata, 
Valse, op 
Rondo . ved emhaeds 
Elsie Umbach. 
Piano solo, Rhapsodie Hongroise No. 2 . Lisat 
Tessie Dempsky 
Violin duet, Spring Awakening Bach 
August Reisch and J. A 
Piano solo, Sextet from Donizetti's Lucia de Lammerm 
for the left hand only : eet 
Elsie Umbach. 
Sole, Rigoletto, Morceau de Concert 


Frederich 
Kunkel 


o< Lisz 
Tessie Dempsky 
Duet for two pianos, Midsummer Night's Dream, introduc- 
ing Nocturne, Dance of the Elves and Wedding March, 
Mendelssohn-Kunke! 
Elsie Umbach 


Tessie Dempsky and 


RRR 


Louise Homer, the Metropolitan Opera contralto, gav« 


Odeon, Thursday night, under the 


E.R 


a song recital at the 


management of Hattie Gooding KROEGER 


INDIANAPOLIS CONSERVATORY EVENTS. 


An Artistic Song Recital—Opera Rehearsals and Study. 


Indianapolis, October 26, 1913 
Johann Berthelsen, baritone, of the Indianapolis C 
servatory of Music (Edgar M. Cawley, director), gave hi 
Hollenbeck Hall on October 21 With 
H. Gabriel, Jr., pianist, the fol 
Der 


(Schu 


debut recital at 


: 
the assistance of Charles 


lowing program was give! Fruhlingsglaube nd 


Grolle Nicht 


“L’ Heur 
“A toi” (Bemberg), 
Prologu 


Lindenbaum” (Schubert), 


mann), Sonate, op. 26 Exquise” 
(Hahn), “J’ai Pleure en 
(Brune), Pt 


Me phi to Waltz” 
mpbell-Tipton), and “The 


Jeux d'eau” (Rave 

“Pagliacci 

“A Spirit | 

Love of Yesterday { 
Mr. 

pretations reflected 


tion in French, German 


from 
( Liszt), 
Gabriel). 


Berthelsen sang wit! stic style, and his intet 


musicianship and poise. His enuncia 


and English was fine and his per 


sonality one ol gra 


jousness, 
in instant sympathy wit! 
One of the most novel 
program was the Ballade 


of unusual musical value and 


programs of more pianists 
joyed in his share of the prog 
his song being one nerit and 
Miss Alta 
accompaniments, 


nur 


onservatory School of Grand Opera 


honors as a composer, 


real artistic worth. Randall supplied very 


artistic 


he Indianapolis ¢ 


direction of Johann Berthelsen, h rganized 


under the 


weekly for the study and per 


and begun rchearsals twice 


formance of operas. Scenes from the 


fol owing oper 
“Mart i 


is season: “Carmen 
Juliet,” “Madama B 
There are 


will be given 


vatore,’ “Romeo and 


“Marriage of Figaro.” some tw 
registered already, and the school promis« 
able acquisition to the educational advantage 
apolis. 


AMERICAN WORKS FEATURED. 


Three members of the artist faculty of the Indianapolis 
Conservatory of Music (Edgar N 
give a program of American composers’ works early in 
fact 


recitals 


Cawley, director) will 


this will be the first of a series of 


December. In 
American musi 

H. Gabriel, Jr., pianist; Johann Berthelsen, baritone 
At the first recital Mr. Yost 


iolin and piano be 


Those taking part will be Charles 
and 


Gaylord Yost, violinist will 


give the John A. Carpenter sonata for 


sides two other manuscript pieces by Mr. Carpenter. These 


will be given for the first time. It is the intention of the 


faculty of the Indianapolis Conservatory of Music to pre 


sent new and worthy American compositions at various 


times throughout each season, and American < 


and desiring their performance 


mposers 
having can 


communicate with Gaylord Yost, 430 North Meridian street 


manuscripts 


Indianapolis, Ind. Songs, piano, and violin and piano pieces 


ire especially solicited 


“I see that the Prince of Wales is learning to play the 


bagpipes.” 
‘Do they play the 


bagPipes I always supposed they 


tortured them.”——Chicago Record-Herald 
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LONDON HAS WOMEN 
SYMPHONY PLAYERS. 


Queen’s Hall Orchestra Numbers Six of the Fair 
Sex Ameng Its Membership—Scriabine Sym- 
phony Heard— Woman Composer Scores 
in an Unconventional Composition— 
Hermann Klein’s Interesting 
Lecture— American Baritone 
Is Successful— Concerts 
Galore. 


Street, Piccadilly W., } 
October 25, 1913.) 


hestral concert given at Queens 
a young London mu- 

onstructed of picked men 
and the Queen’s Hall Or- 
of some twenty-five women 
hich nucleus have met regu- 
orchestral rehearsing under 
, the 


follows 


Sackville 
England, 


tion I 


writer of these notes 
“That there are 
yne questions, and there 

they should be debarred from 
ional orche 


and after these 


The only desid- 
twenty-five of 
had a little more expe- 
and the Queen’s 
knocking at 
And 


are 


stra 


hestra 
f them 
membe rs.” 
words 
given this 
Sir Henry 
regular members 
n the first violins, two 
vo in the viola section. At an 
an by Sir Henry J. Wood 
several women 
earing in anticipation 
ibility warranted that serious 
Moore found the material too 
to prevail, and so he has in 
doubt will be followed by 


prophet’s 
oncert 


under 


violin material, 
sforah 


tras as time rolls on and 
¢ The names of the 
ire the Misses J. Grimson, | 


S. Maturin and R., 


1 
ive 
( stewart 


| an 


the 
isted of the first performance 
ymphony No 
ire to Ris 


orchestra, by 


symphonic concert by 


3; in C, entitled 
nsky-Korsakow’s “Ivan 
Sir Henry 


n I, and Casals as soloist in 
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(Leipzig Diploma) 2 Wellington Read, N.W. 
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> Editor Singing”; Author, New English 
rsion of “Carmen”; Translator, Metzler’s Mastersongs, “Lieder 
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me OSTROVSKY INSTITUTE OF HAND DEVELOPMENT 


f 6 The Ostrovsky Method solves the probleme of technique 
fF and manual flexibility for violinists, pianists and ‘cellists. 

It develops manual elasticity, stseteh, speed, looseness, 
} suppleness, strength and resistance by means of the Oe 
# troveky Apparatus and Appliances. It shortens the hours 

lessens the drudgery and makes progress under any method 
For termes avd circulars also the illustrated booklet, «Tech- 
nique end Hand Development’ by H. Ostrovaky, nine pen et free. Address 
Secretary OSTROVSKY MUSICIANS’ HAND DEVELOPMENT CO., Led., 50 
Leadon, W. Chicago Branch, Steinway Hall, 513. $14, 64 


E. Van Buren Street 
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nglist 
Private address, 40 





of technical practice 
certain and rapid 


Leinster Gardens, 





The most eminent Composers, best Songs and 
Seng Cycles are to be found in the Catalague of 


BOOSEY & CO. ‘vise 


FREE om request. THEMATICS of latest important additions 
% East 17th Street New York 


the Dvorak concerto in B minor for cello and orchestra. 
The Scriabine symphony was naturally the great feature of 
interest. And it is a wonderfully attractive composition. 
Technically, it is like all Scriabine’s compositions, beyond 
reproach, and in mood and feeling it expresses tremendous 
charm and intensity of conviction. In tonality, modern but 
never ugly, it wends its way through three movements with- 
out break, taking about fifty-five minutes for performance. 
It was brilliantly played by the Queen’s Hall Orchestra. 
At its second symphony concert, the orchestra will present 
Max Reger’s concerto for orchestra, in the olden style, 


4 


(a. tres JSiewrr, Man Alben. 


S/aut~— Sosesr fo 
el 
STOR 8 ara —————— 
A DISTINGUISHED TRIO. 
\. Herbert Brewer, Camille Saint-Saéns and Herman Klein, with 
their autographs. 


“—~“ 


C4 


opus 123, which was first performed at Frankfort-on-the- 
Main, October 4, 1912. 
nner 
The cast for the first performance of Raymond Réze’s 
“Joan of Arc,” to be given at Covent Garden, No- 
embraces the following named artists: 


opera, 
yember I, 
Joan Of AkC..cecssvcecseveccseces . 
Jacques D’Arc, Father of Joan..... 
Durand Lazard, Uncle of Joan 

Charles VII, King of France 

Gerald Machet, to Charles and 


eee Lillian Granfelt 
..Norman Williams 
.. Furness Williams 
Henry Rabke 
Theologian, 
Minitto Klitgaard 
Regnault de Chartres Archbishop of Rheims and Chancellor, 
Cormac O'Shane 
surnamed “La Hire,” a general in 
a loyal partisan to Joan....Edward Ramsay 
The Bastard of Orleans,” half 
Raoul Torrent 
allied to the English forces un- 
ces ..Charles Mott 
Dora Gibson 
.. Julian Kimbell 
.-Renee Gratz 
Raymond Loder 
1429 to 1431. 


confessor 


Estienne de Vignolles, 
the King’s Army, 
Earl of Dunois, surnamed 
brother to the King 
Philip, Duke of Burgundy, 
der the Duke of Bedford 
Isabeau de Baviere, the Queen Mother 
An English Soldier. . 
Raymond, page to Seen. sktons 
De La Tremouille, Prime “Minister 
The action takes place in France from A. D. 
nRre 
At her concert given in Queen’s Hall, October 21, Mar- 
garet Meredith brought forward a program constructed, in 
the major portion, of her own compositions. These were, 
quintet in E flat minor for piano, violin, flute, clarinet and 
cello, interpreted by Mrs. Meredith, pianist; Jacques Thi- 
baud, violinist; Edith Penville, flute; Charles Draper, clari- 
net, and May Mukle, cellist. A song cycle entitled “O, 
Thou Dear Mortal,” sung by Charles Mott; a group ot 
songs for soprano voice, by Ada Forrest, and the contralto 
solo, “The Lord Is My Shepherd,” by Phyllis Lett, with 
cello obbligato by Miss Mukle. M. Thibaud was heard also 
in the composer’s rhapsody for violin and piano, entitled 
“O, Wondrous Day,” and the closing number on the pro- 
gram was a selection from an allegory, “The Pilgrim’s 
Way,” for soprano, contralto, baritone, flute and clarinet, 
in which Ada Forrest, Phyllis Lett, and Charles Mott were 
heard in the soprano, contralto and baritone roles respec- 
tively; and Edith Penville and Charles Draper in the flute 
and clarinet obbligati. The opening number, the quintet, 
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has, as the program notes stated, “a program, but one too 
intimate in character to be revealed in detail to those to 
whom it could carry no personal note.” It was written 
“in memory of a noble life, and is an attempt to express in 
terms of music’ the dominating emotions that swayed a 
human soul from youth to maturity.” In this particular 
work the composer has employed some very good melodic 
material. Portions of it are particularly ingratiating, no- 
tably the finale. It was played with charm and finish and 
Mrs. Meredith responded to many recalls. The song cycle, 
“O, Thou Dear Mortal,” followed, in the arranged order 
of the program and was sung with fine effect by Charles 
Mott. Consisting of four numbers, the third, which is en- 
titled “If we must part,” is a song of excellent value; it 
gives good opportunity to the voice and is altogether a 
song that may be delivered with good and telling effect. 
In the violin rhapsody, which came next, Mr. Thibaud’s 
beautiful tone and general finesse of exposition, made the 
most of a charming little number. A group of miscellane- 
ous songs for soprano was preceded by the contralto solo, 
“The Lord Is My Shepherd,” in which number the lovely 
voice of Phyllis Lett and her sympathetic feeling for its 
mood, greatly enhanced the sentiment of this attractive 
song. In the four soprano songs Ada Forrest was a capable 
and artistic interpreter of their respective values. “Frie- 
den’s Gebet,” a setting of the poem by Goethe, and sung 
in German, is one of the best of the composer’s songs, and 
it made an immediate appeal to the audience last Tuesday. 
The closing number on the program, a scene from the 
composer's musical allegory, is a melodious little work with 
an attractive piano accompaniment. It was particularly 
well sung and presented with much charm and polish. The 
entire program revealed Mrs, Meredith as a composer of 
undoubted talent and musical feeling. She gives promise of 
greater things and her future work will be awaited with 
much interest by her many friends and admirers. She was 
repeatedly recalled at the close of her program and re- 
ceived a number of lovely floral tributes. 

nee 

Tina Lerner, the young Russian pianist, has been spend- 
ing a few days in London, and playing in some of the 
more important provincial cities. At the recent concert by 
the Manchester Orpheus Glee Club, Miss Lerner appeared 
as soloist and among the many favorable criticisms which 
appeared in the daily press, may be mentioned the follow- 
ing paragraph from the Manchester Courier of October "5: 

Tina Terner was heard in three Chopin selections, the fan- 
tasie in F minor, a study, op. 25, No. 3, and the first valse, op. 
34. The study was given in amazing deftness and clarity of exe- 
cution, the valse had a fluttering brilliancy that was altogether 
charming. Later the deftness of the study was repeated and ampli- 
fied in the “Arabesque” by Arthur Hinton and Rubinstein’s barca- 
rolle in A minor was played with a rhythmic suggestiveness and a 
variety of touch amazing in its eloquence. The almost uncanny 
power of an astonishing performance of Tausig’s caprice on @ 
Strauss waltz left no one in doubt that in Miss Lerner we have a 
pianist rapidly qualifying for a place among the great masters of 
the keyboard. 

nnre 


The recital by Doris Barnett, the young Australian pian- 
ist, given at Bechstein Hall, October 21, proclaimed her a 
worthy disciple of her master, Godowsky. She has a good 
strong touch and with a little more experience in public 
work she will acquire the necessary freedom and ease that 
the proper exposition of an exacting program demands. In 
her playing of the Bach-Busoni chaconne she displayed her 
great technical command and in the Schumann fantasie her 
well disciplined musical feeling. A group by Chopin, two 
compositions by Russian composers, and the Saint-Saéns 
toccata completed Miss Barnett’s program, This was the 
young pianist’s first appearance in London. She was well 
received by her audience. 

zaur 

An interesting lecture and demonstration on the Ostrov- 
sky system of hand development was given at the Ostrov- 
sky Institute, October 17. The lecturer gave some very in- 
teresting and detailed information on the various forms of 
hands and the kind of treatment that should be applied to 
their greater development. At the close of the lecture a 
demonstration was given of the various uses of the Ostrov- 
sky appliances and apparatuses, and an audience compris- 
ing many teachers of piano and of string instruments fol- 
lowed closely the lecturer’s remarks and the illustrative 
work with the appliances. Mr. Ostrovsky, head of the In- 
stitute, who has been giving demonstrations in Berlin the 
last fortnight, will shortly return to London to resume his 
duties at the Institute in Leinster Gardens, W. 

nee 

Hermann Klein, who is one of the strongest of advo- 
cates for opera in English and who is an authority on the 
pronunciation of English, and its proper enunciation in the 
singing of English texts, made some interesting remarks 
on the subject in general, in an interview with a represen- 
tative of the Pall Mall Gazette, in the October 21 issue, 
Mr. Klein has recently published through the press of 
Metzler & Company a new English translation of Bizet’s 
“Carmen,” and it was in relation to this particular work 
that his interviewer questioned him. “The old translation 
of Carmen,” said Mr. Klein, “was not a true rendering of 
the original libretto and did not do justice to the famous 
authors, Henry Meilhac and Ludovic Halévy. Henry Her- 
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see, the translator, got none of the verve—the character- 
istic spirit of the original. It was a vast deal of common- 
place, and, what was still worse, it compelled an enormous 
number of alterations in the actual musical text of Bizet 
It has been my object, in this new version, to restore what 
was lost in Hersee’s version, and to bring out the drama 
of the original libretto, which I consider one of the finest 
operatic librettos in existence. * * * I have done my very 
best to produce, as it were, an English reflex of the orig- 
inal to fit the music in every possible respect, and with as 
few textual alterations as possible, a reflex which will be 
understanded of the people and not less easily executed 
by the singers.” The work is to be given by Raymond 
Réze during his season of opera at Covent Garden, and, 
continuing Mr. Klein said: “The singers are now rehears- 
ing the opera every day, and I am also attending to re- 
hearse with them the English diction Everything must 
depend upon the enunciation of the singers. If this is 
good, and I believe it will be, every syllabie of the text 
ought to be brought home to the ears of those who are 
listening.” Mr. Klein has just returned from the Black- 
pool competition festival, where he adjudicated for two 
days. 
eRe 
The Sociéte des Concerts Francais begins its sixth sea 
son November 13 with the first of its series of four con- 
certs. The aim of the society is to seek to spread a better 
knowledge of French music among the British public. The 
artists engaged for this season’s concerts are—for the 
first concert on above mentioned date, Jane Bathori and 
Henri Etlin, when the program will be devoted to the 
works of Debussy and Ravel. For the second concert the 
Parisian Quartet, comprising the Messrs. Willaume, Car 
ruette, Macon and Feuillard, will appear and the composer, 
Roger Ducasse, will take part in a performance of his 
quartet for piano and strings and will also play a number 
of his new piano compositions. The Gabriel Fauré quar 
tet in C will be heard on this program and Mme. Durand- 
Textein will sing a group of songs by M. Ducasse. At the 
third concert, February 16, Ravel’s string quartet will be 
played by the Parisian Quartet and Mme. Feuillard will be 
the pianist in Gabriel Dupont’s “Poéme” for piano and 
strings. This same program will bring forward Héléne 
M. Luquiens in songs by Dupont and René Lenormand, 
and also some French and Canadian folksongs. At the last 
concert, which will be given in May, Albert Roussel will 
conduct his musique de scéne from “Le Marchand de sable 
qui passe,” for small orchestra; and Mme. Balguerie will 
sing a number of his songs. The “Suite Basque” by 
Charles Bordes will also figure on this program. To quote 
from the society's prospectus: “It is a purely artistic or- 
ganization; any surplus on a season’s working would be 
affected to the improvement of the standard of the con- 
certs, or the increase of their number.” The society is un- 
der the patronage of the French Ambassador and the 
committée governing its affairs is composed of Mrs. 
Grundtvig, the Rev. J. B. Croft, M. A., Edwin Evans, H. 
G. Dakyns, and M. T. J. Guéritte. The membership lists 
include the names of many representative persons. 
nur 
At his first London recital, given at Bechstein Hall, Oc- 
tober 18, Arthur Herschmann, the American baritone, made 
a most favorable impression. His program was a varied 
one and constructed with an artistic sense of balance and 
contrast. He possesses a voice under excellent control 
and of an agreeable and resonant quality, and in the present- 
ment of his various numbers he evinced a thorough knowl- 
edge of finished vocalization and innate musical feeling. 
If selection of any one song may be made for special 
mentioning, then in Schubert’s wonderful song, “Doppel- 
gaenger,” it may be said the singer reached the acme of 
finished vocal art and command of expression. Mr. Hersch- 
mann was accompanied by Richard Epstein with his usual 
skill and sympathetic musical feeling. 
nur 
At his third and last concert, Florizel von Reuter pre- 
sented a program of unusual attractiveness which he inter- 
preted in masterful fashion. In a line, heading the pro- 
gram, it was announced that the young violinist would play 
on a Joseph Guarnerius kindly loaned him by Messrs. Hart 
& Sons, of Wardour strect. And an exquisite instrument 
it proved to be. Its beauty of tone the violinist revealed 
to the full in the Bach suite in D minor for violin alone. 
Given a good violin Mr. von Reuter produces a tone of 
compelling beauty and musical charm, as he fully demon- 
strated in this third program of his. As a musician Mr. 
von Reuter has no superior and few equals among the 
younger generation of violinists, and in his reading of the 
Bach and the Joachim Hungarian concerto which followed, 
his trained musicianship and right musical feeling was ap- 
parent in every phrase and in the outlining of his big- 
broad, comprehensive idea and conception. All violinists 
are acquainted with the tremendous difficulties of the Joa- 
chim concerto; it ranks supreme in this respect, and is 
therefore but infrequently heard in the concert room. But 
as presented by Mr. von Reuter there was no hesitancy, no 
indecision in any difficult passage; it was, in its first and 
third movements, a perfect example of bravura playing, 


tempered by the young violinist’s musicianship and his in- 
nate good taste. It was truly a memorable interpretation. 
The second half of the program was given to a caprice by 
Guiraud; some paraphrases on Roumanian themes by Mr. 
von Reuter; and the Vieuxtemps fantasie. In this last 
named work the soloist proved his capacity for expressing 
the charm and poetic significance of the French school of 
violin playing. The brilliancy and elan of his reading 
of the fantasie was tremendous in its effect upon the 
audience and was expressed in repeated cries of “bravo,” 
and in prolonged applause. Mr. von Reuter’s renewal of 
his acquaintance with the London musical public has served 
to reestablish him in their goodwill and admiration of his 
great talent. He was accompanied at the piano by Willy 
Scott, who will accompany him on his Scandinavian tour in 
November and December. Later Mr. von Reuter will tour 
in the Orient, returning to England in the early spring of 
1914. 
nnre 

John Thompson, the American pianist and pupil of Maur- 

itz Leefson, head of the Leefson Conservatory of Music 
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in Philadelphia, made his London debut in a recital at 
Bechstein Hall, October 21. Mr. Thompson played a well 
constructed program with confidence and brilliancy. He 
has a wonderfully clear, incisive touch; his tone is spark- 
ling to the last degree in passage playing, and of great 
charm in a work like Mendelssohn's scherzo in E minor, 
with which he scored a great success. Guided by a well 
balanced musical intelligence, apparent in all he does, Mr 
Thompson is a young pianist of an undoubted brilliant 
future. In a group by Chopin, he may not have quite 
reached the cultured and artistic poise and expression that 
the older and more experienced pianists accustom one to 
expecting, but nevertheless there was nothing objectionable 
or aggressively inartistic in any one of the five composi 
tions. He has been, evidently, well trained in musical ex 
pression, and the means to that end, and has individual'ty 
of thought and understanding of his own. Mr. Thompson 
gives a second recital October 20. 
Rene 
The talented boy viclinist, Sigmund Feuermann, gave a 
recital at Bechstein Hali, October 23, when, accompanied 
by Richard Epstein, he presented, among other numbers 
the “Krentzer Sonata’ and the Max Bruch G minor con 
certo. There is no questioning the talent of this thirteen 
year old boy, but it is a thousand pities that he is not 
allowed to develop along more serene and healthy lines of 
training. The child has a wonderful bow arm, and pro 
duces a tone of vibrant strength and quality. His broad 
sustained tone of both the down and the up bow is an a 
complishment possessed by not every “grown up” public 
performer of renown. But that he should be subjected to 
the excitement and nervous tension of public playing is to 
be regretted. It is sure to be detrimental to his greater 
development. That he has the gift of technical proficiency 
should not blind his guardians to the necessity of other 
desirable qualities that will come with but the most careful 
training. He is greatly undersized for his age. He is 
like a lad of eight or nine, instead of thirteen years, his 
present age. The usual thing is to find the matured one 
who has first appeared as a prodigy, a kind of prematurely 
withered and wasted one, with no capacity to invest his in 
terpretations with any warmth or deep feeling. A little of 
the science of eugenics applied to the parents and guardians 
of gifted children would not be out of place in many a case 
nur 
Arthur Alexander, the English pianist, at his recital at 
Aeolian Hall, October 21, gave an interesting reading of 
three piano compositions by Scriabine, entitled Poem, opus 
32, No. 2; prelude, opus 37, No. 3, and sonata, opus 52, 
No. 5; the latter a sonata in one movement. The three 
works mentioned are of the extreme dissonant order, though 
never degenerating into actual ugliness. The first named 
is a very brilliant and pianistic work; the second, not quite 
so brilliant, nor quite so attractive; and the third a pecu 
liar and rather dissatisfying work; that is, that was th« 
impression after a first hearing, which also left but an i: 
different inclination for any future hearings. However, a: 
in all his interpretations, Mr. Alexander brought to bea: 
upon his readings, his virile, temperamental mode of de 
livery, creating in al! he did a sustaining interest and charm 
He proved himself an excellent musician and pianist, and 
one of right good musical feeling. Evetyn KAgsMAN. 
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Mr. Rockefeller Likes Cleweland Choir 


tive pupils would like to study with Mr. Donaldson, should 
he establish himself in Cleveland. 

Mr. Donaldson and the other members of the choir of 
the Euclid Avenue Baptist Church have had the pleasure 
of a number of motoring trips with Mr. Rockefeller. In 
preparing for one of these trips, the millionaire presented 
to each member of the choir a paper vest, stating that 
singers should always be well protected, especially singers 
who are as capable as those in this choir. 


BUFFALO HEARS MELBA AND 
KUBELIK IN JOINT RECITAL. 
Seats Placed on Stage to Accommodate Audience— 


Paderewski Recital Postponed Owing 
to Pianist’s Iliness. 


Bell hie North 1445 J, i 





8:9 Richmond Avenue, 
Buffalo, N. Y., October 28, 1913. 


A large audience assembled at Eien Music Hall on 
Tuesday, October 14, to hear Mme. Melba and Jan Ku- 
elik in joint recital. Seats were placed upon the stage to 
iccommodate those not fortunate enough to secure accom- 
modations in the body of the hall. 

Mme. Melba was in good voice. She was accompanied 
hy M. Marcel Moyse, flutist, in the brilliant aria, “Lo, 
Hear the Gentle Lark,” by Bishop, which, by request, was 
substituted for the “Mad Scene” from “Lucia.” Her other 
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Siete cena tema ie 


“Addio,” from “La Boheme,” “Depuis le 
from Charpentier’s “Louise,” and Bach-Gounod’s 
“Ave Maria,” the last with violin accompaniment by Mr. 
Kubelik. Kubelik played Saint-Saéns’ Concerto in B 
minor, and a triple number consisting of Sarasate’s “Dance 
Espagnol,” Schumann’s “Evening Song” and Wieniawski's 
“Carneval Russe.” Edmund Burke, baritone, made a good 
impression, both by the quality of his voice and the dra 
matic earnestness of his interpretations. He was heartily 
recalled. The accompaniments were efficiently rendered by 
Gabriel Lapierre 
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Frank Davidson have resumed their teach- 

The musical life 

community has been greatly helped in past seasons 

by the pleasing and instructive chamber music concerts ar 

ranged by Mr. and Mrs. Davidson, and it is hoped that they 
will continue this delightful practice during the winter. 
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October 28, until 


Paderewski, the 
concert in the series under the management of Mrs 
Davis has been postponed from Tuesday, 
Monday, November 3 
eRe 
There is much pleasure being taken over the announce- 
ment that Franz Egenieff, the distinguished German bari- 
be heard here in recital on November 6 
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he Buffalo ‘ y, gave a matinee and an evening per 
rimance at Hall, on Saturday, October 
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companist of the Guido Chorus in place of Dr. Prescott 
Le Briton, who has resigned. Mrs. Bagnall has accom- 
panied the Clef Club since its organization. Both Mr. and 
Mrs. Bagnall occupy a prominent place in the musical ac 
tivity of the city.. Cora Jutia TAYLor. 





Concert at Freehold. 


In the Freehold (N. J.) armory, October 28, Maximilian 
Pilzer, violinist, assisted by Charles Naegele, Jr., pianist, 
and Lyndon Wright, baritone, gave this attractive pro- 
gram: 

Aus meinen grossen Schmerzen. 

Quand la flamme del’amour (La ‘alle fille de Perth)........ 
Mr. Wright. 

Etude, E major, op. to........ : 


. Bizet 


. . Schubert-Liszt 
Tartini 
Kreisler 


.. Hayden-Curlester 
..Pilzer 


Schén Rosmarin 
Capriccietto 
Valse Caprice (request) 


The Sun's Travels 
Elegy 
Nachtlied 


.Frank Bibb 
Le Massena 

(This group is by new Ametinn an composers). 
Mr. Wright 
March Militaire . Schubert-Tausig 
Preislied—Meistersinger Wilhelmj-Wagner 
Hejre Kati 
Gypsy Aira . Sarasate 


“Piteee. 
and Mr. 
New 


Mr. Naegele is a ng of Genevieve Bisbee, 
Wright of Theodore van Yorx, both well known 
York teachers. 

Frank Bibb was the accompanist. 





Miss Gailey’s Southern Tour. 

Mary Dennison Gailey, the New York violinist, left on 
Saturday, November 1, to fill a Southern tour embracing 
thirty-six concerts. 

Miss Gailey’s appearances include many return engage- 
ments. At the State University, Athens, Georgia, and at 
Brenan College, Gainesville, Georgia, she will give her 
third recital in less than five months. Other engagements 
are at Virginia State Normal School, University of Ala- 
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“Ave Maria,” the last with violin accompaniment by Mr 
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panied the Clef Club since its organization. Both Mr. and 

Mrs. Bagnall occupy a prominent place in the musical ac 
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Concert at Freehold. 

In the Freehold (N. J.) armory, October 28, Maximilian 
Pilzer, violinist, assisted by Charles Naegele, Jr., pianist, 
and Lyndon Wright, baritone, gave this attractive pro- 
gram: 
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Mr. Naegele is a pupil of Genevieve Bisbee, and Mr. 
Wright of Theodore van Yorx, both well known New 
York teachers. 

Frank Bibb was the accompanist 
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Miss Gailey’s Southern Tour. 

Mary Dennison Gailey, the New York violinist, left on 
Saturday, November 1, to fill a Southern tour embracing 
thirty-six concerts. 

Miss Gailey’s appearances include many return engage 
ments. At the State University, Athens, Georgia, and at 
Brenan College, Gainesville, Georgia, she will give her 
third recital in less than five months. Other engagements 
are at Virginia State Normal School, University of Ala- 
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MANY CONCERTS OPEN 
DRESDEN MUSIC SEASON. 


Violinists, Singers and Pianists Are Heard in 
Solo and Ensemble Performances— Culbert- 
son, Heifetz, Petri and Flesch Some of 
Those Who Scored Heavily— 
Dalcroze Institute Engages 
Music Teachers. 


Dresden Bureau of the Mustcat Covatzsr, 
Eisenstuckstr. 16, Parterre Links, Uctoner 15, 1913 
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October 5, was a “Draeseke Memorial,” 
Professor Roth played in an unforgettable manner the fa 
sonata aforementioned, “Quasi Fantasia,” op. 9, a 
composition that was inspired by and conceived under the 
influence of the Liszt school in the days when Draeseke, as 
a young and aspiring musician, became one of the favorites 
of Liszt. It is said that the Weimar master admired no 
other work of the younger generation at that time so much 
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as this sonata, which he always liked to have performed 
at his pupils’ soirees. Professor Roth’s interpretation was 
received with much enthusiasm. Songs sung by Marie 
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Raoul Koczalski is giving a Chopin cycle of 

ings. He reflects the grace and delicacy of Chopin's style 
in almost inimitable manner, but it would seems as if vigor 
and virility strong attributes of Koczalski. He 
charms with a sympathetic and musical touch, 
and is a favorite with the Dresden public 

ueRe 

The faults one noticed last year in the playing of Guida 

Franken came to the fore again this season at her recent 
piano recital. The deficiencies are lack of clearness, pre- 
and finish in her technic. This very young girl has 
decided talent, but is too undeveloped to stray from the 
master’s guiding hand. If Franken would with- 
draw for awhile, give herself time to perfect her pianism 
and in the meanwhile broaden and deepen musically, she 
may still become an unusually effective artist. 

| en 


with Susanne 


four even 


was not 
however, 


cision, 


Guida 


Quite different is the case Mittasch, who 
since her appearance of last season has made a decided ad 

She possesses musical refinement and the indescrib 

Without much compelling power or 
great warmth of temperament she nevertheless by 
the purity of her vocalism and her inborn genuine musical 
feeling that is of certain That talented and 
musical player, Franz Wagner, accompanied her with much 


vance. 
able charm of culture. 
wins 
noblesse. 
appearing at the same time 
“Tanzlied.’ Wagner 
some solo numbers with more poetry than precision 
nere 

The Petri Quartet began its series of chamber music con 

certs this season with the usual classical program, numbers 


musical taste and discretion, 


as a composer of one of the songs 


gave 


being taken from Haydn, Mozart and Beethoven, as always 
before. I must again remark upon the wonderful accuracy, 
the fine ensemble and general truly musical performance of 
this famous quartet, which ranks among the best before the 
Its evenings are signalized by the attendance of 
many leading members from Dresden’s 
The “Musiker,” the student, and the music lover alike en 
joy the truly classic renderings of this old 
This year the membership has undergone a change, the 
viola player, Spitzner, being replaced by the Leipsic artist, 
Bernhard Unkenstein, who proved that he has the 
sicianship and experience necessary to fit him for partici 
pation. The players received the customary enthusiastic 
ovation at the close. 


public. 
musical circles 


organization. 


a 
Egon Petri soon afterward gave his annual piano recital, 
this year in the Kiinstlerhaus. He is the son of the fa 
mous konzertmeister, leader of the aforementioned Petri 
Quartet. When young Petri first began his artistic career 
one saw in him the promise of an interpreter of deep mu- 
sical feeling. Of late years, however, one is obliged to con- 
fess that he is running into the danger of becoming merely 
a great technician, for while at this latest appearance 
Petri displayed phenomenal technical prowess and much 
commendable musicianship, at the same time there was 
too little left for the soul. Seldom will the Brahms “Vari 
ations” on a theme of Paganini’s be heard with more (if 
as much) technical mastery and wonderful command of 
light and shade. It caused the audience to burst forth into 
tremendous applause, and the gifted famous young pianist 
was called out several times with the loudest acclaim. Other 
numbers on the program were by Chopin and Schubert, 
but here the true poetic vein was lacking, and even the 
fine contours and strict outlines were often lost—the result 
apparently of too much haste and unrest. 
nue 
Arthur Schnabel and Carl Flesch are giving another 
series of concerts. Their evening of chamber music was 
one of the most interesting and enjoyable of all the con- 
certs thus far. Both are musicians of a high order, pos- 
sessing and uniting intelligence, penetration, and general 
interpretative powers. Also both are in absolute command 
of their instruments, so that technical finish is not the 
least of their virtues. The audience was captivated and 
recalled the artists endlessly. The D minor sonata of 
Schumann and the “Kreutzer Sonata” of Beethoven re- 
ceived masterful treatment. The novelty on the program 
was the D minor sonata of the popular Dresden musician 
Theodore Blumer, which is a work of decided promise 
and revealed poetry as well as musicianship. The beauti- 
ful romanza and the truly original scherzo are marked 
by musical feeling, originality, and sense for musical form 
Blumer was called out a number of times, as were the per- 
formers, who well deserve the composer's thanks for bring 
ing the work to such a successful first performance 
Rae 
The first symphony concert by the Royal Orchestra took 
place October 3. The program was devoted to classics, the 
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“Jupiter” symphony by Mozart 
f Beethoven. The program book con 
notes by Eugen Thari. 


ze “Bildungsanstalt,” in 
urses this year on Oct se Accor 


quest (and perceiving tl irgent dema 


tain branches of purely musical instructic 


has engaged the talented and 
Lendvai, for theory and mpositior 
secured Heinrich Jacobi, als 
the latter being a former 
composer Hans Pfitzner. Fo 
Gebhardt and Anna Epping 
teachers of the Dalcroze 
and his symphony in D 1 have bee 
tormance this winter by the Royal Oy 
Dresden 
nRne 

Frau Dr. Tangel Strik and Pr 
opened their series of musi 
‘Musical Drama 
Schmid delivers 
presides at tl 
assistants 
the subiect 


very well attended 
mmmend tl 
levelopment 


olin at 


Arthur Hunt 


mg standing of 


| 
system Lends 


he B flat symphony 


tained introductory 


Hellerau, began its 
ling tc general re 
nd for adding cet 
n) this institute 
-omposer, Erwin 
him has been 
and compositi 
the 


the composer Hans 


1 engaged. Both are 


ais opera, “Elga, 
n accepted tor per 


veratic Direction 


h ive fre 
time taking 
Prof. Otto 
angel Strik 
engaged for 
ber 13 with 


"and was 


Tetrazzini in Buda Pesth. 


VMustca ourter 
Tetrazzini sang in 
a sold out house Re 


hitteen times 


MILAN HEARS “REQUIEM” 
LED BY TOSCANINI. 


Fine Choral and Orchestral Work Under the 
Skillful Leader—“Aida” Is Heard with Zena- 
tello—Death of Maria Gay’s Child— 
Riccardo Martin En Passant. 


Meta Reddisch in South America. 

















Beautiful as is the work- 
manship revealed in the 


matchless case designs of 


Ohe 


Senate 


Che World's Best 


Piano 


the craftsmanship that 
enters into the construc- 
tion of their interior is no 


less excellent. 


KNABE 
PLAYER-PIANOS 


contain every worthy type of 
player mechanism—every form 
of expression control. In a 
word, they leave nothing to 


be desired. 


Representatwes throughout the world 
Catalogs and information forwarded upon 
request New York prices untversa with 
sdded to outside 


freight and expenses 


pots 


THE KNABE 


The World’s Best Piano 




















MUSICAL COURIER 


[November 5, 1913. 








ge Ate eeaaatae eaaeteesasetsAlg: 





PUBLISHED 
EVERY WEDNESDAY 
BY THE 


GRARD Paik 
PARIS EXPOSITION 
1900 


MUSICAL COURIER COMPANY 
Gneorporated under the laws of the State of New York) 
LOUIS BLUMENBERG, President 
ALVIN L. SCHMOEGER, Sec. and Treas. 
437 Filth Ave., S. E. Cor. 39th St., : - - New York 
Cable address: Peguiar, New York 
Telephone to all Departments 4292, 4293, 4204 Murray Hill 


LEONARD LIEBLING - - - - - - EDITOR 
H. 1. BENNETT - - - - - MANAGING EDITOR 


YOVEMBER 5, 





EDNESDAY 1913 


No. 1754 





OFFICES AND REPRESENTATIVES 
MIDDLE WEST DEPARTMENT— 
Chicago Offices, 615 to 625 Orchestra Building 
Rene Devries in charge. 


UNITED STATES AND CANADA 


BC sa 


Rianche Freedman, 108 Hemenway 8t., Suite 7. ‘Phone: B. B, 5534 
SAN ¥ RANCI8CO - 
Alfred Metzger, 
O'Farrell Street 


rae PA.— 
jd Parry Quickeall, 


Rooms 1009-1010, Kohler & Chase Bullding, 2¢ 


1522 Porter St.; Telephone No., Dickinson 
oo 

PI1 PeBUROX, PA.— 
Hollis Edison Vavenny, 
edar 2701 EK 

ST. LOUIS, MO.— 
Ernest R. Kroeger, 

BUFFALO, WN. ¥.— 
( a Julia Taylor, 

ST een. MIEN.— 


Johnson McClure Bellows, 


845 Western Avenue, N. 8.; Telephone 


Masical Art Bullding, St. Louls, Mo. 


819 Richmond Avenue 


Musical Editor of St. Paul Dispatch and 
P er Pr 
MINNE APOLIS, “yn 
ia \ man, 40 5 Kighth St 
LOU IB VILLE, KY. 
Katherine Whipple-Dobbs 
LEVELAND, OHIO— 
Rn. N. O'Nell, 1877 73d Street 


EUROPEAN 


Jenaer St. 21. 


425 Fourth Avenue 


BERLIN, W.- 
rthur M 


PARIS 


Abell, 
H. O. Osgood, 43 Boulevard Beausejour. 
ONDON 
Mrs. Evelyn Kaesmann, 
The New Victorian Club, 80A 
EIPSIC 
Eugene i 
DRESUVEN 
Mra. EK. Potter-Frissell, Bisenat 
ROME, ITALY 
Mra. Dolly Pattison, 
MOSCOW, RUSSIA 
Klien von Tidebdhl 
rH ne 


Sackville Street, Piccadilly, W 


Simpson, Narnbergerstrasse 27. 
cketrasse 16 


0 Plasea di Spagna 


Arbatte, 84 Deneschny 
' fice of Het Vaderland 
BRU SSELS “pELoivm 
derson, 562 Rue de 
ST< Ok HOLM BWEDEN— 
Loules Upling, Re elagogatan 8ST, (by 
IVERPOOI ENGLAND 
M W J. Bowden, 47 
OTORIA, B. O.— 
Mise May Hatltiton, 520 Mens! 


VArmitage 
Karlson) 
Arnold Street 


es Street, 


Victoria, B. C 





SUBSCRIPTIONS : 


Invariably io 


Including Delivery 


Advance. 
United Gtates 
Canada 


. $5.00 
$6.00 
£1 Se Austria “a ee 30 kr 
31.25 fr Italy - 31.26 fr 
25 m Russia cionenese i2r 
‘oplea, Fifteen Centa, at newsstands, 
‘ack Numbers, Twenty-five Cente. 

! at the New York Post Office as Second Class Matter 
MUSICAL COURIER is for sale on the principal newsstands 
United States and in the leading music houses, hotels and 

» Belgium, England, France, Germany, Holland, Italy 

4 and Egypt 


Rates of Advertising and Directions 


On Advertising pages, which 
a single colume inch, a year 
ling pages, having three 


Britain 


have four columns to the page, $20¢ 
columns to a page, $400 an Inch, 


at $1 a line. Broken lines counted 
Headings counted as two lines per heading. 
advertisementa, $400 per lesue 
advertisements, $150 per issue 
>] position subject to increased prices. 
n nittal cee for subscriptions or advertising must be made br 
draft or money order, payable to THE MUSICAL COURIEK 
ym pany 
Advertisements for 
Saturday 
All changes ifn 


inesas notices, etc., 


the current week should be handed In by 3 P. M 


advertisements must reach this office by Friday. 
5 P. M., prece ding “the feene In which changes are te take effect 
American News Company, New York, General Distributing Agents 
Western News Company, Chicago, Western Distributing Agents. 
New England News Company, Eastern Distributing Agents. 


THE MUSICAL COURIER EXTRA 


Published Every Saturday During the Year 
GREATEST ADVERTISING MEDIUM FOR MAN ACTURERS AND 
IMPORTERS OF MUSICAL INSTRUMENTS OR PARTS THEREOF. 
SPECIALLY DEVOTED TO THE PIANO AND ORGAN INDUSTRY. 
For Particulars apply te GATURDAY EXTRA DEPARTMENT. 


Ow1nc to the Election Day holiday on Novem- 
ber 4, the Musicat Courter this week is published 
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Y 


Wuat has suffragette ridden London to say 
Henry J. Wood has appointed six women as 
members of his Queen’s Hall Orchestra. And pray, 
which our American 


whenever they find 


now ? 


why not? It is an example 


conductors might well follow 
competent musical material in petticoats. 

Tue annual rumors that the MustcaL CourRIER 
is for sale are again filling the autumn air. As we 
stated before, the Musitcat Courter is for 
week at all newsstands for Fifteen 
yearly subscription Five Dollars, 
Twenty-five Cents. 


have 
sale every 
Cents per copy, 
foreign Six Dollars and 
2 
York recital will be at 
November 15. 
major, Bee- 
thoven’s sonata in F major, op. 10, No. 2, six short 
Schumann, a ballade, nocturne and 
scherzo by Chopin, and two numbers by Rubinstein. 


PADEREWSKI's next New 
Hall, afternoon, 
He will play Schubert’s fantasia in C 


Carnegie Saturday 


pieces by 


Ir was necessary ranz Egéniefi’s 
November 3, and all his 
concerts for three weeks to come, 
attack of pneumonia, 
Egénieff a prisoner at the 
Boston. M. H. Hanson, 
next week the dates for the 
and New York recitals 


to postpone F 
opening recital Boston, 
on account of a 
evere which is holding 

Hotel, 


his manager, hopes to an 


Copley-Plaza 
nounce , postponed Bos 


ton 


sang Werther at 
trying cir- 
While getting ready for the perform- 


Recentty Edmond Clément 


the Paris Opéra Comique under very 
cumstances 
ance the news was brought to him of the sudden 
death of his father-in-law, had 
breakfasted that two men 
were 


whom he 
As the 
very much attached to each other, it 
difficulty that 
through his part in the performance 


with 
same morning. 
was with 
great Clément managed to get 
oF 
V1a the Boston Transcript comes this piece of 
which will 
Richard Strauss 


news, create sincere sympathy for 


musical world: “As 
gossip runs in Munich, Richard Strauss’ son, now a 


all over the 


lad in his teens, has been stricken with tuberculosis 


He is Strauss’ only son; his father loves him deep 
ly; and now under the first pang of the blow he 
works—as this same gossip says—only by force of 


will.” Possibly the report of the illness is untrue, 
or if true, not 
at the was considered 
tuberculous and spent some months in Egypt to 
effect a cure. He 
since. It is to be 


fears will prove to be equally groundless. 


is dangerous as it sounds. Strauss 


himself, age of twenty or so, 
has hardly had a day’s illness 
hoped that in the case of his son 


a 


Ir has been announced unofficially that the Chi 
cago Grand Opera Company would not appe>r in 
Philadelphia next year. The rumor is well found 
ed, but as yet the Chicago directors of the opera 
hand Mr. Stotesbury, of Philadelphia, 


have not come to a final 


on one and 


on the other, decison. 


therefore it is too soon to deny or confirm the an 
nouncement made in the daily papers that the Chi- 
cago Grand Opera Company will not appear in 
Philadelphia next information 
was obtained by the Musica Courter Chicago of 


fice from 


vear. The above 
but the various 
persons interviewed on the subject asked not to be 
mentioned by name, or to be quoted literally. From 
another well informed source the Middle West rep- 
resentative of the Mustcart Courter heard that if 
the Chicago Grand Opera Company is not to be 


a very reliable source, 


heard in Philadelphia next vear, most likely the ten 
weeks usually spent in the East might be booked in 
the West and Chicago given a longer engagement. 
From yet another generally well posted informant 


comes information that Mr. Stotesbury’s principal 
objection is toward one of the directors of the Chi- 
cago Opera who has proved very unpopular, not 
only with Mr. Stotesbury, but also last vear with 
the New York stockholders, causing them to with- 
draw at the expiration of the three year contract. 
It is said generally that the unpopular director has 
been the cause of much ill feeling in the directorate 
of the Chicago Grand Opera Company. 
—_-©--- 

Wuen the Messrs. Aborn announced, in mid- 
summer, the Century Opera program of thirty-five 
weeks they stated that there would be one night of 
each opera presented in its original foreign tongue. 
The correspondence received at the Century Opera 
House and the statistics of the box office showed 
conclusively that the ‘original language” night was 
really not an audience completely made up of the 
particular nationality of the opera presented, but 
that there has been an overflow of people 
sired to hear all the operas in English. Therefore 
the Messrs. have decided to give all 
performances in the vernacular— 

> O-——- 

\N erroneous impression has spread to the effect 
that the Volpe Symphony Orchestra has disbanded, 
owing to the fact that it may not give concerts in 
New York City this season. The truth of the mat- 
ter is that the Volpe Symphony Society, which con- 


who de 


Aborn now 
a very wise move. 


trols the orchestra, is not prepared to give concerts 
in the metropolis at the present time, but has ar- 
ranged for a great many out of town appearances 
of the organization. The present inactivity of the 
Volpe Symphony Orchestra in its home town is re 
ported to be due to the circumstance that the gifted 
conductor intends to leave New York at the end 
of the present season for a sojourn of several years 
in Europe, where he will devote his time to orches 
tral direction and violin pedagogy. 
wavs 

Orpers for season tickets received by the Cincin 
nati Symphony Orchestra Association up to date 
amount to many hundreds of dollars in excess of 
those on hand at the same time last year. This con 
crete evidence of the increasing patronage for the 
concerts is one of the hope 
artistic growth and 
ment of that city and an evidence of appreciation 
for the efforts of those who are responsible for the 
symphony orchestra organization there. Very just 
ly, the manager said recently: “It is a 
difficult matter to gather together a large number 
of competent musicians 


Cincinnati symphony 


ful indications of the develop- 


S« ciety’s 


and to weld them into the 
But diffi- 
is a small one compared 
with that of creating and developing the public ap 
preciation and patronage so absolutely indispensa- 
That this am 
bition of the board is being realized is proved in an 
ever greater and more extended degree by the tan 
gible results in the box office. The last few davs 
have brought in particularly heavy orders for season 
seats 


organic unit of a symphony orchestra. 
cult as this task may be, it 


ble to the growth of an orchestra. 


There is no city in the country maintaining 
an orchestra of such excellence as the local one, 
which offers its concerts for the 
Cincinnati organization. 
proaching 


same price as the 
In this, Cincinnati is ap- 
the European ideal, where, for an almost 
nominal sum of admission, concerts of unsurpassed 
excellence are performed. The ambitions of the 
board for the orchestra are being realized not only 
in the increasing numbers of the audiences, but by 
the improvement in the orchestra itself, which has 
steadily advanced from the time of its inception 
eighteen years ago. Then it numbered only forty 
men, while today its roster shows eighty-five mu- 
sicians, the best available talent, working in har 
mony and unanimity under the masterly direction 
of Dr. Kunwald, who brings to his task a wealth of 
European experience, coupled with the zeal and en- 
thusiasm untrammelled in the working out of his 
ideals.” 
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PADEREWSKI’S NEW STYLE. 


No artist stands still, as we are assured by those 
who know. Paderewski long ago demonstrated 
that he is an artist, and consequently he has not 
still. His playing differs much now from 
that which he vouchsafed New York when he made 
his initial memorable appearances here. Then he 
was essentially a romantic, a poet of the piano, but 


stood 


he was young and he took a keen delight also in 
keeping his technic mechanically perfect and his 
pedalling alive with and con- 
trivances for the creation of light and shade effects 
and sensuous tints in tone. 


subtle suggestive 


As time wore on, Paderewski’s ambition took a 
higher flight, and his reproductive art on the key- 
board no longer interested him entirely. He com 
posed works in the large forms and gave to the 
world an opera and a symphony as the results of 
personal the 
Meanwhile he acquired a chateau on the banks of 
Lake Geneva and kept open house much in the 


manner of Liszt at Weimar. 


his more communion with muse 


Now, the question arises, as to whether the artist 
who does not stand still, always chooses the right 
course when he begins to move. 
to travel the heroic road, and (perhaps in order un 


Paderewski chose 


consciously to carry the Liszt analogy further) 
gradually adopted what with no sense of disparage 
is often called the “grand manner” on the 
Strictly 


many of us have long regarded as somewhat old 


ment 


piano. speaking, it is a manner which 
fashioned and ready to be buried with those who 
originated and practised it 


Rubinstein and Liszt. 


success fully—chiefly 


Aeolian Hall recital on Satur 
day afternoon, November 1, Paderewski the 


As noticed at his 
with 
grand manner consists in its externals of treating 
the public with a certain degree of condescension 
he began his concert forty minutes after the ad 
vertised time—of throwing his hands wildly into 
the air for the playing of heavy chord passages, of 
sustaining pauses beyond all expected bounds, of 
drowning masses of sound in a cloud of pedal ob 
scurity, of prefacing every piece with a series of 
crashing octave basses and fortissimo treble chords 
(a particularly archaic custom), and of indulging 
at every possible opportunity in a style of attack 
which is truthfully described by no other name 
than the prosaic one of pounding 
Pounding it was, and of such prodigious force: 
that 


the ears of 


and _ recklessness the shivered and 


trembled, 


piano 


the listeners rang, and the 


higher altitudes of the instrument finally succumbed 


under the terrific onslaught and went noticeably 
out of tune long before the end of the concert 
Several of the staunchest of the Paderewski ad 
mirers shook their heads at the exhibition and 


murmured their surprise. Some of them suggested 


that because of his recent illness, the pianist had 
underestimated his strength and thus was led into 
excessive force, but others of us remembered the 
Paderewski tendency toward tonal cannonading 
when he was here on his previous tour and there 
fore knew that the present manifestation is simply 
the result of his not standing still. He has found 
a new style. Let us see how it worked out prac 
tically. 

After a dozen octaves and chords whipped out 
with a rude power that was a menace to sensitive 
ear drums, Paderewski essayed the Liszt piano ar 
rangement of Bach’s A minor prelude and fugue 
for the organ. 
extreme nervousness, feel constrained to 
nevertheless that the performance was shockingly 
bad. Showers of floated out 
even the pedal’s too copious aid did not hide, every 
measure of the two pieces lacked repose, and the 
left hand parts insisted with 
sounded very nearly like brutality. In the general 


scramble, even the customary ritardando which 


We are willing to admit the player's 
but 


Say 


wrong notes which 


were upon what 
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Bach finale resolved itself into a 
blur of haste and chaotic rhythm. 


should mark a 


Something of the Paderewski who used to hold 
his hearers spellbound through the beauty of his 
tone and the 
in the 


intensity of his feeling was revealed 


op. 


He displayed variety of 


Beethoven sonata, 109, with its very 


Schumannesque adagio. 


sympathetic touch, lofty sentiment ‘and dignified 


musicianship in its performance 


Schumann’s “Carneval” was a thing of uneven 


merit in Paderewski’s version. A distressing habit 
of striking the left hand before the right has been 
acquired by him, and while it was from 


apparent 
it made itself especially 


Wherever it 


was possible, Paderewski hammered in the 


time to time all afternoon 


obnoxious in the Schumann music 


manner 
before described. Schumann would have stared in 


amazement at the Polish player’s conception of the 


term “con forza” in the “Preambule Che 
“Pierrot” “Paganini,” “Promenade” and “Paus« 
suffered from the same heavy bombardment The 


final march, in its rhythmic aberrations, suggested 


a band of 


Philistines that limped or at least were 
rheumatic. On the other hand, the “Valse Noble’ 
had infinite grace, “Eusebius” was a dream of gen 
tleness, “Coquette” and “Papillons” fluttered with 
sprightly delicacy, “Chopin” was suffused with 


lyricism, and “Aveu” 
sheet loveliness 


and “\ 


f wrist was evident from the staid tempi taken 


could not have been improved 


f 


upon for 


tf tonal quality In 


“Reconnaisance” ilse llemande” heaviness 


Chopin’s FE major nocturne, op. 62, had a pr 


foundly touching quality as rendered by Paderews! 
he same composer’s B minor mazurka was the best 


bit of piano plaving done at the recital. The capri 


ious humor, the sadness. the exotic charm of 
melody and rhythm were blended by Paderewski 
into a tonal picture of compelling charm In 


Chopin’s B flat minor sonata the 
suffered 


bing of the basses, and an interpretation tending to 


opening movement 


from inaccurate technics, left hand dru 


ward the grandiose where vehement passion would 


have heen more in place The scherzo had tl 
necessary dramatic ring, with the slow episode we 
contrasted in mood and tone The funeral march 
was conceived and executed in epical style a 
created a profound impression Unelear fir 
work robbed the last movement t transparenc\ 
but not of its macabre effect 

As a final group, Paderewski performed Liszt’ 


“Waldesrauschen” nd “Campanella.” rhe 


named poetical piece of writing was robbed of much 


of its beauty by the inordinately forceful scale of 


dynamics emploved. There nothing in the tender 
melody and soft harmonies of the ““Waldesrauschen” 
to justify such orchestral treatment as Paderews! 
meted out Che (at inella”—with which tl 
player made a sensation on the occasion of his debut 
in New York over a score of vears ag still re 
mains one of the Paderewski specialties, and he did 
it with glittering staccato touch and dazzling 
manipulation of the brilliant cadenzas 

A long list of encores, only four of which the 
present writer heard, included Schumann’s “Wa 
rum,” Liszt’s arrangement (with Paderewskian ré 
arrangements) of Wagner's “Liebestod,’ nc 
Chopin’s C sharp minor etude and A_ major 


polonaise, the last named two numbers being joined 


together without more than a moment’s inter 
mission of preluding. It is reported that Pader 


ewski did the same thing later with a Couperin tid 
bit and a Debussy morceau 

After going over in one’s mind all the differences 
of old and him of today, the 


he had 


but remained purely 


between the Paderewski 


vish obtains that rather not acquired the 


grand manner the poet, ever 
at the risk of being considered an artist who stood 
still. 9 

is filled with « a bu 
ness exchange, “yet the man who is learning to play 
the cornet never lives in the middle of a ten-acre lot.” 


Lit say 


ompensations,’ 
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THE FUTURIST IN MUSIC. 


lo say that music is misunderstood is not ‘ 
that it is bad. Criticism is base n knowledge 
and if we do not know a man’s process and spe 
we cannot pass judgment on his work. Some think 
that the latest tendencies in musi v a delica 
relationship to those in painting, and that the mos 
revolutionary writers are the musical equivalents of 
Matisse and Picasso and of the Cubist painters ¢ 
erally Whether this applies to works like Scria 
bine’s ““Extase” and “Prometheus,” or to his pian 
pieces like “Enigme” and “Desir” one cannot say 
Others ho that prese im 5 persis 
1, will lead us to har ic 1 1s B t 
tt be too strongly stated that e rig kin i 
nodernism is based on the past An oder 
ovement which cut $ i" uC eethove 
ind Wagner, which regards these men as cf 
turther value I 1sica worl ado « 
Chere iy be a future for thi t or that, but 
for tuturism which breaks absolutely with 
great past there is no abiding prosperit 
All healt] spirit t re { nt l 
inifestation ot cw i | erie ( 
ost see to teach that the < tl 
s something of the na , olutionar 
(hopin celebrate he fall t \W i n etud 
Did not Wagner fin 
Dresden revolt Did not Sel e ca 
f liberty in male il ruse (nd it i 
il the younget ‘ WW nto ‘ mh wT 
take ‘‘the new pat! f which Schuman: re 
Doubtless some of th ec t ! 
Nietzsche de ribed a t Se to the 
mal average.” And this spirit is nursed by t 
natural antagonisi f that é 
f the public which is alw onservative 
any people are like th at ent wtt ; tw 
\natole France writes—t isked for the | 
tori hich “‘tl believe \ een dictat 
I i divinit ind t 
{) contemporar t I it t 
ee many op n | et ‘ aud 
{ I le 1) . i 
plies t the out | ( 
ng ith ( ta lahle nad | 
Ir inick \ i t esenit o 
itions bring thre ( esting 
things caref ry e great t I 
rve oft \ t é t 
} « nit 
All the fore cr N ta 
emarks a fre t lon \l 
MELBA-KUBELIK FIGURES 
From figures submitted by Loudon Charlton it 
ippears that the first ntl f the i~ Kul 
te , ‘ nn aft i tell 
b ( elf, SCV ¢ M ( limseil 
of the two a t é 
| more - w ne $100,000 g 
ipts for eighte Bo ts | 
n fine form fro e he 
heir : ati he first t ‘ r 
em It is bee yurce I ca act 
to them to realize their continued | por 
ect ms ots | ot hic not 1 1 tf 
tan cities, but also in the average tow hicl 
prise their route At all the concerts the audi 
have shown unusual enthusiasm and keen « 
ent of the progran The November { 
Kubelik bookings are thirteen in number, begint 
it the New York Hippodrome last Sus 
nd completing the month in Spokan 
ber 28. The first half of December w be devote 
to concerts in the Pacific Northwest and ¢ fornia 
after which the artists will take vell earned h 


day until after Christmas 
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PHiLADELPHIA’S OPERA. 


was the opening of the season 


Philadelphia last Monday even- 


en, under the conductorship 
lirection of Cleofonte Campanini, 
ra ( 


ompany gave a performance 


n in the title role, the 
tone inni Marcoux as 


Martinelli as ¢ 


Vial (sarde 
Scarpia, 
avaradossi. 


hiladelphia crowded the beautiful 
scar Hammerstein and later 
politan Opera Company, and by 


outward appurtenances of 
sive as such 
grand opera 1s 
remonies of e@& 
orial aspect ot the 


URIER visitor from 
attention in the 
ror two ot the 


} 
by reputation only 


rure of a man, 
hed 


he nobleman and 


features and 


em the cruel 
a some ot 
scarpla, but 
have seen tt 

\fter all, 

and it would 

was able at all time 


manners and pun 


's impersonation 
aristocratic sug 
lent itself admit 
demanded by the 
d the vehement 

m at the Palace Farnese 
nception of the 

in every 


| 
ritical sense 


h baritone was superb, 


{ 


re, volume and qual 
ind modulate it to 
lie! have been 


t of the Scarpia 


irprise doubt 
can be sung, 
and might 
adapt them 
canto expo 
yinpa 

wax his 


are 


{ onality 
ty-six vears old, 
tuositv of youth 
and consequent 
vont to associate 
wever;r, vhen his 
proper balance 
ramye acceptably, for 
him and in phy 
tomary requirements 
» is not of the robust 
ng quality and 
ind 


mellow ; 


against the 
the high 
und In the 
mal phrasings, 
of the most 

his many un 

s were sung with 


lartinelli made a 


» nervousness. 


most favorable first apearance, and the audience 
showed unmistakably that it liked him. 

Mary Garden’s Tosca has been described in these 
columns on the occasion of her Boston and Phila- 
delphia appearances in the role last year. It is a 
part which requires rather broad acting, and there- 
fore offers ideal opportunities for Miss Garden's 
By broad we do not mean vulgar. There 
any time about Miss Garden, 


method. 
is nothing vulgar at 
even when she wears a Tosca costume that almost 
exposes her knees and clings to her more closely 
than the ivy to the wall. But it is Miss Garden who 


wears it, and—voila! Unlike Boston, we were not 
shocked at 


makes his kindly 


the second act scene where Scarpia 


intentions toward Tosca unpleas- 





Riservata 


By G. Ganzini, rma, Prop. Art 


antly evident. Perhaps the reason was because of 
a broken sofa, which overturned and lost a leg when 
Ven- 
turini-Spoletta against the article of furniture with 
Miss Marcoux 
thereafter treated the three-legged sofa with distant 
but their 
nevertheless, and stopped the senseless giggling of 
Phe 


Garden with earnestness and sympathy, but she still 


Marcoux-Scarpia earlier in the piece threw 


unexpected violence. Garden and 


courtesy, manipulated scene cleverly, 


the audience Tosca music was sung by Miss 


retains most of the peculiarities of voice and method 
which 


many 


meet with such determined opposition from 


Personally, we object to her in 


sources 


cessant vocal “sliding” and “scooping” more than 


to anything else in her singing. Most reprehensible 
vas her use of the French language while all her 
But she changed to 
the 
the 


sang in Italian 
the “Vissi d’Arte.” 


movingly, in spite of 


companions 


Italian in which, by way, 


delivered sudden 


Was 
polyglot shift 
Cleofonte Campanini conducted with the circum 


on, authority and temperamental impetus 


ilwavs have been the earmarks of his work 


the baton. He is as insistent as ever upon 
strongly defined rhythms and sharply cut climaxes, 
but knows also how to obtain lyrical effects when 
are in place, and makes his orchestra shade 
His the 


the abiding pleasures of an American 


su and sensuously at will art with 


stick is one of 
(in every hand were heard praises 


opera season 


for the performance as a whole and good wishes 
for Campanini in his new post as impresario 

lhe complete cast of “Tosca” read as follows: 
Mary Garden 
Martinelli 
Marcoux 
Nicolay 


Giovanni 
Vanni 


Constantin 


.... Vittorio Trevisan 
Emilio Venturini 
Fossetta 


li Sagrestano 

Spoletta 

Sciarrone 

Un Carceriere 

Un Pastore ny 4 
General musical director, Cleofonte Campanini 


Nicolo 
Frank Preiseh 
Minnie Egener 


Stage director, Fernand Almanz 


VERDI'S WIFE, GIUSEPPINA 
STREPPONI. 


At this moment, when the name of Giuseppe 
Verdi 1s repeated with reverence and admiration, all 
over the world, and when every theater in Europe 
resounds with his tonal glory, says an Italian con 
temporary, it is well to speak with his name that of 
the woman who for so many years shared his good 
and his ill fortune and helped by counsel and sym- 
pathy to make his fame substitantial. Her name be- 
fore she married Verdi, was Giuseppina Strepponi. 

Verdi always said that if the city of Trieste (on 
the Adriatic) him it 
Trieste, on account of its topographical position re- 


was dear to was because 
minded him of his beloved Genoa, because so many 
Italian heroes had died there for the great cause. 
and because, above all, it spoke to his heart of the 
charming and suave Giuseppina Strepponi. 

This delightful singer who later became Verdi's 
wife, and was his faithful and affectionate compan 
ion and his intelligent partner, spent her youth in 
Trieste, and later was a proclaimed artist of that 
city. However, her birthplace was in Lombardi, 
Lodi, where she came into the world September 8, 
i815. Her 
Milan, was a composer of merit 


father, Feliciano Strepponi, born in 
When fifty years 
old he was called to Trieste by Manager Previtale 
to take the place of Concertmaster Farinelli at the 
Teatro Grande, and he took with him his daughter 
Giuseppina. 

Though he composed various successful operas, 
fortune did not smile on Feliciano, and he grew so 
poor that when he died in 1832 the city of Trieste 
had to come to the help of his wife and his four 
children. 

Giuseppina, who had a beautiful voice and real 
talent for music, was able to emerge from the catas 
trophe and to study for a short time at the Milan 
Conservatory, She made her debut at Trieste Jan 
uary 10, 1835, in Massini’s “Mathilde di Shubran,”’ 
and she took the public by storm with her marvel 
trill, and her fascinating 


ous voice, her birdlike 


beauty. This debut opened for her the doors of the 
principal theaters of Italy, and in 1839 she was 
called to La Seala, where she sang amid ovations 
“L’Elisir 
fame rose and Verdi saw in 
“Nabucco,” 


performed at La Seala March 0, 1&42. 


applause in “Lucia,” “Puritani,” 
Her 


her the fit interpreter for his 


and 
d'amore,” ete 
which was 
That night 
marked a glorious triumph for the master and the 
singer, and there began between the two great artists 
the tender and deep sympathy that led to their happy 
marriage, 

Her beauty did not fade with her years, the pure 
lines of her face remaining unaltered to the last 
moments of her life. She died at Busseto, Novem 
ber 14, 1897, leaving Verdi depressed and discour 
aged. With her, he felt, went all the poetry of his 
youth, the satisfaction of his glory, the reason for 
his living. Only four years afterward the maes 
tro followed her into the great unknown. 


GERARDY WILL PLAY “‘DON QUIXOTE.”' 


Jean Gerardy, the Belgian cellist, is to be heard 
this “Don 
Quixote,” has a 


cello obbligato part almost as prominent, and cer 


season here in Strauss’ tone poem, 


which, it will be remembered, 
tainly as difficult, as the average concerto for that 
instrument. “Don Quixote,” in the minds of miny 
Strauss enthusiasts, ranks immediately after the 
same composer's “Heldenleben,” the mightiest of 
his tone poems, and has nearly as much sheer 


beauty of melody as “Death and Transfiguration.” 

















THE CROWN OF LAUREL. 
New York 


limes last week, reporting a somewhat trivial law 
London. Now 
both t ru 


“Paderewski bars rivals,” said the 


in with due and becoming 


uit 


respect to the artist and the newspaper in 


question, we assert that no man can bar rivals, and 

which is more—no man of common sense eve! 
wants to be without rivals. 

What Paderewski objected to was the use of hi 
name on another pianist’s bill posters 

It reminded us of Artemus Ward’s announces 


ment in bold type that he had “lectured betore all 


ich was added 


All 


the crowned heads of Europe,” to wh 


gan to lecture.” \rtemus 


in very small type, “be 

Ward said was that he had lectured before all the 
crowned heads of Europe began to lecture, which 
of course, was perfectly true. But his manner of 
printing that simple and inoffensive statement made 


it ridiculously sensational 


This Paderewski affair is no laughing matt 


er, 


however—at least to Paderewski, who believes that 


a vounger and less renowned planist was wrong 
fully using his name on bill posters and programs 


where it 


As 


does not belong 


} 1 
the is sustained Paderewsk 


english court h 


and has prohibited the other pianist from appro 
priating the Paderewskian xgis, it 1s evident that 
there is a commercial value in being the “one and 
only We cannot see how Paderewski has been 
or could be injured by any such advertising. From 


a musician's of view, we should have 


Paderewski 


read that a 


point con 
sidered it a compliment to 
Not long ag 
the counterpoint in Verdi's “I 
Was that 
Men lel 
said it wi 
it Cherul 


we great critic esteemed 
worthy ot 


When one 


works appeared, some 


alstatt”™ 


Bach. an insult to Bach? of 


ssohn’'s choral 


young 


body vorthy of Cherubini. but nobody 


thoug! was injured. Swinburne asserts 


yn 


that Herrick has matched the best lyric of Shake 
speare time and again Would Shakespeare, if 


alive, sue Herrick’s manager The poet Dryden 
said of Milton 

Three poets, in three distant ages bort 

Greece, Italy and England did a rm 

The first itines t g! ASS 

The ex mayesty n t tne A 

The lorce Of nature <« uld no further g 

To make a third, she join'd the other two.’ 


old Milt 


rr instance, O 


What a time would have 
had if Homer and Dante, fe 
Petrarch, had brought 
it, John Dryden! 


thought 


n 
r Sophocles 


and an action against Mil- 


ton's press avel 


Yet we the in 


hall 


Sec 


find a 


on second sense 


suit He cannot concert 


I aderew ski's 


bie enough to hold the thousands who are willing 
to pay to hear him pla Cherefore it is business 
for him to protect himself and retain his clientele 
But as for the unbusinesslike Homer—why, he was 
a blind begget 

Dante was |x secuted ind exiled For six 
hundred vears his body has remained among 
strangers at Ravenna, far from his native Florence 


Milton, t 
‘Paradise | 


man and multitudes 


He sold 


which is less than many a 


baby his 
£5, 


f women 


oo in hinance 


was a 
tor 


oO will gladly to 


pay 


join the corybantic throngs worship at the 


shrine ot Pade rew ski 

We did 
with those persons who 
greatest pianist. No one ts 


Even ] wz7t t Id his pu 


never and never will have any patience 


want to know who is the 
wreatest in 


every way 


ils that Rubinstein produced 


a better tone than he did 

Only last week a musical enthusiast rushed up to 
an eminent critic at Josef Hofmann’s recital in Car 
negie Hall and exclaimed, “Isn’t he magnificent! 


Then he 


the greatest pianist ” 


lowered his voice 


Superb! Delightful!” 
1 asked: “Who ts 


1e critic wisely replied 


1 
ar Teauy 


TI 


how delighted vou are 


You have just told me 
do 


to hear me 


you want? 
Is it going to add to your joy say whom 
I consider the greatest I do 
I only know w 


ot know who is 


I have been mu- 





greatest 
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sically satisfied or not, and my enjoyment depends 
as much on my own mood as it does 
of the 


on the playing 


artists.” 


If we are not stake it is Victor Hugo who 
says | k 1 SI] kespeare that ill those 
vho scale the | nts each the top of Pa 
nassus are ¢ | 

We heart ree W riugo so ng as the talk 
eters | ets, ¢ | el Manists I others i 
+ , | , +} 
hat ilk oT ( Tse t any ine! I Sica iper 

I her, le S Say 1\ ther paper devoted t 
nus idvertised that was fully equal to the 
\f ' { ‘ ; ' nt 
VIUSIC we shouk st ¢ iltention 
he fact that ( 1 be « lal wit t be 

, ‘ : 
fully equal, ane en we should remark, “Look out! 
\ 

We b rriy ils 
* 
’ ~ 
OBERHOFFER’S VIEWS. 

Emil Oberhotfetr nduct he Minneapolis 
Symphk nv (Jrcehestra eturned not | neg £ tro 
lour pe and was iterviewed by the Mi cay s 
journal, to whose reporter he tale s eres! 

7 
Inv Views, as I iOWS 
‘ ‘ 
i Mose e Koval Upera ! < el \r scenl 
il ri all i { 
att \ 2 
i le 
super sk lat ait 1g 
cr ! { al c ‘ \ 
t nectly 1 An es 
\ . ! \l LJ/pera ‘ t | 

st r 

there deve “ a e! 

ca t I i d i i c 
w all sea i ‘ " | 
Li y ling \ s 
elic \ 
' ‘ ; | 
> ] cy ] eT \ i ca 
sn 

New York's patriot: ! rvers will be 
shocked to hear that the t pertect operat < ro 
liet Ly < lu nel iat 
auctions ire at t en as nich ust T¢ 
pained to learn that it preys upon tourists an 

nger Owns a sens Yt beauty Mr. Obernoftter 
evidently believes with Emerson about speaking t 
truth in “words as hard as cannon ball 
EE 


BERLIN LIKES *“‘LOHENGRIN.”’ 


had 


Berlin 


This most popular of all of the Wagnerian dra 
vas first produced in Berl n January 2 Rca 
\t that t ( 1 ed little interest a vas t 
given cain nt i SOf seve ears late whe 
Niemann and Betz were ‘ st ay 
Lohengrin” had experienced fifty perf nee 
The fiftietl urred t aiter Kaiser Wilhel 
had returned from the ctor 1 iNpaig iva 
the lrencl nad en Mal h ! i ent r 
attended ve ears late 1a7t the mdr I 
pertormance urred with cl reat i 
Mathilde Mall eT Mar rhe yranadt Viemant 
ind [etz im the t Che tw idredth perfor 
ince took p 1 13885 nd d I the | t Y 
ears betwet TAss nd 1906 l_oheng 

ven three hundred time Du tie ist S¢ ! 
ear has 1 one hundred more erlormance 
(only tw other ( il ) i ] ive ] eq 
Lohengri ind the ire D> uan O54 
ind “Fretschu vith 693 hearings 

é 
i: management respectf gest that 

atrons be punctual, no one can be seated while 
yu sic S 1 progress That was tle id ( ti 
printed in e Aeolian Hall program at the Pade 
ewski recita t Saturday afternoor Phe l 
ence was punctual as requested, but the concert 
iver was forty minutes late 


Saint 


SAINT-SAENS INTERVIEWED. 





oaens at cted great deal of attentio 
; he st WT ; > Teo! T 
t the recent music festival in Cerena, Italy LO al 
: r } ] ] Fo} 
nterviewer he expressed sell as f0 ws con 
cerning the hyper-mode musk ‘In my owt 
- + } f ' | 
country ne side © al rox eCALUISE i 
, , \ , 
wil ! low elt De dr ivUc into the isn 
thy ] th ] 
2 ne \ ( \V with the \ ves Now 
+} ’ } ; . 
Here s lee is than to becom 
der mv ag ve vays hated all tvranny 
na T he need vould hav nrog 
id I have ed é o would have no prog 
ress \\ t ‘ \ Di ‘ singing abov 
+ fers tev } t 
1s day m na 1d ft yive 
nl 1 eh, 
place 1¢ icK All the ri I mus 
} } } } 
whict ive ce cy vi l iw thres eniuries 
' , 1 
nave eK ¢ | < evga n < ill rules 
ul sult \ that ( Ke If 
i the ture na ne ) 
nonplace ar é tible ) ran \ 
we { ve ACC pi pice < ‘ 
mk | of being tal 
vith wine they re \\ d down h at 
' ' , , 
Son r i¢ eat this On ind enjoy it iki there 
al DI I ( re ey nave 
tl rights, but | als ve le, and a rv om 
8 . 
S t AIW. Or irt C with ] how 
er, mak} ell 1 iV the I hall 
Vays emp a c DOW ¢ ul cal 
( re on uit ft ial rf se the wi | 
ons I el ect ry | im a rdat 
vith 1 iture | ‘ Th 
ore if ra 1 ( I! bet ( 
sentative of eM i wl l 
' } } 
n Cas ‘ ( enerable ] na 
1] , 
LIK ( peril ‘ eC i 
iraw iI on th ; nom 
| \ n ‘ ! ern m c W 
‘ i nere < ( \ cum ( 
bove re if} ‘ l n ‘ f 
: 
CARNEGIE HELPS MUSIC 
oO dve by tl est ‘ \ndrew Carne 
1K ind i { n e ry { I | e ¢ ‘ 
pacity of musicians and il ente i 
ent payel! e pres ason D l t ce a 
extr I Mariy prot om arm Ha 
never modest t ae na has i d it 
prices about 40 per ce! this winter, and in additior 
; } ‘ ' } ‘ } | 
» the pe entage ) « hts which it ask i! 
nost ot : 5 en the res the 
’ 
rthe use ot} r i platiorm ( ind 
‘ t t al [ or booklet t it 
eL il 4 © be buted to patr« | 
’ ; ’ ’ ; , 
tance it e recent | ri concert was 
‘ tr \ , } ) 
‘ ‘ ‘ py it a p 
0 t rie ie if ler t 
‘ i } 
‘ ‘ OKIit 1) ay 
een ture if ni our 1 
rs ‘ , ( e H | 
put ) ‘ ! ‘ ‘ nacre { 
ila t ) ’ ‘ ost ) ( ‘ } t 
r Altse t tin 
ONE ON BOSTON 
4 i ‘ i | 
\ iM ‘ | t week thre ul . 
4 
‘ ul Ve cT ij ere , 
' erson } the or} 
be eu } ‘ i me 
‘ ( t \imer i ( nat il 
‘ 1 he tor i r’a ‘ 
oston Transcript: “And at the end for ‘H 
‘ ‘ ‘ ; 
Sieverkrat i Ame 
tive | { au eTice t 
‘ ‘ il iT va t trie ‘ 
— 
tor which the overture te ert 
onored in an Am o dou 
s morn the Dresdens ea cab 
wte Tr it 
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TO THE MANNER BORN. 


lative musician? It is not always 


that question, even though we 


lative to its precise meaning 
do not mean a born musician, 


nin his home land. There is an 


ct that a man should fight for 
whether he was born there 
that there are many notable 
isicians in the United States 
of the word American ex 


born in 


(America. 
fought 


Was hi 
and through despite his 


instance, certainly 
chestras. 

through 

| ut up a 

even though he 


loomfield Zeisler 
\merican 


good fight for the 
was not 

is she 
world as an 


1] 


would call her an Austrian because 


eographical vagaries on a momen 
was another example of a 
His father 


German 


and mother 


for he 


too, 


composed German 


ind was German in every 


for the minor detail of 


of day in puritan Boston, 


land, not Old Heidelberg. 

announced an American 
st, Eugen d’Albert, 

isternation in the hearts of the 


Albert a Scotchman bagpipes 
' thing!” Eugen 


ort ot 
f Germany today—in a musical 
of the finest interpreters of the 
composed one of 


Yet his 


London 


and he has 
of German operas 
long resident in 
of innumerable quadrilles and 
His 
was born in Glasgow, 
\cademy of Music 
German blood in his 
: has 
nent Englishmen who in 
English at all. Sir 


West 


Kipling 


Ce Isic mother was 
"Albert 
the Royal 


> more 


re not 
Indian 
lay and are 
East India 
British Empire it is 


instance, 1 a 
) ’ 
But as 


Cowen, Kipling and 


the case of Sargent, 
of whor \mericans are so 


\meric 


ly 


in in spite of the facts 


ily, trained in France, and 


in England. If Sargent is 


parents were American, how 


(American if their parents 


or of some other nation 


Kames an American, 
’ although she was born 


uurse, American in 


wen are English 
British flag, then 
alian, Melba, and 
are English too. 
We read 

grant his con 
We have tried 
by the Encyclo 


user 


| 
a in deciding the problem of na- 
The 
of erudition call 


Ve cannot understand the method. 
work 

Graham Bell an nerican, Sargent an 
Bell 

1847, was educated at the 


l an Englishman was 


nd Hande 


a 
linburgh in 


universities of London and Edinburgh, and was a 
resident of Canada till 1872. Then he came to the 
United States for a few years, got his invention of 
the telephone adopted, and returned to Canada, 
where he now lives. 

If the English judges call Bell an American be- 
cause he did his famous work in the United States, 
why do they call the Italian born and French 
trained Sargent an American when Sargent does 
his work in England? We cannot understand the 
system. Let us hasten to add that it is utterly un- 
important whether Handel is classed as an English- 
as a German. Probably most Italians will 
maintain that Lulli is an Italian and not a French- 
man, notwithstanding the fact that Lulli changed 
his name to Lully when he became a citizen of 
France. And the Germans insist that Handel is a 
German in spite of his Italian training, his British 
citizenship, his change of name from Haendel to 
Handel, and a tomb in Westminster Abbey. We 
are inclined to believe that the world in general 
will call Handel a German for no 
other reasons than that he was a great composer 
and because Germany is the greatest of musical 
nations. “To him that hath shall be given, and 
from him that hath not shall be taken away even 
that which he hath,” or words to that effect. 

In order to simplify as much as possible the con- 


man or 


continue to 


fusion of thought which invariably follows any at- 
tempt to define exactly what constitutes an Ameri- 
can composer, we adopt the plan of giving in our 
\merican Composer list only those musicians born 
in the United States. Now and then, however, a 
name gets on the list which should not be there, 
especially in the the 
whose names are not yet to be found in biographi- 


case of younger composers 
cal dictionaries 
> 


LONDON HISSES “‘ARE YOU THERE?”’ 


According to cables received from reliable 
sources it appears that a London audience hissed 
and booed the premiere of “Are You There?” 
farce. As Enrico To- 


elli's comic opera had a somewhat similar recep 


Leoncavallo’s new musical 
tion in Rome not long ago, it looks as though the 
way of the serious composer is apt to be studded 
with thorns when he turns to the lighter forms of 
the tonal muse Most writers of the former class 
imagine that no special training is required in or 
der to be able to create music that will catch the 
One young maker of songs 


“I think I'll do 


That sort of 


comic opera public. 
and piano pieces said to us recently: 
a comic opera as soon as | get time 
thing will amuse me and ought to bring handsome 
returns.” We 
from his intended experiment, as we believe that 
the trial will teach him a much needed lesson. The 
as Johann Strauss, Mil- 


did not dissuade the young man 


success Of such composers 


loecker, Suppé, Offenbach, Sullivan, De Koven, 


Straus is not an ac- 


order to 


Sousa, Lehar, Fall and Oscar 
did 
themselves, and perhaps that is why they got on 


cident Chey not write in amuse 


with the public 


BOSTON SYMPHONY PROGRAYS. 
Boston's symphony orchestra will make its first 


visit of the season to New York this week, giving 


concert in Carnegie Hall on Thursday evening, 


g 
November 6, and Saturday afternoon, November 8 


lhe program for Thursday night includes Beetho 


ven's seventh symphony, Brahms’ “Tragic” over 
and Wagner’s overture 


The Saturday after 


ture, Liszt's “Les Preludes,” 
to “The Flying Dutchman.” 
noon program offers Glazounoff’s symphony No. 5, 
“The Sold Bride,” Franck’s 
Eolide thy Dvorak’s 


Smetana’s - overture, 


symphonic poem, “Les and 
overture, “Husitska.” 


> 
Louts C. Etson points out that there is no more 
Shakespeare 


than theer is a 


school; that these two are monoliths and must stand 


a Wagner school 


alone. 


WHO IS WOLF-FERRARI ? 


In the weekly supplement of the Parisian “Jour- 
nal des Debats,” one of France’s most important 
newspapers, there is a review of the first perform- 
ance in France, at the Paris Grand Opera, of Wolf- 
Ferrari’s “Jewels of the Madonna.” There is noth- 
ing surprising about that, to be sure, for the produc- 
tion of such a work for the first time in France is 
an event of genuine importance, and this review 
would assuredly not be worth mentioning were it 
not for the following astounding statement with 
which it begins: 

“*The Jewels of the Madonna,’ by Mr. Wolf-Fer- 
rari? Who is this author, and what is this opera, 
for in truth we had never heard either of the one 
or of the other until it was announced that the di- 
rectors of the Opera were to make known to us a 
new composer and a new masterpiece.” 

Further on in the same article it is stated that 
Wolf-Ferrari is “a good Austrian,” and that “The 
Jewels of the Madonna” was rejected as undesir- 
able in New York, where it was feared that it might 
offend religious susceptibilities. 

This ignorance of all that goes on in the outside 
world is typical of that growing spirit of self-adula- 
tion which is becoming a cardinal and regrettable 
feature of French insularity. It is the inevitable 
result of the constant pushing of home-made art. 

One cannot constantly be praising the bad work 
of the home-grown poet, author or composer with- 
out gradually getting to feel antagonistic toward 
foreign products which common sense proves to be 
better and more worthy of support. This feeling 
has grown so strong in France that the Opera man- 
agers have actually been criticised for giving so few 
French works of the modern school. 

The American music-loving public cannot be too 
often warned that a similar result will be attained 
in this country through excessive support of un- 
worthy American productions. We must, above all 
things, keep our judgment clear. Give Americans 
a chance, certainly. Give them exactly the same 
chance that every foreigner has, no more and no 
less. At present they have less. The mere fact that 
they are Americans stands against them—and this 
is true of all artists, except, possibly, operatic stars. 
Let us fight with heart and soul for the American 
who is really equal to or better than his foreign 
competitor, but not emulate the French in support- 
ing anything at all simply because it is a native 
product. 


PHILHARMONIC SOCIETY ON TOUR. 

New York’s Philharmonic Society was heard 
on Sunday afternoon, November 2, at Symphony 
Hall, Boston, with Fritz Kreisler as soloist. Bos- 
ton interest in New York’s best orchestra is pro 
nounced, for last season long before the hour of 
the opening of the Philharmonic concert Sym- 
phony Hall was entirely sold out and judging from 
reports received by the Philharmonic manage 
ment, the success of last season, so far as attend- 
From 
Mass., 


ance is concerned, is about to be repeated. 
Boston the orchestra Holyoke, 
where a concert is to be given under the ausp.ces 
of the Holyoke Board of Trade. For the follow- 
ing week three New York appearances are sched- 
uled, the regular Thursday evening and Friday 
afternoon pair, at which the organization will have 
the assistance of Jacques Urlus (tenor of the Metro- 
politan Opera), and the first of its Sunday after- 
noon concerts, with Mme. Gerville-Reache as solo- 
ist. 


goes to 


ssiniieeeliniinias 
NEW YORK PLEASE TAKE NOTICE. 

On another page of the Musicat Courter is a 
picture of the opera house at Santiago, in Chile. 
Note the architectural beauty of its exterior and 
ask yourself why New York has nothing to com- 
pare with it in the way of an opera house or con- 


cert hall. 
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BEETHOVEN MANUSCRIPTS. 


really does t 


A number of interesting Beethoven manuscripts VAR IATIONS 


have been discovered recently by Arthur Chitz 





s Gertrude 





Chey were found among the effects of the Clan 
Gallas family. Among these manuscripts are nu 
merous unfinished sketches, but there is one com 
plete composition for cembalo and mandolin sup 


posed to have been written during Beethoven’s so 


journ in Prague in 1796. The first movement of ™4k'ng my 


itely rose 


this work is an adagio in E flat, in 6/8 time con- 
taining 113 measures. There is a Becthoven man 
uscript in Berlin at the Royal Library, c 

ing almost exactly with this first movement, but 
the other movements of the piece are entirely new 
and have been hitherto quite unknown. Further 
more, this manuscript bears a dedication in Be 

thoven’s own handwriting which reads “Pour la 
belle Josepha, par L van B.” Evidently the com- 
position was dedicated to the Countess Josephine 


Clary, who later became the Countess Clan-Gallas 





Some years ago Thayer suggested that unknown 
Beethoven manuscripts could probably b 
among the possessions of this family 

Eee ee 


UNCONFIRMED PARIS RUMORS. 


An unconfirmed report states that Jacques 
Rouches, until recently director he Theater des 
Arts, Paris, has been elected to the | f director 
of the Paris Grand Opera. It is to be hoped that 
this is true, for his direction of ry 


Arts has been most excellent 





der the direction of Message 

bad. The great old house under that management 
degenerated into a second rate pera, and the ma 
jority of Parisians, and especially strangers living 
in Paris, particularly American who know what 
good opera is, will welcome a change. Mr 
Rouches has proved himself to be a man of much 
artistic taste, and in his little theater 


tignolles has produced many 





and many short musical piec« 
the old and new classical school 


BONCI’S POSTPONED ENGAGEMENTS. 











" : f . Pagani 
Alessandro Bonci obtained from Cleofonte agen 


Campanini the privilege of postponing the engage 
ment he had this year with the Chicago Opera p Miri 

¢ rince { rh 
, pronounce it 


known for some time that Mrs. Bonci is not in good ty v work is called ‘Fleurs du 


Company until the season 1914-15 It has been 


health and is unable to come to America, and for ¢'S Of Spring), but, in contradiction to it 
that reason Mr. Bonci does not want to leave her Prince Mirk 
urteen, and has written fifteen 


in Italy while he visits the United States. Signor a ae 
: nns, several marches and one [ ; His am 


\. Carbone, of Aeolian Hall, Signor Bonci’s repr: see treat netlenss beeen for tis canntes 
sentative in America, has received a number of r ng Balkan war he worked at ical composition 
quests from local managers to have the great tenor m the battlefield, figuring t 
appear in concert this season, but it was mecessar) we 
to decline these engagements for the same reason 
that it has been necessary to postpone the season “4 
niormation 
with the Chicago Opera Company raph. A “spe 
© 3, and reads 


STRANSKY FAVORS BERLIOZ. 


Conductor Stransky seems to be in an affinitive 
mood for Berlioz this winter Not content with 


1 


‘King Lear” and the “Fantastique” at the Philhar 


monie’s opening concert, he promises us two more 
Berlioz numbers at the Sunday afternoon seance on 
November 16 But as Tschaikowsky’s best sym 
phony his fifth—is on the same program, at least 

ill be some consolation 


CHALIAPINE SERIOUSLY ILL. 


Chaliapine, the noted Russian singer, is stricken PRE i run the scal the : ~ oe a 7 
with mastoiditis and has just undergone a serious A veg Stags we slbu Giga 
operation. His condition is considered critical am thes cca earbiguesetce te pip 
. his br rmonious 
WHY IS IT THUS? - te 


nule strikes the tone on the piano 
zene 


inning here) about a woman 


Every form of public gambling seems to be pro- 
hibited except starting grand opera companies and 
symphony orchestras Ft ce does the het the artist who 
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you think of 


OVINE 
to Wag 


endonck, and 


us tree trun! 
illustration 1 
No cn ibt f 


Hall: “Is he going to play the organ, 


Ree 
Journal the music critic discusses Jose 
l Is a generous enter 
he material for another 
he Pals 
Rene 
week on the preceding page is that of 


f claim to distinction lies in the fact 


is announced as being “redivivus’” whenever a new 
ial public appearance. 


makes hig ini 


disco of Rubinstein continues, Two of the 
nial Anton iece » to be played by Paderewski at 
~ 


xt 
next 


know that Rubinsten 


for piano? 


KREISLER PLAYS IN PITTSBURGH. 


Celebrated Violinist Opens Art Society's Season—Tuesday 


Musical Club Activities Begin—-Cadman in Town 
Short Items of Interest. 


Pittsburgh, Pa., October jr, 1913. 
uuld hardby have made a better choice 

‘ritz Kreisler to inaugurate its forty-first 

attended, The 


500 people 


{ program 


Pugnani 
Couperin 
Cartier 
Corelli 
Tartini 
humann 
elssohn 
Kreisler 
. Mozart 
Kreislet 
Kreisler 
Kreisler 


logical Seminary 

Is Best,” and G. Fer 

seminary Monday evening, 

were given their first presenta 

pring program will also include the 

herubic Hymn” as set by Gretchaninoff in the Russian 

irgy of St. John The cl numbers sixteen voices 
direction of Charles N. Boyd 

nRe, 

ve the first concert of its 

Club, Tuesday afternoon, 


] t 


as solois Carl Bern- 


| an 
| concert of the Tuesday Musical Club was 
sented by Mr. and Mrs 


1 
} 


Paul Keifer prano and cellist, 


1 Alexander Russell at the pian Che program was as 


Bach 
Corelli 
P rccini 
Wagner 

Massenet 


+ 
Chopin 
Faure 


Saint-Saéns 


\. Beach 
Henschel 
Berl 


Bachelet 


following program at 
Pa., Thursday evening, 


Handel 
Schumann 
Schumann 
Schumann 
Eighteenth Century 
Eighteenth Century 
Paladithe 
Dupare 
Chausson 
the South Sea (Fberhart) harles Wakefield Cadman 
the Long White Waterfall ( song) 
rreat Wir Shakes the Breadfruit Leaf (Ghost song) 
w Waters Whisper (Can ong 
d is the Green Palm (Death 
and the World Is Mine 


Ceare (Dorsetshire Dialect) 


- Johns 


~«s+. Carpenter 


A Valentine ..McMillan 


} 


The Nightingale’s 
\ Birthday 


: ....- Nevin 
Arthur Whiting 


Albert 
rehearsing for the first 


[he Euterpean Choral, Charles Graninger 


actively concert, 


December 2, at Carnegie Music Hall. Mr. Graninger has 


director, 1s 


selected a program of novelties, among which the most 
Bartlett's cantata, “Autumn Violets,” 
Pittsburgh 


interesting will be 
which will have its initial performance in 
Harvey B. Gaul, the Pittsburgh organist and composer, 
will be, represented on the program by a charming setting 
of Swinburne’s poem, “Fly, White Butterflies,” written and 
dedicated to Mr. Graninger and the Euterpean Choral 
a a 
Charles Wakefield Cadman is with us again. The young 


composer has just returned from his new home in the 


Rockies, and is in splendid condition for his long concert 
trip, which will take him from coast to coast. In addition 
to the “Indian Music Talk,” to be given with the assistance 
of Paul Harper, tenor, Mr. Cadman’s compositions will be 
presented in a miscellaneous concert, in which the follow- 
ing artists will appear: Mrs. Filer, Miss Leader, Miss Ter 
rill, Miss Heiner, Miss Derdyn, Paul Moore, John Roberts 
and Walter C. Earnest 
de Backer, Joseph Derdyn and the composer 
| an ed 


Rose Leader has just returned from a successful concert 


A trio will also be given by Pierre 


trip through Ohio and Pennsylvania 
nee 
Marjorie Keil-Benton, soprano soloist at First Baptist 
Church, will sing at James Stephen Martin’s musical tea, 
Saturday afternoon 
nner 
Ruth Thoburn, the well known violinist, is looking for 
ward to a most enjoyable season, having several splendid 
engagements booked for future dates. 
nere”e 
Helen Heiner, contralto, one of the prize winners at the 
Eisteddfod, will appear at a benefit recital to be given at 
the Rittenhouse, October 30. 
zn RR 
Charles Wakefield Cadman was assisted by Mrs. Talbot 
Peterson and Vida McCullough McClure in a recital given 
at the Country Club, Youngstown, Monday evening 
nere 
The first of the musical teas by Mr. and Mrs. James 
Stephen Martin will be given Saturday afternoon, Novem 
ber 1 


nRne 

A new pianist of considerable reputation, Edith Bane, has 
located in Pittsburgh, opening a studio in the East End 
Trust Building. Miss Bane is teacher of piano, harmony 
and theory, also normal training, including the selection 
of teaching material for teachers. She has studied under 
William H. Sherwood, Martin Kraus and Moszkowski, 
also being for many years at the head of the normal de- 
partment of the Sherwood School, of Chicago. Miss Bane 
may possibly be better known as the sister of John C. 
Bane, one of Pittsburgh's prominent attorneys 

Hotus Eptson Davenny 


Miss Haughwout to Give “The Blue Bird.” 


Laura May Haughwout, specialist in recitations, imita- 


tions and costume recitals, will appear in Maurice Maeter- 
linck’s fairy play, “The Blue Bird,” 
November 7, at the Little Theater, New York, under the 


on Friday afternoon, 


management of Antonia Sawyer 
This will be Miss Haughwout’s program: 
At the Woodcutter’s Cottage 
The Fairy’s visit—the magic Diamond 
At the Fairy’s Palace 
The Cat leads a conspiracy—Quest for the Blue Bird begins 
The Quest 
The Land of Memory—Palace of Night—The Forest—The 
Graveyard—The Kingdom of the Future 
The Return 
Leavetaking—Awakening—-The Blue Bird escapes. 


Luyster Chosen Conductor of Glee Club. 
Wilbur A 


Friendly Sons of St. Patrick, New York, as conductor of 
American composer, Victor Harris, 


Luyster has been chosen by the Society of 


its glee club. The 
vice-president of the society, has just completed a chorus 
for men’s voices, which he has dedicated to the club. 

Rehearsals are held at Hotel Astor on Wednesday 
evenings. 

Mr. Luyster, specialist in the teaching of sight singing 
for the Metropolitan Opera Company for the past eight 
years, has studios at 64 East Thirty-fourth street 

Hattie S. Edlin’s Piano Recital. 

Hattie Scholder Edlin, the pianist, who is to be heard 
in a recital in Aeolian Hall, New York, after an absence 
of several years from the local concert stage, received 
much of her early training from the well known pianist 
Alexander Lambert of this city, after which she went 
abroad for further study. 
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ANNA PAVLOWA DANCES IN 
METROPOLITAN OPERA HOUSE. 


Russian Terpsichorean Artist and Associates Give Matinee 
and Evening Performances in New York—Greeted 
by Huge Audiences—Musical Importance 
of These Exhibitions. 


ys it was re 


King George \ 


iid a tew steps 
lgasp. Yet King 
exceedingly sacr 


Spence 


It 

politan Oy 

formances 
” 


Obesiance t 


Miles 


M 
Mme 


k 


Markowsk 


na Pav 
» 


I 


{ 


} 


ara 








ment KOELLING 


Prima Donna Soprano Montreal Grand 
Opera Company 








RECITAL, AEOLIAN HALL, NEW YORK 
7: Wednesday Afternoon, November 12th :: 








Management: ANTONIA SAWYER 
1425 Broadway : : New York City 











Helene Koelling’s Program. 


Concert in Memory of Dr. Forchheimer 


Klibansky Pupils’ Recital November 12 


New Bookings for William Wheeler 


A Popular Harpist 
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CHARLES W. CLARK’S CAREER. 


This Is the Story of One of America’s Most Successful Art- 
ists, Charles W. Clark—It Is a Story of About Twenty 
Years of Serious and Eminently Successful Effort, 
During Which Time a Miller Has Changed 
into a Singer, the Boy Has Become a Man, 
the Genius of an Unknown Artist 
Has Gradually Been Recognized. 


ark was a miller, son of a 
in was turned into meal 
ne of the boys who did 
good thing, and it was 
milling has its dangers. A 
f the wheels, lodged in 
tion that ensued, it was 
his sight 
singing, that art 
practised as a pleasure 
bitious, and it soon 
a remarkable voice. 
the stories of 


are amusing, 


one of the su 


expresses his enjoyment of it is certainly a flower of lit- 
erary effort that is hard to equal. “One always felt,” says 
he, “a sense of longing unsatisfied when he was not aud- 
ible.” Isn’t that luscious! It is good to imagine Charles 
W. “when he was not audible!” 

But there is another after a performance of “The An- 
cient Mariner,” by Coleridge. In regard to this the II- 
linois State Register (Springfield), June 1, 1894, says that 
“Mr. Clark held a large audience of several hundred people 
spellbound.’ A “large audience of several hun- 
dred people” is not bad! One wonders what the writer 
in the Illinois State Register would say to the audiences 
in the largest halls of America and Europe, where Clark 
has held thousands spell-bound ? 

In the following year, 1895, Mr. Clark won especial 
favor at Battle Creek (Mich.), where he was heard in 
recital, with the Apollo Club, of Chicago, with which he 
ippeared in Gounod’s “Nazareth,” and in “The Messiah” 
at Mt. Pleasant, la. Among the many favorable notices 
which he received after these concerts, the following was 
particularly noteworthy : 

Apollo Club Concert, April 26, 1895, presentation of Gounod’s 
“Nazareth.”—His tones, so broad, powerful and sympathetic, of 
true baritone quality, were finely and most adequately exhibited in 
this gem of melody.—Chicago Times-Herald 


The Messiah” at Mt. Pleasant, lowa, June 11, 1895.—Mr. Clark 


the Henschel concerts which, by the way, was the last of Henschel’s 
orchestral concerts. 

Bach's Passion Music, “St. Matthew.”—His declamation was in- 
telligent and correct; his fine voice told with good effect.—Globe. 
April 2, 1897. 

The accident that led Mr. Clark to adopt music definitely 
and finally as his profession is told in the following note 
by his brother, Dr. Frederick Clark, to whom the writer 
is indebted for much of the material used in this article: 

“In the spring of 1897 Clark was to sing Bach’s ‘Pas- 
sion’ music for George Henschel in London. He was hat- 
urally anxious for great success. Having virtually brought 
America to his feet artistically, he wanted England; he 
wanted the world. He had met these people in concert 
the previous fall when he had sung the last scene in 
“Walkie,” but now he must conquer. He was young. 
The thought occurred, “What will I do if I fail with these 
people tonight?’ 

“As a boy Clark had been trained for the grain busi- 
ness, and the old mill back in Ohio still held tender recol- 
lections for him, ‘I will go back to the mill.’ But the 
fates had decreed otherwise. That night the old mill 
burned, and then Clark made the greatest success of his 
young life. He was acclaimed the greatest artist who had 
ever sung the ‘Passion’ music in Engiand, notwithstanding 
the fact that many of the world’s greatest had given it be- 
fore.” 




























vhich a young minister with his fine face and extraordinary voice has but to open his P ‘ , . 
mething to advance mouth and, like the Pied Piper, draw all after him.—Mt. Pleasant In the winter of 1897-08, Mr. Clark made his first tour 
haring basis; he to pay Journal. of the United States, winning everywhere the heartiest ap- . 
loaned him my cut for the In 1806 Mr Clark sang in “The Messiah” at St. Louis, proval both of press and public. It was during this tour 
the concert I lost track of the “Damnation of Faust” in Chicago, and in many smaller that he had the following ludicrous experience at Omaha. 
rinting had been done, and and less important recitals and concerts. Everywhere he [It was a warm day, and when Mr. Clark came out onto 
| found that they were was enthusiastically received and it seems that he must the platform, he noticed that the chairs provided for the 
h the minister had now have begun to realize fully for the first time that his orchestra had sheets of paper over them, but not those for : 
the cut was of any ocation was truly that of a singer. And yet, as an acci- the singers. He was obliged to wait a half an hour for his : 
saw that it had dent first led him to contemplate his career, so an acci- ‘urn to sing, and when he arose the chair came with him. P 
and turned over the cut to dent was, as will be seen, to hold him to it. A second time he attempted to rise, and he found himself - 
f this concert was $1.50, In 1896 Mr. Clark went to London to spend the sum- tightly glued to the chair, which, having been newly var- ) 
ve cents having been sold.” mer, and during that time he studied with Randegger and "ished. had, owing to some blunder, been placed upon the 
vas not much of a beginning. Henschel. Mr Henschel, Mr. Henschel expressed the platform. Repeated efforts to free himself proving of no b 
to tell. Clark was en- desire to have him sing the role of Christ in Bach’s “St. vail, he shuffled into the wings with the chair still ad- . 
Hadyn’s “Creation” in Matthew’s Passion” the following April. After arriving ering to him, while the audience roared with laughter. st 
most excellent notices, jin America he received a letter from Mr. Henschel asking The summer of 1899 Mr. Clark spent in Munich, re- ? 
him to come to England a month earlier to sing the final turning to America in the autumn of that year, and was 
way into the hearts of scene from the “Walkure” at his annual Wagner concert heard all over the Middle West during the following win- a: 
ratorio, and increased = Which was given on Wagner's birthday in 1897. This was ‘€?- In the summer of 1900 he made a short stay in Paris, by 
pedis | ee Mr. Clark’s London debut. Following are some items 48a!n touring the United States during the season of 1900- . 
rendered, his arias culled from the press after the concert: IQOI, receiving everyW here most flattering press notices too ot 
: numerous to be here included in full, Almost everyone i 
Charles Clark, who made his first appearance in England, showed “ : i : © 
sus voice and such a that he possessed a voice of pleasant quality, well trained in the of these notices speaks of the rare beauty of his voice and io 
clear and distinct that music of Wotan.—Standard, February 19, 1897. refers to him as the “best” that ever appeared in that par- ast 
isfied when he was not a ticular city. The Minneapolis Times of December 6, 1900, ish 
May 17, 1894 Charles Clark sang the part of Wotan. His voice is musical in says: “Mr. Clark is undoubtedly the greatest Elijah of Sh 
success of the “young quality, and was used in a manner that indicated good training and the day.” , 
cal, small town critics al thorough sympathy with Wagner.—Morning Post, February 19, 1897 In 1903 Mr, Clark went to Paris, where he was iaiaad me 
the biggest of big artists fails to Charles Clark possesses 2 robust baritone voice; his phrasing ie © appear with the famous Conservatoire Orchestra, being tion 
on ritic will rarely enough oneaiions Manc Raw Courier, April 9, 1897. the first American ever to receive an invitation to appear mal 
of him. So Clark had a suc . at these concerts during the seventy years since their “es 
or the Republican Gazette In April Mr, Clark sang in Bach's “St. Matthew's Passion” at beginning. At the two concerts, February 14 and at, his 
success was so great that he was recalled to finish the 
season, singing April 17 and 24. He was again engaged saad 
to open the following season, appearing at the concerts of whi 
November 27 and December 4. vur 
The “Société des Concerts du Conservatoire” has pre- F 
sented Mr. Clark with two splendid silver medals com- \ 
memorating his appearances at these concerts. reac 
From this time onward Charles W. Clark’s success in ve 
Europe was assured, and this success has not been solely : 
confined to France. Be 
During his stay in Europe, since the summer of 1902, I 
his services have been in constant demand in England. He wee 
sang before the King and Queen in 1903. After having Tue 
heard Mr, Clark sing in French and German, Edward VII. Cor 
turned to Consuelo, Duchess of Manchester, and demanded: “M: 
“Is Mr. Clark a Frenchman or a German?” The Duchess ae 
replied with much vivacity and pride: “No, he is an Am- Sun 
erican, the same as | am!” “Well,” exclaimed His Majesty, wit! 
“I never had such a lump in my throat as when he sang 
‘Ich Grolle Nicht.’ ” K 
So far this story has been plain sailing—but how finish grea 
a story that has not yet had its finish? The continuation fam 
of it is that Clark is again with us, making another great appe 
American tour to extend right across the continent. And 
a very busy time he is to have of it! So busy that he has La 
been forced to give up all the time he hoped to reserve by tl 
for teaching. Between the present time and January 15 he Red 
is booked for more than forty recitals and concerts, be- mag 
sides a number of private engagements. hago 
The accompanying photograph shows Clark in the garden the 
of his Paris home, apparently trying to “do” his brother tago 
Frederick to death in deadly combat. The “seconds” are plim 
Mr. Osgood, the Musica. Covurter’s Paris representative, — 
and Blair Fairchild, the noted American composer. nit 
“I hear Macaroni won't be able to sing tonight.” Nin 
nary 


“Why not?” 
“He strained his voice throwing the bull in the Toreador take 


Song.”—New York Sun. come: 





FRIENDLY BOUT IN THE GARDEN OF CHARLES W. CLARK'S PARIS HOME 
Charles W. Clark, H. O. Osgood, Blair Fairchild, Dr. Frederick Clark. 
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CHILE ENJOYS ITS 
FALL OPERA SEASON. 


Company from Milan Gives Season of Italian 
and French Works in Santiago—Meta Red- 
disch, an American Singer, Scores Suc- 
cess in Coloratura Roles—‘“Girl of 
the Golden West” Arouses 
Little Enthusiasm. 


Ss 





antiag Chile, October 4, 1913 


rhe Italian Opera Company, recruited in Milan by the 





I leatral, reached this city August 
The 


rchestra of sixty 


mbinatior 


r a two months’ season at the Teatro Municipal 


organization, comprising ballet of thirt 


five, chorus of eighty besides the principals, made the voy 





age of thirty-four 
Mail 


Valparaiso and thence by special Pullmar 


e, France, by the 
Oriana, t 


>. 
Pacific ompany'’s vessel 


Steamship ‘ 
train to Santiago 


since its arriy hitteen operas, 


Tosca,’ Aida Ortell lrovatore Manon” of 
Puccini, “Rigoletto,” “Butterfl 


Manon” 


Paglia 


j 


Masked Ball, 


Seville 


*‘Lucia,” 
“Mefistofele,’ 
West.” 


been sent to Valparaiso 


( Massenet 

“Cavalleria,” and “I Fanciulla del 
Each week a pe rformance has als 
month will go to 


Verdi C 


Coliseum 


On the twentieth of this the company 


Ayres for mmemoration of one month 


re FPF 


an prima d 1, Meta Reddisch, the leading 











sopran f the op y, has scored a tremendous 
success both in th \ araiso, and the munici 
nality of Santia } ead fered the young artist 
most flatter lucements for a return engagement next 


Miss Reddisch has 


Seville” and “Lucia di | 


year been heard here in “Rigoletto,” 


Barber of ammermoor,” having 


been most ably supported in all three operas by the emi 
nent Spanist tenor, Florencio Constantin Appended are 
transiations ! iny press criticisms trom 
vl n es ite e art triumphs may be gained 
‘ f ( : sustained by Me Reddisch, whose exqui 

pers ality and arve s ¢ ‘ eal for the angelic type 

r ed | \ Hug y s'amus and rtalized 














y t : f Verd “Rig tt " never die as long as there 
Ss a virtuos f bel car ke the Sefiorita Reddisch The young 
nge ely captiva ens lience upon her first 
entrance upe the stage and she received one f the greatest ova 
ns giver ar tis n Santiag after he wonderful rendi 
t f Ca nome rt 4 interpolates cadenzas of 
astounding difficulty in this a it 1 ike tones and aston 
shing tuosity aroused the lience to the greatest enthusiasm 
She was oblige t epeat the r La Razon, Santiago 
Ne before have we seen a Gilda wre characteristic in every 
way than the Sefiorita Reddiscl Her elicate figure, the distin 
ion of her manners, her extremely pure and lovely soprano voice 
make he eal for the difficult ke We are positive the charming 
rt will never fore her triumph f last evening El Diario, 
Santiago 
The Ame in diva, Meta R Gilda, enchanted the large 
sudience with } extremely beautif e and her great personal 
sanetis The ality f t esembles that of Metha 
while r ctness it eme ly it and complicated bra 
ra passage r 1 i it doe not « at iM » Barrientos 
El Dia, Valparaise 
eta Reddisch as | As ed a mplete triump The applause 
eached ns of a great atior ut the close of the clas 
sic M ti ng | lonna was obliged to repeat 


| a ed 


The schedule at the Teatro Municipal for the current 


week is: Monday, “Manon Lescaut,” with Livia Berlendi; 
with Meta Reddisch and 
West”: Friday, 
Saturday, “Car 


Hotkowska 


“Rigoletto 


Tuesday, “Lucia di Lammermoor 
Constantino; Thursday, “Fancivila de 
“Masked sali,” with Mathilde « 
Polish Contralt I 
“Mefistofcl 


Lerma; 


men,” with the idislava 


Sunday (matinee), (evening) 


with Meta Reddisch and Constantin 
re Fe 
Kubelik gave a neert in Santiago in August The 
great linist w accorded a we me here equal to his 
fam Announcements are now up advertising the early 


appearance of Franz vor Vecsey 





Last Saturday evening an elaborate reception was given 
by the Sefora Clotilde Barreto de Reyes in honor of Meta 
Reddisch and Ladislava Hotkowska of the Opera, at her 


All social San 


well as many distinguished members of 


magnificent palace on the Avenido Matta 


tiago attended as 





the foreign diplomatic circles her stay in San 
tiago, Meta Reddisch has also 


words of 


received most flattering com 
their Excellencies 
of the Republic 


Fletcher 


and praise trom 
, President 


from Mr 


Sefior don Ramon Barros Lu 

and his sefiora, as well as 
Chile 

re Fe 

Nino Marcelli, a young Chilean composer of 

leaving Santiago for Milan to under 


of Chile, 


United States Minister t 


extraordi 


nary talent, is soon 
take career as orchestral director Sefior Marcell 
comes of a very musical family, his elder brother being 
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most favorably known as a composer of much promise in 
San Francisco, Cal Both brothers are graduates of the 
National Conservatory of Music. 

zn RR 


was given at the Municipal on the 


this city 


A gala performance 
evening of September 
Ne Ww 
about two weeks in 


24 in honor of the officers of the 
Zealand 


Chilean 


British flagship, which has recently 


\ brillant 


was given 


spent 
waters perform 
Lammermoor” 

nee 
La Fanciulla del West” did not arouse any greater en 
Chile 


Success 


ance of “Lucia di 


thusiasm in than it has elsewhere It seems that 


what little has is duc from the 


chiefly 


dramatic effects furnished by the libretto ra 


, 
the opera 


ther than 


Irom 


any real merits of the musi The opera was given ex 


pensive stage settings here and the cast included the tenor 
! who created the role f 


Constantino, Elsa Raccane 
Minnie at the Casino of Monte Carlo, and the young bari 
part of the Sheriff with success 


tone Rimini, who sang the 
g 


Ayres 
eee 


Cavaliere Gaetano Bavagnoli, the young 


Buenos 


rchestral direc 


tor of the Teatro Municipal, has made an unqualified su 


ess with the press and public of this city Bavagnoli is 


Te 


one of the most talented of the yor Italian conduc 





and he has already won an enviable position for him 


self in art Upon his return to Italy in December, he 


will go to Palermo, where he will be 
tor of the Teatro Massim 
nee 

flourishing musical 
Nac nal de 
1849 by the Chilean philanthropist 
Barra rhe 
able artistic 


and Don 


leading musical dire 


Santiago has a educational institu 
Declamacion 
Don Jose 
conservatory is at the 
direction of Don 


Enrique Soro 


tion, the Conservatorio Musica y 
founded in 
Miguel! de la present 
Carlos Al 


Barriga, the 


time under the 


dunate Cordove 
latter a highly gifted pianist and cx a graduate of 
the Verdi ¢ 


f forty-eight te 


mposer, 


yservatory of Milan. The faculty is composed 


hers, and the average daily attendance 








There is a made 
body 


organization throughout the year 


hundred symphony orchestra 


up from the 


is tour 


student and concerts are given by this 


under the supervision of 


Maestro Soro, the acting director of the conservatory As 
above stated, Sefior Soro is a thorough musician of ex 
traordinary natural talent and he will make a big name for 
himself in art He now is but twenty seven years old 
having graduated from the Conservatory in Milan when 
but nineteen years of age He is a disc ple of the modern 
school, and a piano sonata which he played for me is of 
much originality and effect He contemplates leaving 
within the next few months for Germany, where a wider 
field will be open for his efforts ie 


Flonzaleys Play Schoenberg. 


\ cablegram to Loudon Charlton from Berlin reports 


the success achieved by the Flonzaley Quartet on October 
25, when they played the Schoenberg quartet. he wor! 
was given in the presence of the composer and before a 
large audience, and it made a profound impression in 
New York last season the Flonzaleys played this “futur 
ist’ mpositions at the home of E. J. de Copp and 
the performance aroused very unusual interest. It is pos 
sible that it will be given at a special New York concert 


during the forthcoming season, for there are a great 


many music lovers here interested in Schoenberg's musi 


hear it interpreted under such favorable cir 
The Ss 


and eager t 





cumstances s in a single move 


ment. 


hoenberg quartet 





Hammann Chosen Director of Glee Club. 





Ellis Clark Hammann, the pianist and teacher of Phila 


delphia, has been chosen director of the Bryn Mawr Col 
Mawr, Pa. Mr 


and accompanist, with 


lege Glee Club, Bryn Hammann appeared 
Rich at a con 


1 


as soloist Thaddeus 





in Re ne Pa (ictopder oO The wing : 


notice of Mr. Hammann’s recent success at Wayne, Pa 














In Mr. Hammann, the well known Philadelphia pianist, Mr 
Lund had splendid assistance As an accompanist he ranks among 
he best in America Mme. Lund the wonderful ability 
f Mr. Hammann as s nade mare her applause 

Mr. Ha s a npanying, gave three numbers in a 

st master! plause was so p ngecd that h 
esponded with an e e Suburban, Wayne, Pa (Adve 
sement.) 

Luella Chilson Ohrman Scores in the East. 

Luella Chilson Ohrman, who has just returned trom a 
two weeks’ concert tour in the East with Myrtle Elvyn 
pianist, and Vera Barstow, violinist, had great success, as 
the appending notice shows 

a ne am «has a t tractive stage presen and he 
artistic efforts came in f a full shar f appreciation Altoona 

" I es 


Mme 
tion as an orchestral singer, will be the sok 


Ohrman, who is fast gaining an enviable reputa 


ist at the ope: 
ing concert of the St. Louis Symphony Orchestra on N 


when she 


vember 9, will sing the Louise aria Cat 
Nome,” from 


Madame Butterfly 


‘Rigolett« and Un Bell dei from 


Advertisement. ) 


Eleanor Spencer's Program. 


At his first New York recital in Carnegie Hall, Tuesday 
afternoon, November 11, Eleanor Spencer, the noted Amer 
ican pianist, will play the following numbers 
(irgan fant ie t t x ‘ Ha i. 
\rabeske Schurna 
Novelette, of N 
iwo interme \ Brahe 
Capri N i ‘ 
Sonata, B t N ‘ , 
Reverie Debussy 
Iwo or three « cs I ‘ N al 
Danse Négre Cyril Seott 


Etude Schldsser 


Tagging the Composer. 





Ena R te New York Central Lines. } 
October 41 j 
the Musical Courter 
| should be grat f 4 ] nake the followin 
rrection 
The Avalanche fr Rocky Mountain Sket 
which I played at y recital in New York, and wh 
your critic was ¢@ 1 enough to praise, was not writte 
by Burleigh, the Ame ul lored composer, but by Ceci 
Burleigh, a uns t | mnposer ving im Sroux 
ity, la ver t y 5 
Maup Powe 














MUNICIPAL THEATER OF SANTIAGO, CHILE 
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BALTIMORE HAS A NEW VOCAL QUARTET. 


First Concert to Be Given in Philadelphia —Peabody Reci- 
Death of Two Popular Musicians. 


tal Season 


Sorrentino’s Engagements. 


New York for his debut appearance before the 
Aeolian Hall (soloist at 


turning to 


Rubinstein Club. He appears at 


an evening concert of the Aeolian Company), also at Hotel 


1 


t Hall, Hotel Late in the season 
sings in Tableaux of Italian Operas, Euterpe Concerts, 
Hotel Plaz Anni 


nor Sorrentino’s winning personality, wonderful 


uza, Carnegi¢ Astor, etc. 


a ballroom Friedberg is his sole man 


e and abandon, form some of the reasons 


S success 





Minneapolis School Events. 


s, Minn., October 30, 1913 

vember 8 at the Minneapolis 
\lma Ekstrom, pupil of 
the faculty recital, 

yer 25, a I! clock. 
Storrs last Saturday 
Arts,” Di 
» submit written reports 


given by Dr 
Its Relations to Other 
students t 
1 pennants for the first and second 


ommittee was appointed to examine the papers 








LIBRETTO PRIZE. 


In order to facilitate the efforts of American 
composers to obtain a suitable libretto for the 
$10,000 prize competition offered by the National 
Federation of Musical Clubs, the Musical Courier 
offers a prize of $200 for the best libretto on an 
American subject which shall conform to the 
regulations of the above mentioned prize compe- 
tition. 

These conditions are as follows: 

I—The librettist must be a citizen of the United 
States; 

II—The opera must be grand opera, one, two 
or three acts, but must be of such length that the 
entire performance will not exceed three and one- 
quarter hours including intermissions; 

Il1I—The libretto must be in English, and the 
text be worthy of the sponsorship of the National 
Federation of Musical Clubs. 

The librettos to be submitted for the Musical 
Courier prize must be received by us before De- 
cember 31, 1913; and the prize will, if possible, be 
awarded before January 31, 1914. The libretto 
will remain the absolute property of the author. 
The Musical Courier arrogates to itself no rights 
of any kind whatsoever. In order that the re- 
quisite anonymity should be preserved, the name 
of the author of the winning libretto will be made 
public, but not the title of his work. 

If the author of the prize-winning libretto de- 
sires, the Musical Courier will make an effort to 
place him in communication with a composer 
who will set the work to music. 

Manuscripts must be marked “Libretto Prize” 
and include full name and address of the author. 

N. B.—It need scarcely be added that the Musi- 
cal Courier Prize is in no way associated with the 
prize offered by the National Federation of Musi- 
cal Clubs. 








Birkenhauer, Stella Spears and George 


prizes were awarded to Madge Robinson 
Hilman lonorabl 
vw Hellner, Elsie Brittin 
Haverly, Naom Lal 


‘artlett 


mention was made of 
Velzora Klinck, 
berg, Mary Lee 
piano department of 
Minn 

the piano department 
Wash 


I ri lay 


i grad at ‘ 
| in Bemidje 


la pasion mn Spokane, 
irge of the informal tea last 
Myrtle and Crrace 


Shirley Erickson 


is preparing a new Browning pr 
and schools 
department, will read 


November § 


ll of the dramati 

\. on Wednesday 

Hennepin County teachers 
at the Court House 

vier and Ethel 

pewell H 


+ +) 


tN read al pine 


evening 
at their next and 
Miss 
evening 


Tues 


Chilstrom, pupils of 


at H spital on Friday 


Swedish Tabernacle 


Hetland, of the dramatic department, has just 


attractive new circular for the University Fx 


n extertainment course 


Worcester Engages Kerns and Pagdin. 


e Kerns 


booked by 


soprano, and Wm. H. Pagdin, tenor, have 
Anderson to sing in the “Mes 
(Mass.) Oratorio Society, De- 


Manager 
lah with the W 


rcester 


cember 26, 


Marion Green’s Activities. 

Marion Green, the distinguished Chicago basso cantante, 
has opened what promises to be the most active season of 
his career. At this early date he has filled many engage- 
ments, including a week’s tour in Ohio and Pennsylvania 
f recital appearances. In the next three weeks he will 
fill the following engagements: Recital, Dubuque, Ia.; re- 
cital, Alma, Mich.; recital, Vinton, Ia.; recital, Epworth, 
Newton, Kan.; recital., Freemont, Neb.; re- 
Neb.; recital, Fairbury, Neb.; recital, 
Wayne, Neb.; recital, Ewing, Neb.; recital, Rock Island, 
Ill.; recital, Pontiac, Ill.; recital, Menominee, Wis. 

Press comments follow on some recent appearances: 


Ia.: recital, 
cital, Beatrice, 


music lovers who heard Marion Green, basso cantante, 


last May were eager to hear him again last night when he 


Warren 
as Elijah 
appeared in Dana Hall in recital under the auspices of the After 
noon Musical Club, and a privilege it was, for he is a singer gifted 
The program was a varied one and well suited 


in no small degree 


to his voice, a voice of unusually wide range, flexible, round and 


His interpretation of the 
giving 
Warren (Ohio) Chron 


exquisite in shading and expression 


classics was perfect, his charming personality much to the 


rendition of the various numbers given, etc.- 
icle, October 8, 1913 
the leading role in “Elijah,” given in 
they 


Mr. Green, who appeared ir 


this city last great many admirers then and 


in large numbers to hear him last night. His program 


spring, won a 
turned out 
was finely his voice He 


arranged and well suited to possesses a 


rare voice with an unusually wide range and at all times held the 


rapt attention of his audience A noticeable feature of Mr. Green's 


work is his wonderful stage presence. The moment he stepped upon 
was perfectly at ease and from the first his hearers 


He responded to many encores.—Warren 


the platform he 
were deeply impressed. 
(Ohio) Tribune, October 8, 1913. 

st number on the Artists’ Course of the College of Music 
Wednesday Green, 
“*hicago, appeared in a varied program. He has 
forged to the front 
He has a marvelous voice and keeps it under con 


The fir 


was given in the chapel evening when Marion 
basso cantante, of 
a rich, pure, resonant voice, and has rapidly 
rank of singers 
trol at all times. Mr 
luring 


won a hrm place 


Green was one of the soloists in the oratorio, 
Week last and at 
of local music lovers, with 


“Creation,” given Commencement June 


that time in the hearts 
which his singing last evening suffered nothing by comparison.—New 


Wilmington (Pa.) Globe, October 9, 1913 


The recital by Marion Green last Tuesday evening in the College 
auspices of the Orpheus Club, was a marked suc- 
The full house that greeted him 
showed 


Chapel, under the 
ess Mr 


and the 


Green was at his best 


hearty response of the audience after each number 


irge appreciation of his excellent work His were 


marked 


were of the best composers and yet ones that are not 


song groups 


vonderfully well chosen and they were with artistry and 


nis hey 
Green's voice is of a remark 


heard on every concert program. Mr 


ible quality and his rich, full tomes as well as his well controlled 
lives his 


Wheaton 


admired by all He songs 


dil) 


pianissimo work were greatly 


he sings them and his audience lives with him 


gressive, October 17, 1913 (Advertisement 


Mr. and Mrs. Freemantel, of Minneapolis. 


There has been a great deal of interest aroused in mu- 
there of Mr. and Mrs, 
Freemantel and their coming sone recital, on 
The 


Freemantels already have won their way into the hearts 


sical Minneapolis by the advent 
Frederic ( 
Tuesday, November 11, at the First Baptist Church. 
of all who have met them and at some private musicales, 
where they have recently appeared, they were lionized. At 
a musicale on October 15, they gave the following pro 
gram 
To My 


Love Has Eyes 


Hamilton 
Sir Henry Bishop 
The Water Nymph Thomas Hood 
The Plague of Love ocbocceseveccsoeoocvesseseseaseseentts GG 
\ Spirit Campbell- Tipton 
L'Ombre des Arbres 


J'ai pleure en reve 


First Love Edwin 


Flower 
Debussy 
.Hue 
Weckerlin 
Pierne 


Rergere Legere 
Le Moulin 

Stille Sicherheit Franz 

Wagner 

Ruckaaf 

Strauss 

Buzzi-Peccia 

Maude V. White 

Frederic H. Cowen 

\lexander Russell 


Sieamund'’s Liebeslie< 
Lockruf 
Heimliche 
Lolita 

To Mary 
A Birthday 
My Heaven 
Three 


Aufforderung 


Comrades rrman 


Minneapolis should indeed be pleased to have musician 
as residents, Mr, Freemantel is 
Mrs 


finds 


of the Freemantel caliber 


a rare tenor, and as an accompanist Freemantel is 


one of the best. It is seldom that onc such a com 


bination of accomplishments as those possessed by Mr 


Freemantel, who is a splendid recitalist, concert and ora 


torio tenor, a chorus conductor of ability and a vocal 


teacher with an enviable reputation. Mr. Freemantel has 
asked to take 


hat he has been with churches so long that he is now 


been charge of several church choirs, but 


says t 


glad to have a few months’ rest 





New Violinist to Be Heard. 


Alexander Bloch, a young American violinist, is an- 
nounced for a recital in Aeolian Hall, New York, Friday 
evening, November 21. 





Alfred Sormann, a Berlin pianist and composer, aged 
ifty-three, died in that city not long ago. 











November 5, 1913.] MUSICAL COURIER 











The Tremendous Triumph 


[HAROLD BAUER 














in his recital 
saturday afternoon, 
October 25th, at 
Aeolian Hall, New York 
has heralded him 














“The Master Pianist 


Opinions of the Press: 





Harold Bauer perhaps combines to a higher degree all the 
qualities destrab i nist than anv other plaver 
before the 
Beethoven and Bacl ork Globe 


The same Tit ; T cl irly musiciansiip whi 
always marked the « of Bauer was noticed yesterday) 
audience received | ts witl il enthusiasm unu 
New York Amet 

lide did not r his t t revelled in dynamn« 
trasts, and, abov i ne tl classics sound their fullest 
share of interest speciall \ s it so ot the three Bach pre 

efeating th 


New y rk 


ludes ind 





wener il behet 
Herald 


Phere are Tew LSh 


equalled the hievement 


ing, and his hearers was 
World 
In no way could he have made plainer he 


from the rdinary ideals and ambitions of planotort 
} 


and Mr | 
World 


ship than by such a performance of such a programm 


York Times 














Mason & Hamlin Piano 


Management: Loudon Charlton, Carnegie Hall, New York. O27 eciiciues, 
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NEW YORK BREVITIES. 


Ziegler Institute Gives Third Annual Musicale— 


Calvary Baptist Church’s New Organist, Dr. 
Richardson—Federlein Free Organ Reci- 
tals Begin Next Sunday— Edward Rech- 
lin Has Booked Twenty-four Organ 
Recitals in Middle West— Warford 
Pupils in Studio Recitals—Eliza- 
beth Topping to Play November 
18—Lillian Kellar a Price Pu- 
pil—Bianca Holley Sings Kro- 
nold Songs— Baritone Archi- 
bald in Middle West. 


New York, November 3, 1913. 

The Ziegler Institute of Normal Singing (Inc.) gave the 
hird annual musicale on Saturday, November 1, at the 
weadquarters, 1425 Broadway, Metropolitan Opera House. 
Building. The program was given by students of the 
school, assisted by Emma Cecile Nagel, the concert singer 
and lecturer. The awarding of the certificates to the dif 
ferent students who successfully passed the public examin- 
ition in June took place. On October 26, at the home of 
Laurette Taylor, a dinner was given to the friends of Miss 
Taylor Among those present were: Chas, Wagner, the 
Hassard Short, who is now appearing 
leart”; J. Hartley Manners, playwright; 
Liuudon Charlton, concert manager; Mr. 
of the theatrical profession ; 
Leon Rennay, concert 


ncert manager; 
Peg o' My 
Vit Kk, Cooney 
und Mr Guy Bates Post, 
Mis Manning, concert singer; 
inger in Linnie Lucille Love 
late of “Romance”) and Isa Macguire. Miss Manning, 
Mr. Rennay and Miss Love gave a delightful program 
Miss Love is a pupil of the Ziegler 


d their accompanists, 


during the evening 


Institute, and the protegée of Miss Taylor. Her numbers 
vere ‘Depuis le jour,” from “Louise”; “Morning,” Oley 
Speak The Moon Drops Low,’ Cadman, and “Thou Art 
So Dear to Me,” by H. Spencer. Miss Taylor, Miss Love 


und Miss Macguire sang the “Barcarolle” from “The Tales 
1 Hoffman” as a tric. They are Mme. Ziegler’s ils 
{ Hoffman’ as a trio. ney are Mme. Ziegiers pupils. 
Clare Gillespie, lyric soprano, was the soloist of the pub 
lic musicale at St. Angela Hall, Brooklyn, October 22 
Bishop Mundelein was most enthusiastic over the singing 

the young girl, and praised her highly. 

nee 

Ziegler constantly filling an important place 
in the vocal world, for graduates of this institute undergo 
They not only study singing, but 


pupils are 


a thorough training 
ill that goes with the right building of the body and mind, 
thmic gymnastics, sight reading, ensemble singing and 
raining are included in the Ziegler course. German 


thoroughness marks all that is done, and the graduate pu 
pil is a widely educated specialist on the voice and allied 


branches 


nrne*e 


lhe music committee of Calvary Baptist Church an 
unces that it has secured the well known English Cathe 
dral organist, Dr. A. Madeley Richardson, as organist and 
il director, succeeding the late Professor Bowman 
’r, Richardson's desire and intention to maintain the 
remarkable choir established by Mr. Bowman, and attention 
I! lovers of singing, professional and amateur, is called 
rtunities this will afford The choir consists 


the opp 
f one hundred singers, and rehearsals are held once a 
at which the highest class of church music is studied 
ystematic manner, and training is given in sight 
part singing, and the management of the voice 


maintaining the present organization, Dr. Richardson 


ve the assistance and cooperation of Mrs. Bowman 
ontralto soloist of the church, who, as daughter of 

ute Mr. Bowman, has had so large a share in building 

ip. Dr. Richardson is well known in the world of 
hurch music, but a few particulars of his career may be 
entioned. Born at Southend, in Essex, England, he was 
lucated Keble College, Oxford, where he held the 
rgan scholarship for four years, taking the degree of 
Bac 1888, and B. A. in 1889, holding the offices 

f president of the Oxford Musical Club, conductor of the 
Keble College Musical Society, and gaining the Phillpotts 


theological prize. He is a fellow of the Royal College of 
Organists, and was a member of the council of that body 
He took the degree of M. A. in 1803 and Mus. Doc. i1 
1807. He has occupied positions in Baltimore and New 
York 
nee 

Gottfried H. first free organ recital, under 
the combined auspices of the Board of Education (Lecture 
Department) and the Ethical Culture Society, will take 
place next Sunday afternoon, November 9, at 4 o'clock, in 
the auditorium of the Ethical Culture Society, Sixty-fourth 
street and Central Park West. Mr. Federlein will pre- 
ede his program with a brief descriptive analysis of the 
It will be noted that the following 


Federlein's 


works to be played. 


program contains both original organ works and transcrip- 
tions : 


Pascata and fame ta WD mee iiis 5 ko cicb vkkswkpscvvnehas cad Bach 
MoMeatiem 2 ccesccsvcevess se édhwiesen tescses ccccceseccccccs MMe 
Swedish Wedding March... ...06ccscccsccoccccecvenesers Sodermann 
Deslithe: GAT — cops 0 cibyecudodaneedhs Pieecdusteatuheanieend Cui 
Sohered ta GD WE: 6 «aro. 4. 0442.62 60ss hs Vibbalas amen lee 
Bomaee Gh Dicer ciccstvvcdusdistersistscatoravesecckei sees Parker 
Peet Th Vinovets ccvedg cine onvesvuscddsccascha deus teens Guilmant 
Goand Chewar: fe Dy cds tree tadie'csdasiocd cactbebabeae +. -Guilmant 


Mr. Federlein has just returned from Pittsburgh, where 
he gave a recital on the organ in the Pitt Theater. A pri- 
vate hearing of the instrument took place October 25, with 
a formal opening October 27, Edward Johnson took his 
place at the Sunday service of the Ethical Culture Society. 

neue 

Edward Rechlin, concert organist, pupil of Guilmant and 
Widor, has booked a series of twenty-four organ recitals, 
beginning November 9, to be given in the Middle West 
within the period of one month. The following covers his 
itinerary: Pittsburgh, Elyria, Detroit, Grand Rapids, Bay 
City, Saginaw (Municipal Series), Hammond, Ind.; Rock 
Island, Ill.; Milwaukee (two recitals), Columbia, Ind.; 
Boone, Iowa; Kenosha, Wis.; Freeport, Ill.; Crete, IIL; 
Quincy, Ill, with three recitals in St. Louis. He plays his 
programs entirely from memory. His French masters 
gave him the following autograph testimonials: 

I certify that he is an excellent organist, and very intelligent 
Ile is endowed by nature, and he has developed his pre- 
cious gift. I have been very happy to know him and to hear him. 

Ch. M. Widor. 


musician. 





1 have given lessons on the organ to Edward Rechlin, and am 
happy te say that I have been extremely satisfied with his studies. 
He is an excellent organist, fine musician and possesses a splendid 
execution.—Alex, Guilmant. 

ne 


Henrietta Speke-Seeley is again at her studio in the 
Metropolitan Opera House Building, following a vacation 
spent in Switzerland and Paris. This fall finds many Seeley 
pupils engaged as soloists in churches. A few are: Jennie 
Jackson-Hill and Audrey Launder have been for several 
years the soprano and contralto of the Park Hill Re- 
formed Church, Yonkers. Helen Black is soprano of the 
Richmond Hill, L. L, Presbyterian Church. Laura Graham 
is soprano of the Dumont, N. J., Presbyterian Church. 
Helen Stapleton, a former member of the Metropolitan 
Opera School, has been engaged as soprano of the Cuyler 
Memorial Church, Brooklyn, Alice Campbell was con- 
tralto soloist during the summer at St. Joseph’s R. C. 
Church, Echo Lake, N. J. Mildred Bigoney, who made 
a very favorable impression in club and drawing room re- 
citals last year, sang a second engagement with the Mont- 
clair Club, November 28. Harry McNabb, a young tenor 
with a very promising voice, will sing Maunder’s “Harvest 
Cantata,” at Centenary M. E. Church, November 23, his 
second engagement with the same church within two 
months. 

nner 

Florence Stockwell-Strange, contralto, has been invited 
to give a recital at the home of Louis Emery, Bradford, 
Pa., assisted by Minnie C. Sterne, pianist and accompanist, 
Mme. Strange will sing German, English and Italian songs, 
among them “Voce di Donna,” from “Gioconda,” and 
“Poyeretto son io,” by Filoteo Greco. Mme. Strange is 
another artist pupil of Signor Greco, the well known 
teacher of Donna Easley, Etta Miller Orchard and others 
prominent as concert and church singers. 

nee 

Claude Warford will present a number of his artist 
students in recitals at the Warford School of Music, Mor- 
ristown, N. J., this winter. The first of the series will be 
given on Friday evening, November 14, by Edna Wolver- 
ton, soprano, and Philip Jacobs, baritone. A group of 
songs by American composers will contain compositions by 
Cadman, Gilberté, Kramer, Huhn and Homer. The second 
recital of the Artists’ Course will be given by Kathleen 
Parlow, violinist, on Friday evening, December 5, in Mor- 
ristown, N. J. 

aneRe 

Elizabeth Topping has been engaged as instructor of 
piano at the new school, “The Gateway,” New Haven, 
Conn., where she has a class of good size, constantly grow- 
ing. This excellent pianist will be heard at the Paterson 
studio musicale, November 18. 

nue 

The course of lectures on musical subjects by Louis Ar- 
thur Russell is proving a strong item in the work of the 
Russell studios. The October lectures on “Musical Form” 
will be followed by a November series. The first will be 
on “The Story of Romanticism in Music.” Mr. Russell will 
be assisted by vocalists and instrumentalists, including the 
Ensemble Circles, of Carnegie Hall and College of Music 
(Newark) Studios. The date of this lecture is Thursday, 
November 6, Newark, and the following week in Man- 
hattan. 

RRR 

Vernon Archibald, baritone, starts next week on a West- 
ern concert trip, covering the following appearances as 
soloist or in his own song recitals: Battle Creek, November 
15; Chicago, November 18; Elgin, November 20; Terre 


Haute, November 21. Few singers have secured so firm 
a hold as singer and teacher in such brief time in New 
York. 
Rane 
Bianca Holley, dramatic soprano, sang at the Robyn 
recital last week, appearing in songs by Hans Kronold. 
She sang the same songs recently at a Sunday night affair 
at the Musicians’ Club. 
nue 
Lillian Kellar, of the “Peg o’ My Heart’ cast, is winning 
laurels, a Rochester daily making special mention of her 
personality. She is called “one of my good pupils” by her 
teacher, Parson Price. 
nRrer 
Max Jacobs’ String Quartet appeared recently at the For- 
ward Association, and Mr. Jacobs also played solos. The 
personnel of the quartet this season is as follows: Max 
Jacobs, first violin and leader; Hans Mayer, second violin; 
William Eastes, viola; James Liebling, cello. The fifth 
season of chamber music concerts begins at Carnegie Ly- 
ceum, Sunday, December 7, continuing January 25 and 
March 1. On the programs appear these novelties: “Ro- 
manische Serenade,” Jan Buys; quartet, op. 6, Malichev- 
sky; “Quartetto Sinfonico” (seventeenth century), Sam- 
martini. Other works to be performed are: Beethoven 
quartet, op. 59, No. 3; Mozart, No. 21; Haydn, op. 77, No. 
1; Schubert, op. posth.; Ippolitoff, op. 13; Dvorak, “Baga- 
tellen,” for two violins, cello and harmonium; Schumann, 
quintet; Vitali, chaconne. 
neRe 
Alfred M. Gouldon, some years the personal representa- 
tive of Efrem Zimbalist, announces a concert at For- 
wards Hall, 175 East Broadway, November 8, at 8.15 
o'clock, at which the following artists will appear: Herma 
Menth, pianist; Virginia Novelli, soprano; Dorothea Ed- 
wards, contralto; Josef Turin, tenor; Raphaello Pizzi, 
baritone; Michel Gussikoff, violinist, and Hyman Eisen- 
berg, cellist. 
nner 
Caroline Maben Flower is instructor of piano at Com- 
stock School, where this disciple of MacDowell, Joseffy, 
Virgil and Scharwenka has a good class. She has a 
completely equipped studio at 105 East Fifty-seventh street, 
telephone 2039 Plaza, which she would like to sublet. 
ere 
Wesley Weyman, the pianist, who has lived and played 
publicly principally in Europe for several years past, gave 
a recital for the Pi Tau Kappa Society at the “Old First 
Church,” October 28. A recent appearance in Buffalo was 
most successful. 
a ne 
Alfred V. Cornell conducts a Brooklyn Choral Society, 
which is planning for an early concert in the Opera House. 
His Brooklyn church choir recently sang “Elijah,” with 
Anna Case and other prominent soloists, at Dr. Storr’s 
church. He also has charge of the music at Mt. Morris 
Baptist Church. 
neuer 
Alex. Russell, concert director at Wanamaker’s, pre 
sented a series of five festival concerts in honor of the 
centenary of Verdi's birth, when among the artists who 
took prominent part were John Barnes Wells, Royal F. 
Dadmun, Florence Anderson Otis and Carl Morris. 
zene 
Arthur S. Hyde will give a short organ recital following 
the Sunday afternoon service at St. Bartholomew's P. E. 
Church, Madison avenue and Forty-fourth street, begin- 
ning at 5.15 o'clock. Robert Toedt, violinist, and Pau! 
Suerth, harpist, will assist. 





Engagements for Caroll Badham Preyer’s Pupils. 


Mme, Carroll Badham Preyer, the well known Paris and 
Berlin teacher of singing, whose New York studios are at 
27 West Sixty-seventh street, announces engagements for 
two of the leading artist pupils. Ellen Learned, contralto, 
will give a recital November toat Aeolian Hall, New York. 
Mary Porter Mitchell, soprano, has been singing in the 
“Persian Garden” during the last few weeks at Wana- 
maker’s, New York. A pupil of Mme. Preyer, Ruth Beard 
Addis, conducts a studio in Philadelphia, and has a large 
number of pupils studying with her this season. 


Mr. and Mrs. Francis Rogers in Boston. 





Mr. and Mrs. Francis Rogers offered an interesting pro- 
gram at their concert given at the Copley-Plaza Hotel in 
Boston, Mass., on Wednesday, November 5, for the benefit 
of the Talitha Kumi Home. Mr. Rogers sang three 
groups of songs, both grave and gay, and Mrs. Rogers 
gave two groups of recitations and original monologs, in 
which field of work she has had great success. 





Alexander Bloch to Give Recital. 


Alexander Bloch, violinist, will be heard in recital at 
Aeolian Hall, New York, Friday evening, November 21. 
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PHILADELPHIA OPERATIC SOCIETY 
GIVES PERFORMANCE OF “AIDA” 
Remarkable Results Attained by Amateurs—Principals, 


Chorus, Ballet and Orchestra Are Excellent— Wassili 
Leps Is an Able Conductor. 





Philadelphia, Pa., November 2, 1913. 
Last Thursday evening the Philadelphia Operatic 
Society, Wassili Leps, conductor, opened its eight season 
with a largely attended performance of Verdi's “Aida” 
in the Academy of Music. 
The work was given on the same elaborate scale which 
has marked its previous presentations by the operatic 





WASILLI LEPS 


society, and to say this is to say that none of those 
elements which have attached to it the term “spectacular,” 
were neglected. There was a chorus of 200, a ballet of 
sixty, a stage band of fourteen, and an orchestra of sixty. 

To compare the offerings of this body of devoted music 
lovers with the work of such gigantic enterprises as the 
Metropolitan Opera Company with its many aims and 
unequalled facilities would be less fair than to compare, 
say, our college players with the best professional com- 
panies. There is all the difference between their respec- 
tive offerings that exists between anything ‘‘professional” 
unstinting 
credit is due to every member of the company. They 
snatch a group of students and daily workers from a 
teeming city and form them into an organization for the 
production of opera in English—the first of its kind in 
the world—and then offer their productions on a pro- 
And they are usually judged as pro 


and anything “amateur.” But on this basis 


fessional basis. 
fessionals. 

Most criticism, it is to be remembered, however, re 
volves about the technical shortcomings of the principals 
Truly this is usually just. They are always amateur and 
usually young. And, dwelling on these obvious facts, 
leads those who would otherwise appreciate most deep); 
the work of the operatic society completely to overlook 
the significance of its offerings. That it should merely 
exist, and continue, for eight years, is a matter of con- 
gratulation to Philadelphians; that it can present an opera 
on the elaborate modern scale and in any sense compete 
with a professional company is a matter of marvel 
While there may be technical shortcomings and even 
ignorance of technic in Operatic Society productions, it 
must be conceded that there is a purity of purpose, a 
true artistic devotion which makes it one of the b'ggest 
forces, one of the grandest aspirations, of the musical life 
of this city. The force which has created it, is the force 
which supports more polished and pretentious musical 
enterprises. Meanwhile, it continues to perform the prac 
tical functions of educating and awakening—it is hardly 
necessary to recall John Curtis’s honor role of operatic 
society “graduates” who are now stars of the professional 
companies ! 

“Aida” was well sung under the direction of Wassili 
Leps. The cast follows 
Nida : Helen Macnamee Bents 
Amneris Mabelle C. Addison 
High Priestess Florence C. Lewis 





I © 0s sind dbcbecandeechanenkin Daniel C. Donovan 
I 5 i pani a einessntitsvateRde yc etesascnbevians David Griffin 
Ramfis ........ . .Frederick Ayres 
The King of Egypt..... ascsweseesss Franklin L. Wood 
PIE vccbsdoppiderssececknes «seeeesesseJOhn H. Cromie, Jr. 
Solo Dancers ........ ~+s«+s++-Adele Hasson, Karline France 
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MOZART SOCIETY MUSICALE. 


First Meeting of the Season at Hotel Astor Introduces 
Distinguished Artists in Brilliant Program. 








Gertrude Manning, soprano; Yolanda Méré, pianist; 
William Hinshaw, baritone, with Charles Gilbert Spross, 
accompanist, were the artists who furnished the following 
numbers at the first meeting of the New York Mozart 
Society, held in the Rose Room of Hotel Astor, Saturday 
afternoon, November 1: 


Capriccio, op. § Mendelssohn 

Capriccio, B minor Brahms 

Capriccio Staccato os : Vogrich 
Mme. Méré. 

Aria, Largo al factotum, from The Barber of Seville Rossini 
Mr. Hinshaw 

Ge. SAE és cascaseess . Coquard 


Massenet 
Hollman 
Koechlin 


Crepuscule 
Chanson d'amour 
Si tu le veux 
Miss Manning. 


Clair de lune Debussy 


Etude en Octaves Agghazy 
Mme. Méré 

Die Taubenpost Schubert 

Die Werkeluhr seks . -Haile 

Lind Duftig Haelt die Maiennacht. . Brueckle: 

Verrath ......+. Brueckler 

Drei Wanderer a2 Herman 
Mr. Hinshaw 

Aria, Ah fors ¢ lui, from Traviata Verdi 


Miss Manning 
II Rhapsodie (with original cadenzas) Liazt 
Mme, Méré 


Danny Deever Damrosch 
Mother o’ Mine. - Tours 
Smuggler’s Song Kernochan 


Mr. Hinshaw 
Night Musings 
Spirit Flower 
Rhapsodie 


Campbell-Tipton 

Campbell-Tipto: 

‘ Campbell-Tiptor 
Miss Manning. 

Duet, Mira di Acerbe Lagrime, from Il Trovatore. 

Miss Manning and Mr. Hinshaw 


Verdi 


In his firm, sure tone, equally clear in the delicate shad 
ing of the piano passages as in the 
strength, Mme customary 
This Hungarian pianist is one of the best equipped key 


phrases requiring 


Méré showed her mastery 
board artists before the public and adds to her musicianly 
and temperamental qualities the equally valuable assets 
of personal beauty and rare stage magnetism 

Gertrude Manning, a young lyric soprano, said to be 
highly recommended by Jean de Reszke, possesses a flex- 
ible voice of good quality, particularly appealing in the mid 
dle register, and in clear, soft, sustained tones Miss 
Manning is a singer of much promise. In her work of 
Saturday afternoon she seemed hampered by nervousness 
She showed her best possibilities in her duet with Mr 
Hinshaw. 

William Hinshaw, the popular baritone of the Metropoli- 
tan Oper Company, greatly delighted his audience with the 
operatic aria from the “Barber of Seville,” five German 
songs, and three songs in English, the ever acceptable 
“Danny Deever” (Damrosch), a splendidly dramatic in 
terpretation of Tours’ “Mother o’ Mine,” and a weird con 
ception, “Smuggler’s Song’ (Kernochan) 

Since the last meeting of this society in the spring, its 
membership has been augmented by four hundred new 
These were easily recognized on Saturday af- 
chrysanthe 


members 
ternoon by the bouquets of carnations and 
mums presented by the old members. 

Mrs. John Kurrus was the recipient of a handsome lov- 
ing cup, and Rena Arvine received honoroble mention for 
having been instrumental in gaining the largest number of 
new members. 

The following are the officers of the society: 

Mrs. Noble McConnell, president; Charlotte B. Wilbour. first vice 
president; Mrs. Homer Lee Claude 
Montague Rivers, third vice-president; Mrs. Clarence Burns, fourt! 


vice-president; Etta Van Rensselaer Melvin, treasurer; Mrs. Frederic 
MacDonald Sinclair, cor 


second vice-president; Mrs 


C. Stevens, recording secretary: Mrs. | 
responding secretary 
Directors: Mrs 

liam RB. Walker. 
Reception Committee Mrs. Herbert S 

Mrs. Charles EF. Martin, vice-chairman 

Arrangements: Mrs 


Adolph J. Wells, Mrs. John Kurrus, Mrs. Wil 


Crawford, chairman; 


Committee f Samuci G. Estabrook 


w  Measbershlp Committee Mrs. John Kurrus, chairman 

Artists who are to appear at other Saturday afternoon 
musicales during the season are: Anna Case, Jean Gerardy, 
Charles Wakefield Cadman, Withelm Bachaus, Louise Ho- 
mer, Alice Nielsen. 

At the evening concerts Frances Alda, Lucrezia Bori, 
Frieda Hempel, Riccardo Martin, Leopold Godowsky, 
Gutia Casini, and Frank la Forge, will be the attractions 


Charlotte Ruegger at Oberlin. 


Oberlin, Ohio, October 31, 1913 

An important addition to the faculty of the Oberlin Con 
servatory of Music has been made this year in the violin 
department. Charlotte Ruegger, for over ten years a3 
sistant to César Thomson, has come to this country to take 
permanent charge of the work in this department at the 
Oberlin Conservatory. Miss Ruegger was born in Lu- 
zerne, Switzerland, and received her early training on the 
violin there. Her older sister, Wally, is a splendid pianist, 
while her younger sister, Elsa, is well known in this coun 
try as a cellist, having lived for several years in Detroit, 
and having played extensively throughout the Middle 
West. 

In addition to her work as a teacher, Miss Ruegger has 
played throughout Europe with success, both in recital and 
orchestras. She possesses three let 





as soloist with large 
ters which she particularly prizes, and which, it is said, 
speak of her work in flattering terms. One is from César 
Thomson, who writes of her having had very briliant suc 
cess both as a soloist and professor. The other two are 
from former directors of the Brussels Conservatory. Ge 
vaert, maitre de chapelle to his Majesty the King of Bel 
gium, it is said, writes that Miss Ruegger is a virtuoso 
violinist of great talent, possessing, in addition, the artistic 
and personal qualities which constitute an excellent pro 
fessor. Tinel, the director in 1909, is quoted as saying that 
Miss Ruegger has always been highly apprecjated in Bel 
gium, and predicts that wherever she plays she will al 
ways meet with an equally flattering reception 

The Oberlin Conservatory is most fortunate in securing 
the services of Miss Ruegger, who is enjoying her work 
She has played several times 
and in the first faculty re 
of the Corelli “La Follia” 


and her life in this country. 
before the faculty and students 
cital gave a brilliant rendition 
sonata, arranged by Thomson 


Beatrice la Palme for Century Opera Company 
teatrice la Palme, the French Cana 
York at the Cen 


tury Opera House, beginning next month, will be 


The roles in which 
dian prima donna, will appear in New 
Louise, 
Manon (Massenet), Mignon, Juliette, Margherita in 
‘Faust’ Gretel in “Haensel and Gretel,” Violetta in “Tra 
viata,” Gilda in “Rigoletto She will also sing in “The 


Secret of- Suzanne Tannhauser” and “Tiefland 


Mme. la Palme is equally at home in all of her roles i 
English, French, Italian and German. The young prima 


donna is a decided acquisition to the Century forces. Her 





London, W 


Phete byw the Dower Street Studios, 


BEATRICE LA PALME 


many appearances in London and Montreal have alwa 
won for her the highest encomiums 


Lillian Birmingham to Give New York Recital. 








The song ‘recital to Lillian Birming 
ham, the popular California contralto, in Acolian Hall 
New York, will take place on Friday evening, Novemb:r 


14 


be given by 





Zollener’s third have its 


Cologne. 


symphony will premiere it 
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FLORENCE 


TRUMBULL 


PIANISTE 


Vorbereiterin Sy to Theodor Leschetizky 


Vill Laudengasse 22 Vienna, Austria 








FLORYN OPERA PRODUCING CO. inc. “*Zoweteer.,,, tone 


914 
Three Opere Bouffe Co’s in repertoire. peonpeuens ia writ- 
ing from Aspirants with good volces and talent will be considered. 


SEASON 1914-1915-—-Al Fresco Grand Opera productions 
in Central Park. New York City. 


GIUSEPPE FA E DISTINGUISHED ITALIAN 
a FABBRINI ru 

















LIMA O’BRIEN 


FREDERIC C. FREEMANTEL “= 


89 South Tenth Street Minneapolis, Minn. 


ANN EO KENT SS Soprano 


Management: R. E. JOHNSTON 








George GARRE 


16 East 10th St. New York 


Christine MILLER contraito 


Personal address: 1003 Heberton Ave., Pitts 
Management: HAENSEL & JONES, Acolian Hall, 4 vork 


CAROLINE MIHR-HARDY 


SOPRANO 
Address 204 W. 94th St. 


REINALD WERRENRATH 








Phone 2488 River 





BARYTONE 
Menagement, THE WOLFSOHN MUSICAL BUREAU 
i West 34th Street, - - New York 





ae i 


Professor of Chore! Music, Columbia University. Address, 49 Claremont Avenue 


OPERA CLASS 


To eauip professional singers in ecting and 
stage business tn all its detall 


Meets Twice Weekly at the Studio of 


JOSEPH BAERNSTEIN REGNEAS 


133 West 80th Street 
The class Is personally conducted by Mr. Regneas 


JOHN WicCORMACK 


Celebrated Irish Tenor 
Just closed a $200,000 Tour. Returns 
for Pebruary, March and April, 1914. 
Always pat cnty amen, CHAS. z WAGHER, 1451 oe Vert 


Personal m 


Jaime Overton 


VIOLINIST 


Season 1913-14 ueen: rm waves 


GIORGIO M. SULLI 


Teacher of Carmen Melis, Clara 
a) Clemens, Mme. Martha de Lachmann, 
B| Reinhold von Warlich, Mario Sammareo 
Lena Mason, Tarquinia Tarquini and 
other well-known singers of Grand Opera 
or Concerts 
Teaching during summer, Monday, 
Wednesday and Saturday only. Special 


es) terme. 

VOCAL STUDIO: 1425 Broadway 
Metropolitan Opera House Building, New York 
(Phone, 2762 Bryant) 

Public Recitals throughout season for 
advanced pupils. 
Write for Circulars, 


BARDMAN PIANO EXCLUSIVELY UsED 

































LOS ANGELES BEING REGALED 
___WITH LIGHT OPERA. 


Franci Cc 5 Peis Extended Engagement— 
The Behymer ‘Concert Course— Verdi Program 
Repeated— Musici Injured in 
Railroad Accident. 








t1r10 West Woskingien Street, } 
Los Angeles, Cal., October 25, 1913. 


The Tivoli Opera Company, of San Francisco, is filling 
a four weeks’ engagement at the Auditorium, and reviving 
in brilliant style the classics among the light operas. The 
production of the past week was the “Chimes of Nor- 
mandy.” 

zee 

November is a busy month with L. E. Behymer’s Phil- 
harmonic Courses at the Auditorium, presenting Alda, with 
La Forge and Casini, Mme. Schumann-Heink, Harold 
Bauer. The latter part of the month the Western Metro- 
politan Grand Opera Company opens a six weeks’ engage- 
ment, and it has been announced that Leoncavallo himself 
will conduct his operas which will be given during the en- 


gagement. This company will play all of December, and 

















WH Bithorn 
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Leoncavalin 
Copyright by Breitkopf & Hirtel Reproduced by permission of 
those publishers 





the Philharmonic artists will fill the boards again in Jan- 
wary. 
Ree 
The Woman’s Orchestra will give its first program in 
the Gamut Club Auditorium on November 13. Henry 
Schoenfeld is the conductor This unique orchestra is 
said to be the largest exclusively women’s orchestra in the 
world. It numbers fifty-six members and is doing some 
splendid work this season. The soloist at the first con 
cert is Marjor Nichols, pianist, a very talented pupil of J. 
\. Andersons. The second concert of this orchestra will 
present Mme. Carrefio as soloist, and this affair will be 
held in the Auditorium 
RRR 
The People’s Orchestra and Chorus repeated the Verdi 
program given the week before and played to another full 
house. The same soloists sang—Mmes, Vaughn and Selby 
and Messrs. Paul and McPherson. The whole perform 
ance went even better than the first, the chorus singing with 
more certainty and abandon. Mr. Lebegott has been the 
recipient of merited praise for the manner in which he has 
presented the Verdi program 
zene 
The recital given by Anthony Carlson and Vernon Spen- 
cer in the Hotel Ingraham on Wednesday night was a model 
of program making. These two scholarly musicians have 
been giving numerous recitals during the past year, and 
have become deservedly popular. The work of each is 
marked by a sincerity and a genuine love of his art that 
is worthy of emulation Mr. Carlson's voice is a true 
basso of much beauty and his interpretations are thor- 
oughly satisfying Mr. Spencer played with even more 
than customary clarity and every number was given the 
true balance and required significance. The program was 
as follows: Tone Poem, Nocturne (Bollinger), Minuet 
(Campbell-Tipton), Vernon Spencer; “Hear Me! Ye Winds 
and Waves!”, “Where’er You Walk” (Handel), “A La- 
ment” (Grant-Schaefer), “My Star” (Mrs. Beach), An- 
thony Carlson; Impromptu, F sharp major, Mazurka, B mi- 
nor, Five Preludes, op, 28, Nos. 15, 7, 11, 17, 22 (Chopin), 


” 


Etude D flat, (Liszt), Vernon Spencer; “Winternacht 
( Weingartner), “Mcin Schatzelein” (Reger), “Anakreon’s 
Grab” (Wolf), “Psyché” (Paladilhe), “Marine” (Lalo), 
\nthony Carlson; Second Ballade (Liszt), Vernon Spen- 
cer; “On the Road to Mandalay” (Speaks), “Dearest,” 
Banjo Song (Homer), “Danny Deever” (Damrosch), An- 
thony Carlson. 
neRe 

Chursday evening in the Gamut Club Auditorium a tes- 
timonial recital was given by Alfred Wallenstein, the gifted 
young cellist, assisted by Mildred Langworthy, soprano; 
Theodor Gordohn, violinist, and Grace Adele Freeby, 
pianist. This concert was arranged by Alfred’s friends to 
help the gifted fourteen year old lad realize his ambition 
to go abroad to study, and served to prove, if any such 
proof were necessary, that he is ready for it. 

eRe 

Mr. and Mrs. Thilo Becker returned from several months 
abroad only to meet with disaster almost at their door, so 
to speak. In San #rancisco they were in a raiiroad wreck 
and Mrs, Becker emerged with a badly sprained knee and 
the ligaments of the ankle torn, but as she said, “I was very 
fortunate to escape with my life.” Mr. Becker escaped se- 
rious injury. This accident has delayed and caused a re- 
arrangement of their plans for some public recitals, and 
may interfere with a New York engagement that has been 
contracted for. But they have resumed teaching, some- 
what yielding to the importunities of pupils who have been 
waiting their return to begin work again. Their home 
studio is one of the conscientious musical workshops that 
turns out many successful teachers and artists. 

Jane CATHERWOOD. 





Pini-Corsi Sings at Binghamton. 
Binghamton, N. Y., October 28, 1913. 

Pini-Corsi and his company, consisting of Louise Cox, 
soprano; Attilio di Crescendo, tenor, and Oscar Spiresen 
accompanist, made their appearance last evening in the 
Stone Opera House before an enthusiastic audience in the 
one act comic opera, by Ferdinando Paer, entitled, “TI 
Maestro di Cappella.”- Pini-Corsi, who is considered to 
be one of the best buffo-bassos before the public, lived up 
to his reputation. 

Miss Cox possesses a beautiful soprano voice and han 
dies it in an artistic manner. Attilio di Crescendo delight- 
ed his hearers with his sweet and sympathetic voice. 

The second part of the program was devoted to solo 
numbers, Miss Cox singing the “Jewel Song” from 
“Faust” and prayer from “La Tosca.” She was com- 
pelled to respond to encores after both numbers. Signor 
di Crescendo gave the Cavatini from “Faust” and aria 
from “La Boheme,” and as an encore sang “La Donna 
Mobile” from “Traviata” and “O Sole Mio,” a Neapolitan 
folksong. 

Pini-Corsi closed the concert with “Little Dory,” by Sep 
pilli, and sang as an encore a humorous English song. 

MAx WERTHEIM, 





Two Musical Men. 


\ccompanying is a snapshot of Theodore Spiering, the 
conductor and violinist, and Paul Graner, director of the 








PAUL GRANER AND THEODOR SPIERING, 


Mozarteum at Salzburg. The picture was taken in that 
quaint old city last summer. Mr. Spiering is the man with- 
out the pipe, as Musica Courter readers need hardly be 
told, 





Great Demand for Flonzaley Tickets. 


The Flonzaley Quartet’s subscription for its three New 
York concerts, according to Manager Loudon Charlton, 
has reached formidable proportions. Fully half Aeolian 
Hall is already disposed of and there will be few desirable 
seats left for the single sale. The first concert will be 
given Monday evening, December 1. The members of the 
quartet—Alfred Pochon, Iwan d'Archambeau, Adolfo 
Betti and Ugo Ara—will arrive from Europe about No- 
vember 14. 
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Floryn’s Acoustic Mobile Stage. 

Because of the success achieved by the outdoor grand 
opera performances in Paris, Rome, Brussels and the sen 
sation created at Verona by the al fresco performances of 
“Aida” in the amphitheater, Amedee Floryn conceived the 
idea of inventing and constructing a collapsible acoustic 
stage, a stage that will enable producers to give grand 
opera performances for several thousands of people at a 
time, in such form that every spectator can hear and se». 
These performances can be given in public and private 
parks, baseball grounds, stadiums, coliseums and armories 

in fact, any place in which several thousand people can 
be congregated at prices that 
could afford to enjoy this interesting spectacle. 

Amedee stage is a 
invention, supplying a need that has long been felt by man- 
agers of open air entertainments. With the aid of this 
acoustic stage, an audience of several thousand people can 
opera—in fact, 
any style of performance and those at the greatest distance 


such admission every on 


Floryn’s collapsible acoustic notable 


enjoy a performance of grand or comic 
from the performers experience no more difficulty in hear 
ing the enunciation and phrasing of the artists than those 
nearest the footlights 

Mr. Floryn has constructed his stage in exactly the same 
manner in which an instrument maker would build the 
drum of an instrument, and in this way has produced a 
perfect object of resonance. 

Every detail connected with the Floryn collapsible acous 
tic stage is so arranged that the most pianissimo 
sounds produced by the voices of the singers find no es 
cape, but are magnified and thrown out from the stage 
The human dominate the instrumental ensemble 
of the orchestra in their loudest fortissimo playing, and 
the effect produced by this combination is imposing and 
grand. When the 
there exists a state of 


even 


voices 


sensitiveness of sound is provoked, 
oscillations are 
The study of 
this phenomena produced first the phonautograph and later 
the Edison phonograph ; with the aid of electricity 
the Bell Telephone invented. Acoustics are at the 
present time a co-ordinate and perfectly well constructed 
science and by following these principals, Mr 
established a resonant stage, which leaves to 
their amplitude charm and beauty, 
open 


vibration, and 


formed which spread in sonorous waves. 


then 
was 


Floryn has 
sounds all 
and has at last made 
air operatic entertainments a certainty. Mr. Floryn’s 
acoustic mobile stage was used for operatic purposes fo 
an entire season in Belgium, and scored a suc 
the highest expectations. 


musically, the most 


cess beyond 
In Brussels which is considered 


critical city in the world, the enter 
tainments were given in the Park Leopold, and created 
the wildest enthusiasm at every performance. The ar 


rangments for lighting the stage are so perfect, that at the 
greatest distance, the smallest the 
may not escape the eyes of the beholder. 

The stage is fifty feet wide, twenty-seven feet 
thirty feet high, with an apron of three 
and a thirty-five foot curtain; has a funnel shaped front 
stage forty feet wide and eight feet deep. The 
so constructed that the are 
ous, 


details of production 
in depth, 
and one-half feet 


scenes are 
instantane 
and can be mounted 


changes of scenery 
The entire theater is collapsible 
mounted 


dismounted at will, and when 


eather 


and constitutes a 


proof structure. It is folded and transported on 





MR 


FLORYN’S ACOUSTIC COLLAPSIBLE STAGE 


which form its foundation, and can be carried 


with the company on 


two wagons, 
a special car 

The performances given on Floryn’s collapsible acoustic 
fascinating when heard 
it can be used in large halls, 
( Advertisement. ) 


stage are especially attractive and 
in the open air. 
coliseums, ete. 


However, 


An Interesting Musical Couple. 

One of the most interesting musical couples in America 
is to be found in Chicago in the persons of Mr. and Mrs. 
Karl Koelling. This couple celebrated the fifty-seventh 
anniversary of their marriage on October 25. Karl Koell- 
ing is a well known composer of orchestral music. Mrs. 
Koelling is the only living pupil in America of the elder 

>. 


Lamperti. She was a classmate of Mme. Albani and for a 
number of years enjoyed great success in Europe as a col- 
oratura singer. She was known throughout Italy as Son 
nambula, this being the role in which she had a great 
success, 
The only daughter of Mr. and Mrs. Koelling is Helene 
Koelling, late of the Manhattan and Montreal Grand Opera 
Companies. She will be heard in recital at Aeolian Hall, 
York, Wednesday afternoon, November 1 
management of 


New 2, under the 
Antonia Sawyer, and at the Illinois T 


Sunday 


hea 
Her Chi 
Kinsey 


November 16, 
of Carl D. 


ter, Chicago, afternoon, 
cago recital is under the management 


GRANVILLE’S INTERESTING PROGRAM. 


Baritone Reveals Sympathetic and Flexible Voice, Also 
Rare Interpretative Ability in Fine List of Songs. 


New York 


and 


the well known 


ved himself an 


Charles Norman Granville, 


baritone, again pri artist 


singer at his Aeolian Hall recital, 


interesting 
Wednesday evening, Ox 


tober 29. These were Mr. Granville’s selections 

Come and Trip It Hande 
Love Me or Not Secch 
An Chidée Mozart 





CHARLES NORMAN GRANVILLE 


F oscari) Ver 
Schubert 


Schumann 


Aria, dunque (I Due 
Die Post 


Der Sandmann 


Questa 


Kénigen 


Wie bist du meine Brahms 
Eros ‘ Grieg 
The Sea MacDowell 
Love’s Song (first time) Fox 
The Wind Spross 


A Fool's Soliloquy Campbell-Tipton 


Were the Pitcher Full Alway (Hungerian folksong) Korbay 
My Lovely Celia Old English 
The Fairy Pipers Brewe 
\ Tragic Tale Slater 

Mr. Granville’s voice, though of baritone range, is of a 


lecidedly tenor timbre, particularly sympathetic in the up 
is alike adaptable to delicate 

requiring flexibility 
full tone and dramatic fire. 

In the presentation of this program, 
much versatility of skillful 
singer proved himself adequate. The 
ment was suggested in the dramatic numbers, particularly 
Verdi's “Questa Dunque” (from 

Mr 
sang, 
gram of words?” 


per register. It 


tion, 


interpreta 


songs and those needing broad 


required 
the 


which 


style and interpretation, 


real Latin tempera 
aria, due Foscari’’) 
no matter in what language 
‘What is the use of the printed p-o 
the writer overheard some one ask. “! 
can understand every word he 
\lthough 


Granville’s diction 


was a delight 


says.” 


applause was liberal during the first twe 
groups, it was not until the group in English was reache! 
a new 
Spross ; also “The 
Fairy Pipers” (Brewer), were repeated. “The Old Black 
Mare,” “Let Miss Lindy Pass” were the request numbers 
sung as encores at the conclusion 

Mr. Granville’s ability in the recital field and his pleas 
ing personality have already won for him a large 
ing in New York, and Acolian Hall was well filled 


Charles Gilbert Spross was the accompanist. 


that repetitions were insisted upon 


“The Wind,” 


Love's Song.” 


composition by Fox; 


follow 





Antwerp will hear this season “Parsifal.” “The Barber 


of Seville,” “Eugéne Onegin” and “Oberon.” 
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MARGARET KEYES CONTRALTO 


CONCERT, ORATORIO and RECITALS 
Management, THE WOLFSOHN PMUSICAL BUREAU. 4 S. ys ry 
Personal Address, 2469 Broadway. 


Yaa York 
River 


WIESIKE 


LYRIC SOPRANO 
IN AMERICA JANUARY 
TO APRIL, 1914 
ple mam MANAGEMENT: ANNIE FRIEDBERG 
(Met. Opera House) 


PERCY 4EMU su 


ORATORIO 
BARITONE 


CONCERT 
booking ttals includ! a tic readin: 
— mausic with GLADYS CRA a= 


HEAR THE HEMUS VICTOR RECORDS 
Address: The Clinton, 253 West 42nd Street, New York 
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Marguerite Melville Liszniewska 
PIANIST 


Glanzinggasse 21, Vienna 











Lulu Jones DOWNING ft" 
Isabel RICHARDSON Sir 


Joint Recitals 


For tntormation address: 


Musical Bureau lor American Artists 


116 Michigan Ave Chicago 
Personal address: “27 Fine Arts Bullding 











MUSIC FOR FLUTE 


Valuable Study Works 


= 





}-:-—_ } 





Works for flute alone, for flute and piano, 
and in all other combinations by best known 
composers, among whom Andersen, Bich 


ner, Kempter, Kohler, Krantz, Kronke, 
Leeuwen, Lorenzo, Manigold, Popp, Prill, 
Schénicke, erschak, Tillmetz, Verhey, 


Wehner, etc. 

Write for detailed catalogue. In stock or 
to be ordered through all leading music 
dealers in the United States.—Jul. Heinrich 
Zimmermann Musikverlag in Leipzig. 
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Largest Special Publishers for Flute 


























CONSTANCE 


URDY 


CONTRALTO 


Russian Song Recitals 
1913-14 


Personal Representative: MABEL HAMMOND 
400 RIVERSIDE DRIVE, © - - NEW YOR 


Phone 4043 Morningside 
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BOSTONIANS DELIGHTED 
WITH MME. PAVLOWA. 


Russian Dancer Gives Superb Performance— 
Farrar Greeted in Home City—Opera Talks 
to Be Resumed— Josef Hofmann’s Piano 
Recital—Longy Club to Perform 
American Compositions - 
Boston Symphony 
Concerts. 
Boston, Mass., November 1, 1913 
ms ou the Pavlowa programs given on 
f last week at the Boston Opera House was 
ballet, “Les Preludes,” which is none other 
mphonic poem to the verses of Lamartine 
ballet form by Michael Fokine, with startling 
tings & la Cubist and ethereal costumes 4 la Botti 





ied by Boris Anisfeldt In this as in all 

vas the exquisite art of Pavlowa and the 

ile artistry of her associates that dominated all 

t the same time fitting subjectively into the sym 

»f the dance. As for the settings, they 

the last rd in futuristic, impressionistic and un- 


They may have been very wonderful and 
understood and feit them; fr 


however, they were but shapeless lines and 
lors without rhyme, reason or symmetry. Such 
ippeal of the ultra-moderns! 
an ed 
n and Mel: turned out for Geraldine Far- 
ital at Symphony Hall on Tuesday afternoon 
vas M Farrar’s first appearance in the role 
ind curiosity and expectation were rife 
rning it In a general summing up it must be said 
mance on the whole was decidedly credit 
talents and vocal gifts, combined with her 
igence, made her first appearance as a singer 
horoughly interesting one In view of the 
yell written article on Miss Farrar’s concert in 
Yor) t which the same program was given) in 
ist weel ue of the Musicat Courter, there is no call 
en inalysis by the present writer 
| an nd 


lann gave masterful exhibition of piano 
nphony Hall on Sunday afternoon and re 
is class him among the best pianists 

rrat pared neither himself nor his 

did two full hours and a half and 

uch exacting works as Beethoven's sonata, 


mand rs HUBBARD 


OCAL INSTRUCTION 
SYMPHONY C HAMBERS 


PAUL HULTMAN, andi 


>» Huntington Chambers 
neet Enga pense ade lress: Hultman-McQuaid School of 
I ng 


Teacher of Singing 


P iscila WH IT sea Pierce Dusan 


CLARA TIPPETT 


TEACHER OF SINGING 
132 Pierce Bullding - - - 








Boston, Mass. 
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|| 450 Tremont Street - . - Boston 
le 8-80-12 East 34th Street - - New York 
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Tt Revised and Enlarged Edition 

i The Text has been thoroughly scrutinized, obscurities 
Ui cleared up, and new data added 

r 

() A TEXT-BOOK OF 


MUSIC HISTORY 


For Classes, Musical Clubs, 
and the Home Student 


OUTLINES of MUSIC 
HISTORY 


By CLARENCE G. HAMILTON, A. M. 





Author of the two successful works 
‘Sound and its Relation to Music’, and 
Piano Teaching: Its Principles and Problems’ 


SSeS 


fiustrated. Price, $1.50 postpaid 
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op. 106, and Liszt’s sonata in B minor, beside the Handel 
variations, Beethoven's “Bagatellen,” two Chopin waltzes 
and a mazurka, and pieces by Rachmaninoff, Dvorsky and 
Scriabine—the same works he played recently in New York 
and Brooklyn. 
neue 
Elizabeth Cunningham, the young singer who aroused so 
much interest last season by her beautiful voice and artistic 
manner of singing, has returned to Boston with her teacher 
and manager, Frederick N. Waterman, after an eventful 
summer in which she appeared in concerts and private mu- 
sicales in various parts of the country. During the month 
of May Miss Cunningham was soloist with the Cincinnati 
Symphony Orchestra at the Birmingham (Ala.) Music Fes- 
tival. In June she gave a song recital at the Virginia 
Hotel, Chicago, before a distinguished dience of promi- 
nent musicians and society people. 1.. July she sang at 
the North Shore and at various summer resorts in Maine. 
During the recent Maine Music Festival Miss Cunningham 
sang in Bangor at the invitation of Mrs. Chapman for the 
members of the chorus and visitors at the festival. Among 
her engagements for this month are several in Canada as 
well as in Bangor and Portland, Me. 
nee 
The series of Opera Talks given so successfully last 
season by Mr. Hubbard, of the Boston Opera House, 
have started this season with such a demand that one 
hundred and fifty have already been booked. As _ his 
assistant Mr. Hubbard will have Floyd N. Baxter, pianist, 
and occasionally singers from the opera company. 
eee 
Among the interesting new pupils of Frederick N. Wa- 
terman, who opened his studio in the New Century Build- 
ing, October 15, is George Everett, the young baritone of 
the Boston Opera Company. 
nner 
The laying of the cornerstone of the new building of 
the Musicians’ Mutual Relief Society at Garrison and St. 
Botolph streets was celebrated last Friday by a parade in 
which a band of three hundred musicians, the largest ever 
seen on the streets of Boston, accompanied by an escort of 
a thousand members, took part. 
nee 
The Longy Club Concerts for this season will fall on the 
evenings of November 27, January 22 and March 4, at Jor- 
dan Hall. For the first concert Mr. Longy has prepared 
a program of pieces by American composers only. Among 
the novelties to be given at the other concerts is Gustav 
Strube’s new quintet recently completed. 
ner 
Che fourth pair of Boston Symphony Concerts on Octo- 
ber 31 and November 1 comprised the appended program, 
with Geraldine Farrar as soloist: 


Symphony, E flat major kbps nvgecéelseulnteessne been Mozart 
Recitative, Temerari, and Aria, Come Se egile, from Cosi 

fan tutte......... on .. Mozart 
Meergruss and Seemorges Rilicvesccuauecetepus cakaseupeees Schillings 
Ras Pees ods ob nk sd ve nenabsscpeo0eecheeche Pnaead eee Wagner 
Triume Wagner 
Schmerzen Wagner 


(Orchestral accompaniment by Mottl.) 
Sibel CORWONES o.ci's cénc cede thaciseudesseces ebbeurbantonl Weber 
BLANCHE FREEDMAN. 


Sciapiro’s S at Liederkranz. 

Michel Sciapiro, the eminent violinist, played at the con- 
cert of the New York Liederkranz Society, October 235, 
and was tendered an ovation, especially after his p!aying 
of the Wieniawski “Souvenir de Moscow.” Sciapiro was 
cheered again and again, and finally responded with his 
own arrangement of the “Suwanee River” (for the G 
string alone), which pleased the audience greatly. Mr. 
Sciapiro was the recipient of many congratulations after 
the concert, none of which pleased him more than the 
exclamation made by the well known authority, Con- 
ductor Arthur Claassen: “Sciapiro, you are a great vio- 
linist. You will be of the greatest in the world.” Daniel 
Lieberfeld was at the piano. Mr. Sciapiro is engaged to 
play at a concert in the Brooklyn Academy in March, with 
Anna Case, of the Metropolitan Opera Company. 











Engagements for Two Babcock Artists. 


Charlotte Babcock has secured the following engage- 
ments for the clever little pianist, Ethel Leginska: On De- 
cember 2, at the Tuesday Salon, Sherry’s, New York (this 
is Miss Leginska’s second appearance at the Tuesday 
Salon); on Thursday evening, December 4, she will be 
heard at the Syracuse University, Syracuse, N. Y.; on 
Saturday evening, February 7, Miss Leginska will be solo- 
ist at one of the concerts of the Liederkranz Society, New 
York 

Mrs. Babcock also announces the success of the young 
violinist, Michel Sciapiro, on Saturday evening, October 
25, at the concert of the Liederkranz Society. Arthur 
Claassen, the director of the society, told Mrs. Babcock 
that young Sciapiro is a great violinist. 


A PHILHARMONIC OPENING. 


Splendid Orchestral Performances Open the Annual Con- 
cert Series of the Venerable Society—Teresa 
Carreiio Is the Soloist. 


It was a pleasure to hear such volume and splendor of 
tone as the Philharmonic Society of New York revealed at 
its Carnegie Hall concerts of last Thursday evening, Oc- 
tober 30 and Friday afternoon, October 31, and to note the 
technical accuracy and temperamental impetus of its per- 
formances. The orchestra has beer aligned somewhat dif- 
ferently by Conductor Josef Stransky, but that circum- 
stance did not in itself account for the marked improve- 
ment of the playing. Some new material in the personnel 
and conscientious rehearsing probably are the direct causes 
of the welcome change. 

Leopold Kramer now is the concertmaster of the Phil- 
harmonic and he performed his duties with finish and au- 
thority. It is evident that Mr. Kramer possesses large 
knowledge of symphonic requirements. In the solo bits 
he was called upon to sound, he revealed a tone of ample 
volume and sympathetic quality. 

To choose the “Fantastic” symphony by Berlioz for his 
main number and then to precede it with the same com- 
poser’s dreary “King Lear” overture, did not reflect cred- 
itably on Mr. Stransky’s artistic judgment or his skill as 
a program builder. There is no denying the fact that bril- 
liant and enthusiastic as was the playing of the orchestra, 
so much Berlioz was a sore trial on one’s patience. The 
“King Lear” piece has nothing to recommend it except 
one or two arresting episodes of extreme shortness and 
dabs here and there of characteristic instrumentation. Of 
the symphony, the “March to the Scaffold” and the “Dream 
on the Night of the Witches’ Sabbath” remain interesting 
movements to modern ears, but the three other sections 
of the work are hopelessly dull and inordinately long. A 
rousing performance of Tschaikowsky’s “Marche Slave” 
closed the program, whose extreme length—two hours and 
a half—should be a warning to the conductor to be less 
generous with his offerings in the future. 

Teresa Carrefio, white haired and stately, made an im- 
pressive picture at the piano. She is a veteran in the 
field of keyboard art and has established herself long ago 
as an enduring favorite with the New York public. It 
cannot be said, however, that her playing is as significant 
or as interesting as in years gone by. One was disap- 
pointed at the start in her choice of a concerto. Tschai- 
kowsky requires more of the fires of youth, more of im- 
petuosity and abandon, than Mme. Carrefio seems able to 
give to her performances. Her technical command, es- 
pecially in the heavy octave and chord passages with which 








the B flat minor concerto abounds, left much to be de- * 


sired, for it caused her to adopt such unexpectedly slow 
tempi at times that even the conductor and orchestral play- 
ers became disconcerted at the Thursday concert. The 
finale of the first movement almost resulted in a catas- 
trophe, the soloist and the accompanying body being com- 
pletely at odds for twenty or thirty measures and creating 
appalling discord. Mme. Carrefio ploughed her way 
through to the end, unmindful of the eacophony, and Mr. 
Stransky, equally determined, maintained what he consid- 
ered to be the correct tempo. It is an ethical point. Mme. 
Carrefio was wrong in her interpretation and Mr. Stransky 
was wrong in his arbitrariness. Several other times dur- 
ing the evening the player’s peculiar ritardandos caused as- 
tonishment and shakiness in the crchestral ranks. 

However, aside from the mishap just mentioned. Mme. 
Carrefio did some piano work of real charm, especially in 
the slow movement, and exhibited some of her old time 
verve in the spirited final section. Her tone was liquid and 
full in cantabile and was helped in the volume and qua it, 
exhibited by the splendidly sonorous and finely adjusted 
Everett piano which she used. Mme. Carrefio was ap- 
plauded heartily but gave no encore. 





National Association of Organists Dine November 17. 


Dr. J. Christopher Marks, president of the National 
Association of Organists, announces the date of the next 
“Get Together Dinner” for Monday evening, November 
17, at Hotel Gerard. Experiences at the annual meeting 
at Ocean Grove, N. J., plans for the next convention, etc., 
will be discussed by prominent speakers, among whom is, 
of course, the national superintendent, Tali Esen Mor- 


gan. 


Inez Barbour to Sing at Washington and Newark. 


Inez Barbour, soprano, will sing at a concert of the 
Rubinstein Club, at Washington, D. C.. on November 15 
She will also give a recital with Herbert Witherspoon at 
Newark, N. J., November ro. 








The Opera at Geneva opened with “Manon.” Among 
the works to be given during the season are: “Meister- 
singer,” Béito's “Méphistophélés.” D'Indy’s “L'Etranger” 
and Wolff-Ferrari’s “The Jewels of the Madonna.” 
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DR. KUNWALD IS 
BACK IN CINCINNATI 





Cincinnati, Ohio, November 1, 1913. 
Dr. Ernst Kunwald returned to this city Friday noon 
after an invigorating and very pleasant vacation abroad 
Accompanied by Mme. Kunwald, he alighted from the 
train to be met by a delegation of reporters, music critics, 
and personal friends who were on hand to welcome him 
back to Cincinnati. Doctor Kunwald seemed in superb 
health and the best of spirits, and very optimistic over the 
coming season of the Symphony Orchestra. He expressed 
himself delighted with the array of famous soloists who 
will appear with the orchestra this year. Carl Flesch, 
whom Doctor Kunwald considers to be a great genius, 
was engaged on the director's personal recommendation. 
He is also very enthusiastic over the Bruckner symphony 
which will be played here this winter. Doctor Kunwald 
himself will be the soloist December 5 and 6 and will play 
the third concerto of Beethoven, for piano and orchestra 
The brilliance of Doctor Kunwald’s pianism and _ the 
freedom and vigor of his interpretations of the classics 
are a rare treat which no Symphony patron is willing to 
miss. He will also play Handel's “Concerto Grosso,” No. 10 
at another concert, which will be one of the special features 
of the season. Doctor and Mme. Kunwald have re 
engaged the residence they occupied last year, at 176 Mac- 
Millan street. On Friday evening they were the guests 
of Mr. and Mrs. Charles P. Taft, the president of the Sym- 
phony Orchestra, being the first, naturally, to enjoy the 
recital of Doctor Kunwald’s interesting summer and plans 
for the winter. The first rehearsal has been called for 
Monday morning in Emery Auditorium. 
zene 
Signor Pier Adolfo Tirindelli will present the Conserva- 
tory Orchestra in its first concert of the season next Thurs- 
day evening, November 6. The program of Thursday even- 
ing’s concert is replete with interest and serves as a dis- 
tinguished beginning for the season’s work. Two talented 
soloists from the master classes, Myrtle Connor, soprano, 
pupil of Dr. Fery Lulek, and Gertrude Isidor, violinist, 
pupil of Signor Tirindelli, will add interest to the pro- 
gram. 
nzenre 
The Saturday afternoon student recitals at the Cincin- 
nati Conservatory of Music are established for the season 
as regular events. The of Kate Hawkins, 
Mrs. Jenner, Helen Pauline Adams, John Thomas and H 
Ray Staater were yesterday represented by Jean Simon, 
Hortense Kaufman, Lois Grant, Lorain Steinbecker, Helen 
Klinge, Mary Louise Bower, Ruth Ruskin, Frieda Goetz, 
Robert Childe, Jeannette Hennessy, Norma Meister. 
nae 
One of the notable events of month will be the 
American debut of Marcian the distinguished 
pianist who joined forces with the Cincinnati Conserva- 
tory of Music early in September. Mr. Thalberg comes 
with an international reputation and his debut is being 
eagerly anticipated. He has the virtuoso equipment with 
a strong feeling for the classics, is a warm adherent of 
Reisenauer, and is an artist of whom the city may justly 
be proud. His opening concert of the season will be de- 
voted to Bach, Chopin and Liszt and will occur on the 
evening of November 18, at the Cincinnati Conservatory 
of Music. 


classes 


the 
Thalberg, 


Rane 

The Conservatory String Quartet, the Messrs. Edwin 
Ideler, Edwin Memel, Peter Froehlich and Walter Heer- 
mann, will soon play in Oxford, Ohio, Edgar Stillman 
Kelley’s quintet with Mrs. Kelley at the piano. 

ee 

The thirty-fifth annual meeting of the Music Teachers’ 
National Association will be held in Cincinnati the last of 
December, with headquarters at the Odeon. There wiil be 
many representatives from various parts of the country, 
and matters of interest to music educators will be dis- 
cussed. In the past it has been the custom to feature 
these conventions with elaborate musical programs, pre- 
senting a large orchestra, chorus, and soloists of interna- 
tional fame. The last meeting, held in Cincinnati in 1900, 
is well remembered. At the time the Polyhymnia Chorus 
and the Cincinnati Symphony Orchestra gave a concert 
in Music Hall under the direction of Frank van der 
Stucken. In recent years, however, the association has 
confined itself to the discussion of varions problems aris 
ing in musical education, with the object of increasing 
the uplift of music in the schools and colleges. The most 
actively engaged persons in this work are the principals 
of music schools or the heads of musical departments 
The officers for this year who expect to be in Cincinnati 
during the meeting include such well known men as 


Charles H. Farnsworth, president, New York City; Allen 
Spencer, vice-president, Chicago; J. Lawrence Erb, secre- 
tary, Wooster, Ohio, and Waldo S. Pratt, secretary and 
editor, Hartford, Conn. 
nur 
A new string quartet has been organized among the ad 
vanced students of the College of Music, and its personnel, 
which includes William Morgan Knox, principal; Joseph 
Kroberger, second violin; Robert Brain, viola, and Irwin 
Taylor, cello, is a very efficient one. The quartet will make 
its first appearance in one of the College of Music recitals, 
very shortly. 
nee 
The reputation which Walter Vaughan has been making 
for himself as a singer since his enrollment in the College 
of Music, is rapidly spreading to other cities, and he is 
consequently beginning to be in demand. His engage 
ments include appearances in recital at Wilmington, Chilli 


cothe, Mt. Vernon, Ohio; Lexington, Ky., and Huntington 


Va. The latter is a return engagement for h'm, in appre 
ciation of his success there last year with the Oratorio So 
ciety. The other member of the quartet thus far en 


gaged for this society's performance is Frederic Martin 











R. E. Johnston’s Trio of Great Artists 


YSAYE 
GODOWSKY 
GERARDY 


Singly or as follows: 


Ysaye and Godowsky, 
Godowsky and Gerardy, 
Ysaye and Gerardy, 
Gerardy, Godowsky and Ysaye. 
This Trio in exclusive Beethoven programs is booked to 
appear as follows: 


CARNEGIE HALL, NEW YORK, JANUARY 7th 


ACADEMY OF MUSIC, PHILADELPHIA, a4 8th 
CONVENTION HALL, ROCHESTER, 5% 13th 
LYRIC THEATRE, BALTIMORE, “8 22nd 
NATIONAL THEATRE, WASHINGTON, “6 23rd 
ORCHESTRA HALL, CHICAGO, FEBRUARY 10th 
SYMPHONY HALL, BOSTON, a Zist 
ARMORY, DETROIT, st 24th 
For information, address: 
R. E. JOHNSTON, 1451 BROADWAY, NEW YORK CITY 

















the famous American basso. The society has in prepara- 


tion “The Creation” and hopes to duplicate its former suc- 
cess. 
nee 
Adolph H. Stadermann, organist and teacher at the Col 
lege of Music added to his numerous duties by giving two 
programs of organ music at Wilmington, Ohio, on Sunday 
the handsome pix 


organ (donated by a well known citizen and his wife) in 


It was the occasion of opening of a 
one of the prominent churches 


Elise Weidling, a talented singer, formerly of the class 
of Douglas Powell and a certificate student of the College 
of Ft. Lauderdale 


that 


of Music, sent word through the press 


Fla., her intention of open ng a school of music in 


city Miss Weidling is to be assisted in this enterprise 

by her brother, Carl P. Weilling, an accomplished pian st 
mre 

Gretchen Morris, a brilliant young soprano from the 


class of Lino Mattioli, of the College of Music, will sin 
the aria “Infelice,” by Mendelssohn, at the first chorus and 
orchestra concert at the Odeon, November 11. Miss Mor- 
ris is the soprano of the quartet at the Seventh Presby 
terian Church and her voice is very much admired in mu- 
sical circles Irene Gardner, pianist, is the other prin 
cipal soloist at this concert, while incidental solos will be 
sung by Carmen Blow, Beatrix Williams, Hilda Distel 
horst and Marcella Menge These solos occur in the 
chorus numbers which will be given under the direction 
of Lowis Victor Saar 
anne 

Mrs. Edward A. MacDowell was the guest of honor at 
the first meeting of the Cincinnati MacDowell Club 
Wednesday n’ght, at the Literary Club rooms, She gave 
a most fascinating résumé of the work at Peterboro, N. H.. 
and her remarks coupled with the clever word picture of 
Mrs. Warren Ritchey every one of her audience 
eager to that wonderful monument te the memory 
of America’s great composer. Helen Hinkle, hairman of 
the entertairiment committee, had arranged a delightful 
program exploiting the work of members of the club. John 
Hoffmann, a member, sang a group of songs by fellow 
members, Paul Bliss, Edgar Stillman Kelley, and George 


made 


visit 


Leighton, who was the pianist of the evening \ mode! 
of the memorial fountain which is soon to be erected on the 
grounds of the Cincinnati Conservatory of Music in honor 
of Clara Baur, the foundress, was displayed. The foun 


tain is the work of Clement Parnhorn, also a member of 





the Cincinnati MacDowell Club. Jesste Parrton Tyrer 
> 
People’s Symphony Concerts. 
November 9, the first Sunday atternoon meert of th 


People’s Symphony Orchestra, F. X 


will occur at Carneagre Hall, New York 


Arens, conductor, 


Sara Gurowitsch 


‘ellist, and Frank Ormsby, tenor, are to be the soloists 
The following is the program 

Melpomene (overture) Chadwick 
Annabel Lee (new, MS.) James P. Dunn 


New World Symphony 
Concerto, A Minor 


Dvorak 
Golterman 
Maior 


Polonaise No. 2, E Liset 


Mr. Ormsby, tenor soloist of “The Rockefeller Church” 


for the past eight ycars, will render James P 
L ex 
chestra), which wil! receive its 
be conducted by the composer At a 


Manuscript Society, to be 


Dunn's set 


ting of “Annabel arranged for tenor solo and or 
irst public hearing, and will 
the 
Arts Club 


mposiiions will be played 


concert of 
given at the National 
November 13, five new piano c 
by Mr. Dunn 


During the past summer the cello soloist, Sara Guro 
witsch, who ‘s a great enthusiast for the many beautiful 
original compositions for the cello, has devoted her time 
to the selection of su we sas wil mpl with he 
personal taste for melody and tone, and at the same time 
enlarge the appreciation of that instrument. With this 
object in view she will play Goltermen’s A minor con 
certo 

The chamber concert MIs pens at Cooper Union 


on the evening of November to, with a yrogram by the 
Margulies Trio 

The educational feature included in the course this sea 
son will be a continuation of the study of modern orches 


tral wind instruments which was taken up last year As 
prefaced by Mr 
ed by Soli excerpts by the first in 


Arens’ descriptive lectures and illustrat 


truments of the society's 
orchestra, the study proved very popular and instructive 
n the course are 


(live 


Other chamber organizations to appear 
Zoellner 


Kaufman, Kneis Barret Ensembl 


Mead 


Special features of this season's Sunday afternoon con 
certs will be-—Symphonic Dvora New World”: Bee 
thoven, No. 3. “Eroica Sch inn, N i Symphon' 
Poems: Liszt. “Tasso Saint-Sséns. “Omphale Spinning 
Wheel overtures: Chadwick Melpomence Wagner 
“Die Meistersinger von Nurnberg; Beethoven, “Egmont 
Weber, “Oberon ;” Tschaikowsky iBi2 Suites Bizet 
“Carmen lschaikowsky, “Nut Cracker Fantasies, ete 
Gilbert Neero Khap ly new W olf-Ferray tw entr 
actes from “The Jewels of the Madonna Herbert, 

American Fantasy Marches, et Wagner Hulde 
gungsmarsch;” Liszt, polonaise, No FE major: Con 
certos, etc Golterman’s cello and orchestra, A minor 
Beethoven, “Enrperor Guilmant, Marche-Fantasic rgan 


ind orchestra 


Minneapolis Programs. 


Some of the programs of the Minneapolis Symphony Or 
hestra bear this complex on 
SECOND EVENING CONCERT 
Friday. November 101 
Solowt, Richard Crerwonky, violinist 
i r'ure to lesssonda Spohr 
Symphony No in 1) Major Brahwus 
Violin Concerts Symphonie 1 agno!l Lal 
Symphonic Poem—TFinlandia Sibelius 
FIRST POPULAR SUNDAY AFTERNOON CONCERT, 
Sunday, October 26, 1914, at 3:3 
Soloist, Lucille Stevenron, soprano 
Coronation March from Der Polkunger Kretschmar 
Overture to Oberon Weber 
Kol Nidrei (Old Hebrew Chant) Bruct 
Soprano aria, Ave Maria, from Cross of Fire Bruch 
Suite, Op. 42 (Woodland Skeches) Mac Dowel! 
Prelude to Act Il, of Cyrano Damrosch 
Arioso, One Fine Day, from Madame Butterfly Puccini 
Invitation to the Dance Weber.Weingartne 
SECOND POPULAR SUNDAY APTERNOON CONCERT 
Sunday, November 2, 1913, at 3:30 
Soloist, Cordelia Lee, violinist 
March, Rakoczy, fr snnatior { Pawet Re 
Overture, Masanieth ' 
Suite, Seenes Historiques Silye 
Violin concerto in G minor Bruct 
Bacchanale, from Same ” Delila taint-Saé 
Waltz Intermezzo, from Gretna Green Guire 
Polonaise in } I 
Yes, it’s nice out here, isn't it? The only drawback 


is that the last few nights a stupid nightingale has been 
singing, so that we couldn't hear our neighbor's gramo 


phone.”——Pele Mele 
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A BEL CANTO RECITAL. 


Mme. Rider-Kelsey’s Beauty of Tone, Purity of Diction 
and Linguistic Command Win Admiration for 
the Popular Songstress. 


d the attention of a large audience through a 
ram is no smal! feat for a solo performer, espe- 
hen the instrument employed is the voice or the 














































































































































































P yright by E. F. Foley & ¢ New York 
MME. RIDER-KELSEY 

[he very intensity of expression of these two in- 

ruments in particular makes them pall on the ear sooner 

in does the less emotional sound of some of the other 


Rider-Kelsey however, by a judicious jux 


moods, styles, rhythms, and languages, 


ell as an unfailing supply of beautiful vocal tone, man- 
keep her recital at Carnegie Hall, New York, last 

lay afternoon, November 2, on an equality of interest 

ut the entire program. The last number was as 

ple ising as the first, so far as the singing was concerned, 
of course most of the audience found more mean- 

g in the song by the modern Englishman, A. Goring- 
Thomas, than in the aria by the old Italian Scarlatti. That 
ce took the entire performance very seriously 

lent {1 1 the clo attention given to the book of 

with which every one was armed. It mattered not 

’ vhat language the singer enunciated Had she 


to sing in Welsh, or that unremembered tongue 
ent world before the regrettable incident of the 
Babel changed so many people into foreigners, 


‘ It looked as if Handel’s “Oh Sleep, 
Thou Leave Me would carry off the palm 
popularity until Hugo Wolf's “Mausfallen 


} 


would have followed her polyglot performance 
' 


ein” had to be repeated 


whether in Schumann, Brahms, Grieg, of Debussy, 


the singer seemed equally at ease and fully as convincing 
as when she sang her group of songs in English at the 
end of the program. MacDowell and Goring-Thomas 
were rivals for the public’s favor at the close of the re- 
cital, and it almost seemed a pity there were not more 
songs in English. 3ut it is better for: an audience to 
leave the hall exclaiming, with Dobson, “Sing on, sing on, 
O thrush,” than sighing with Hamlet, “Something too 
much of this,” 

It is to be hoped that students of singing availed them- 
selves of this all too rare demonstration of pure bel canto 
in conjunction with music of the highest class. So many 
birds of song are content to trill and warble the bric-a- 
bracs of music that it is worthy of especial mention when 
an artist, who can produce as fine a tone as the best of the 
Barbieretraviatazauberflotélucia divas, chooses a program 
from the great masters of song and sings “Die Mainacht” 
with the beauty of tone and perfect phrasing so often 
lavished on. “Una voce poco fa.” 

More than a word of praise is due to Charles Albert 
faker for his exceptionally artistic accompaniments. 

lhe complete program follows: 


Se Florindo e fedele..... eseeees SCarlatti 
L’insensible (Menuet, 1735)..---+-.+> evacskekaonkian Old French 
Se tu M’ami, se tu sospiri aeee «eevee» Pergolesi 
Oh, Sleep, Why Dost Thou Leave Me?....+.cccececeeveress Handel 
A Pastorale ...ce-cesesss os Prrorrer cr Y 
Auftrige . Seu b ia chk acieds a etnie when ..+++s- Schumann 
Die Mainacht pO eb ed bocce hares ese eesr ee seen avereee Brahms 
Mausfallen Spriichlein ........ . Wolf 
Mit einer Wasserlilie . Grieg 
Der Girtner “ee R. Kahn 
Lae Coltbrl .acicoccdvoctveccdcdvenscsaceestesseapascessons Chausson 
Les Papillons . Chausson 
Il pleure dams mon Coeur. ..... 266 sececesee cece eneeereerens Debussy 
\ des oiseaux... geese 
The Rainbow ..Henschel 
Shouggie shou, my Bairnic . .Henschel 
Long ago obey ‘ .+s++iMacDowell 
The Bluebell .. < ; iene <'es ba MacDowell 

oF ee .La Forge 


Retreat ; bbevere+oah soe 


A Song of Sunshine . .Goring-Thomas 


































George Hamlin’s season in America will be a brief one 
this year, as his final concert will take place in New York, 
February 19, after which he sails immediately for Europe, 
where numerous important engagements await him. Fore- 
most among them is the much coveted summons to sing as 
soloist at Kaiser Wilhelm’s annual concert in Berlin. This 
concert is attended by the Kaiser in person, as well as the 
court, and is under the distinguished direction of Siegfried 
Ochs, Germany’s great choral director and Bach authority. 

Berlin is assured of hearing Hamlin several times, as he 
has been engaged for two recitals in addition to the 
Kaiser's concert, and in April he goes to Vienna, to appear 
as soloist in the annual Bach concert, which is also a gala 
event, 

As negotiations are now pending to secure Mr. Hamlin 
for guest appearances in several of the leading European 
opera houses, it is likely that the popular tenor of the 
Chicago Grand Opera Company will remain abroad for 


some time. 


Guilmant Organ School Brevities. 








Dr. William C. Carl is in frequent communication with 
church committees regarding organ vacancies, and during 
the past week has been successful in placing two of the 
students from the Guilmant Organ School, 

Herman F, Siewert, who recently came to New York 
from Kalamazoo, Mich., has been engaged as organist of 
Christ Episcopal Church at Pelham Manor, N. Y., to fill 























Jacques 


is certain to be among the 


he 


Registers in America such successes as he has 
scored in Europe in recent years (AND HE WILL!) 


the tour of the the distinguished French Violinist 


MOST NOTABLE OF THE SEASON 


Thibaud arrives in December. He wil/ make a sensation! 


Thibaud 























Management: 


LOUDON CHARLTON, Carnegie Hall, New York 


MASON & HAMLIN PIANO USED EXCLUSIVELY 




















the vacancy caused by the resignation of George L. Miller, 
author of “The Recent Revolution in Organ Building.” 

Joseph Butler Tallmadge, a post graduate of the school, 
has been engaged as organist and choirmaster of the 
Episcopal church at Garrison-on-the-Hudson and instruc- 
tor of music in the public schools. Both churches have 
boy choirs, 

The annual series of lectures by Thomas Whitney 
Surette will begin next week. The subjects this season 
are: November 14, “Church. Music and Its Relation to 
Worship”; November 20, “Handel and His Oratorios” ; 
December 4, “Johann Sebastian Bach”; December 12, 
“How to Listen to Music”; December 19, “Opera, Past and 
Present.” 

The classes at the Guilmant School are filled this sea- 
son with students from all parts of the country to study 
the Guilmant method, taught by Dr. Carl, and the vari- 
ous theoretical subjects under Clement R. Gale, Warren 
R. Hedden, the Rev. Dr. Howard Duffield, and the other 
members of the faculty. 

The Guilmant School gives a thorough up to date edu- 
cation to the organist. 





Hinshaw in Concert. 





For the first time in three years the famous operatic 
baritone, William Hinshaw, is to give his entire time this 
season to concert singing. Mr. Hinshaw is to make an 
appearance in Chicago on Sunday, December 7, at Fine 
Arts Theater, as the second in the Metropolitan Artists’ 
Course. 

William Hinshaw is an artist whose qualifications have 
placed him in a position with the famous singers of the 
world. During his connection with the Metropolitan 
Opera Company he was heard in “Lohengrin,” “Aida,” 
“Meistersinger,” “Tannhauser,” “Parsifal,’ “Rheingold,” 
“Gotterdimmerung,” “Germania,” “Mona,” “Lobetanz,’ 








WILLIAM HINSHAW. 


“Cyrano” and several other works. In three of these 
operas Mr. Hinshaw had the distinction of creating the 
roles he sang. 

On the other side of the Atlantic, too, Mr. Hinshaw 
has been received with that degree of favor which all 
artists of the opera strive for, even though his engage- 
ments at the Metropolitan prohibited his singing except 
for a limited number of performances during the sum ner 
of 1912. 

At that time his Wanderer in “Siegfried,” Gunther in 
“Gotterdammerung” and Wotan in “Walkiire” were pro- 
nounced on a par with the best heard in Graz, Au tria, 
and he was beseeched by impresari from many for- 
eign opera. houses to sign contracts. Before taking up 
an operatic career abroad, however, Mr. Hinshaw had 
first to fill many engagements on the concert staze that 
have been calling him for several seasons. 

Those who are familiar with the career of this bari- 
tone will remember him as a member of the Henry W. 
Savage companies; as the leading member of an organi- 
zation bearing his own name for a number of seas-ns. 
Mr. Hinshaw is to fill many important engagements in 
the United States and Canada during this season. 





Bloomfield Zeisler’s Recital Date. 


Fannie Bloomfield Zeisler’s New York recital, sched- 
uled for the afternoon of November 22, has been post- 
poned until the afternoon of January 3, 1914. 
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NORTHWESTERN CONSERVATORY NEWS 


Minneapolis, Minn., November 1, 1913. 

By special invitation of Dr. T. B. Giddings, superin- 
tendent of music in the city schools, the first and second 
year students of the public school music department 
observed the demonstration work given by Dr. Giddings 
at the Irving School Wednesday morning before the 
supervisors of music in attendance upon the Minnesota 
Teachers’ Convention. The members of the department 
were also permitted to attend Mrs. Fryberger’s lecture on 
“The Appreciation of Music,” and the session at the 
Auditorium in which Dr. Giddings conducted the large 
chorus made up of seventh and eighth grade pupils. 

The program at the faculty recital, Octob.r 25, was 
given by Bertha Wille, head of the Stanley Hall piano 
department and member of the Conservatory faculty, and 
Arthur Vogelsang, head of the voice department. A large 
and appreciative audience enjoyed the following program: 


Fee: Bar Fes. cdeccccsevciedess a és ; . Tours 
Wid de Moon, Moon, Moon..... ose eeeeess eee, XS 4 Cook 
PN NN nce ctindg aptad batdduonecnsubadeneas ...5S. Homer 


Arthur Vogelsang 


Prelude, C sharp minor.... . Rachmaninoff 


Nachtstiick ...... Saumann 
BT Whe MB aa once cect deine eiscecdess dswnscnsuvessibenes Schutt 
Impromptu Rheinberger 


Bertha Wille. 
Prologue from Pagliacci... 


; . Leoncavallo 
Arthur Vogelsang 


Ballade, C minor.... 
Bertha Wille. 
ne 

At the weekly organ recital given at St. Mark’s Church 
by Stanley Avery, head of the organ department, the 
program was made up of compositions by Slavonic com- 
posers: Dvorak, Mlynarski, Paderewski, Fibich, Sokolow- 
ski, Krzyzanowski, Henisz, Zarzycki, Zerkowitz 
Statkowski. 

The registrar of the Conservatory reports an increase 
of fifty per cent. over any previous year in the number 
of students taking full graduat:on. 
This fact, together with the increase of over twenty per 
cent. in the enrollment, is taken to indicate a growing 
appreciation of the importance of genuine education in 
music as well as the desirability of Minneapolis as a city 
to study the arts. 

A large number of the students and faculty have sub 
scribed for course tickets for the All Star Musical Artists 
Series under the management of Albert K. Cox. The first 
of the series is to be the voice recital by Pasquala Amato 
of the Metropolitan Opera Company. The 
of the Conservatory is ranking this series of concerts 


and 


courses leading to 


management 
with the symphony concerts in number of credits given 
for attendance. 

The most important Conservatory event of the year was 
the piano recital October 18, given by Ethel Daugherty, 
the new head of the Normal piano department. This was 
Miss Daugherty’s first appearance in the city and a large 
and enthusiastic audience enjoyed the program. 

The music critic of the Sioux Falls Daily Press com- 
ments as follows upon the singing of Arthur Vogelsanz, 
head of the Conservatory voice department, who was the 
soloist with the Symphony Orchestra in Sioux Falls Oct 
ber 25: 


Arthur Vogelsang, of Minneapolis, was soloist and his brilliant 


tenor voice won the favor of his audience from the first. His open 
ing song was the with orchestral 
paniment. As Mobile.” by Verdi. In 
the second part of the program he sang Gertrude Dobyn’s “Bitter 
Sweet” and F. E. Tours’ “Mother o' Mine.” Mr. 
voice is one of rare quality and sweetness, especially in the upper 
register. 

A large number of piano and voice students attended 
the recital given at St. Mark’s Church Wednesday, Octo 
ber 29, by Stanley Avery, head of the Conservatory organ 
department. The course of recitals given at Plymouth 
Church by the organist, H. Hunt, are largely attended by 
both faculty and students. Credits are given by the school 
for attendance upon these courses. 

The first bimonthly children’s recital of the year was 
given on Saturday afternoon, October 25, in studio 400 


“Cavatina” from “Faust,” accom 


noore he sang “La Donna ¢ 


Vogelsang’s 


Pupils of Misses Westvig, Wille, Keating, Reite and 
Nordgarden appeared. 
At the student hour on Wednesday afternoon a pro 


gram was given by pupils of Miss Westvig, Mrs. Hawkins, 
Mr. Pyre and Mr. Beck. 

Frederic Fichtel gave a musical program at the Stan'e; 
Hall Vesper Service on Sunday afternoon, October 25 
His numbers were as follows: 


2 Mit mbbhs shine chee esithbdeineeienesddianetes Chopin 
PE cua bkdbss babar cane tse n 66 eeb isn eenes ds cteganes Paderewski 
BE al ook, v0 buesd caubbbewavandadbacnede Liszt 
eile WS assess. Shscias'el <acgawaecoeebnccuebies Chopin 

A class in esthetic dancing is being formed at the 


Conservatory by Mrs. Leslic Hall Pinney. The work will 
be given either in the afternoon or evening, as best suits 
the pupils. 

The Life Study Class, taught by Walton Pyre, the new 
head of the dramatic department, gave an interesting 
demonstration lesson before the faculty and students in 


the Conservatory hall recently. Those taking part were 
Laurine Beaumont, Margaret Walsh, Marguerite McCoy, 
Clara Rice, Glenn Hendryx, Effie Nordgarden and Vera 
Mann. 

The class in social dancing met for the first time this 


season on Saturday evening, October 11. Mrs. Leslie 
Hall Pinney was the instructor. 
Walton Pyre, head of the expression school, Arthur 


Vogelsang, head of the voice department, and John Beck 
of the piano department gave a program at Stanley Hall 
Vesper Service on Sunday last. Longfellow’s “King 
Robert of Sicily,” with musical setting by Rossiter Cole, 
was given by Mr. Pyre and Mr. Beck. Several numbers 
were sung by Mr. Vogelsang. Mr. Beck, who has lately 
returned from a year’s study in Germany, played several 
Mendelssohn numbers. 


Trinity School of Church Music. 


Daily training in the music of the Episcopal Church, this 
is what Trinity School of Church Music was established 
for. There are other institutions for the training of or 
ganists and choirmasters in New York, but none devoted 
exclusively to Episcopal Church requirements and stand 
ards. The fact that there are now fifteen young men, and 
one young woman, registered in the course, pursuing earn- 
est studies, qualifying them for Episcopal positions, all 
the brief announcement of th!s school 


within time 


since 





TRINITY SCHOOL OF MUSIC 
was made, speaks much for the need for such an institu 
tion 
Quoting from the circular, which will be sent on request 
(address 14 West Twelfth street) 
The organists and choirmasters of Trinity Parish are frequently 
asked by rectors and vestries throughout the country to choose 


well qualified men for the position of organist and choirmaster in 


important parishes. As individuals they are glad to be of assistance 
in this way, but the frequent calls upon them have drawn attention 
to the 


men, 


need of an organization which shall enable them to train 
and so to out shall 
merely individual recommendation, but who shall have the collective 
endorsement of a representative body 

Trinity Parish has done much for the cause of church music. In 


its parish church and chapels a high standard has, for many years, 


send church musicians who have not 


been maintained and has had great influence throughout the church 


A school to be known as “Trinity School of Church Music” is now 


established. so that all branches of the art of ecclesiastical music 
may be taught in accordance with the well known traditions of 
Trinity Parish The fundamental aim of the school is to train 


organists, choirmasters, choristers and clergymen in a thorough man 
ner, and to provide an institution where church musicians can be 


duly qualified for their profession 


Felix Lamond, organist of Trinity Chapel since 1897, is 
director of the school, the 


tured herewith. 


headquarters of which is pic 


Henri Scott Busy in Opera. 


The announcements for the first week of the Chicago 
Grand Opera Company at Philadelphia show that Henri 
Scott, the basso, is scheduled for four out of the five per- 
formances to be given in that city this week, viz.: Novem 
ber 5, he sings Basilio in the “Barber of Seville,” with 
Titta Ruffo in the title November 6, Ramfis in 
“Aida”; November 7, Ashby in the “Girl of the Golden 
West” (matinee), and Raimondo in “Lucia” (evening). 
Monday, November 9, Mr. Scott will sing Sparafucile in 
“Rigoletto,” with Titta Ruffo in the title role. During 
the same week he will also appear in “Natoma” and “Gio- 
conda.” He will also have an important role in “Cristo- 
foro Colombo,” which will soon be produced. 


role; 


At Santiago (Chili) Florencio Castantino is winning 
success in Boito’s “Mefistofele.” 





A MELBA-KUBELIK EVENT. 


Six Thousand Persons Hear the Pair of Famous Stars— 
Enthusiasm Rampant. 

of the Melba-Kubelik concert at 

the New York Hippodrome last Sunday evening, Novem 

ber 2, 


Gala was the occasion 


when a vast audience of 6,000 packed the tremen 


from and overfiowed to 


the stage, where so many seats had to be placed that the 


dous auditorium pit to dome, 


artists were barely able to find standing room for them 
selves during their performances. Conservative estimates 
indicate that the receipts were in the neighborhood of 


$10,000, 
The program was of a dignified kind for a popular con 


cert, as the attached scheme proves 


Benvenuto Cellini cosccesess DIAS 
Edmund Burke 
Concerto in D major Paganis 
Mr, Kubelik 
L'Allegro il Pensieroso Handel 
Mme. Melba. 
(Flute obbligato by Marcel Moyse.) 
Ave Maria . Schubert 
SEE * Sonne doud ovo ccy tend sbeebs uendteésea ba cestdeceds Dvorak 
Zephyr Hubday 
Mr. Kubelik 
Aria, IL re Pastore Figar Mozart 
Mme Melba. 
Mephistopheles’ Song im Auerbach's Cellar Moussorgsky 
Edmund Burke. 
Se saran Rose Arditi 
Mme. Melba 
S-uvenir de Moscow Wieniawaki 
Mr. Kubelik. 
Mme. Melba was in splendid voice, and revealed all 
the graces of vocalism for which she has been so long 


ind so justly famous. In her selection of the Handel and 
Mozart arias she proved her devotion to the serious sid 
of the singing art, and her faultless tone production 
purity of enunciation and diction, flawless legato, an:! 
smooth phrasing were a delight to the judicious musical 
inderstanding as well as to the popular ear. Both for 
her performance of the classics and for her brilliant ren 


dering of the Arditi waltz, Mme Melba received a 
whirlwind of applause and sang as encores Landon 
Ronald’s “Down in the Forest,” the Scotch ballad “John 
Anderson, My Joe,’ Tosti’s “Good Bye” and “Mattinata, 
and “Comin’ Thro’ the Rye” (to the last named she played 
ler Own accompaniment very skillfully 

Jan Kubelik’s part of the program was delivered in a 
style that matched worthily the fine achievements of his 
celebrated partner. Always known as a Paganini inte: 
preter par excellence, the Bohemian violinist played the 
1) major concerto with splendid technical command, much 
tonal charm, and complete musical understanding His 


double stopping was a marvel of accurate intonation 


Bre vad, noble cantabile 
ber, 


“song” marked the Schubert num 
and 


the 


and scintillating technical display fascinating 


Hubay 
Kubelik 


nuances of delivery were revealed in and 


The 
resounding demonstrations, 
“Abendlied 


Wieniawski numbers. audience rewarded 


with and he responded with 


Schumann's and Sarasate’s “Zapateado” as 
encores, 


After Mozart Mme Melba, in 
Kubelik played the violin obbligato in musicianly fashion, 


the aria sung by which 


the pair were cheered so vociferously that they finall 


yielded to the “encore fiends” by adding the Bach-Gounod 


Ave Maria.” Then a pandemonium of pleasure broke 
loose on the part of the audience 
Edmund Burke, who had the trying first position on 


the 


number as 


program, maintained himself well, and in his opening 


in the later one, showed qualities that enabled 


him to win convincing marks of favor from his hearers. 


Jean Sinclair Purchases a Clavichord. 


In view of her prospective lecture recitals Sinclair 


acquired a clavichord in Paris last summet 


and loved by 
and 


instrument used 
the 


reproduction of the old 


J. S. Bach and others of seventeenth eighteenth 


the Arnold 
Dolmetsch, the well known authority on old music and in 


centuries. It was made undet direction of 


truments. As no more of these instruments are mad 
in America Miss Sinclair considers herself fortunate in 
acquiring this one, especially as it was Mr. Dolmetsch’'s 
own clavichord and used by him for several years It 
will be of much interest in her teaching as we'l as valu 


able for her lecture recitals on the early clavier music 
Wolle Organ Recitals. 
J. Fred Wolle will give five organ recitals during the 
week beginning November 6, in the following places in 


Pennsylvania: Harrisburg, an inaugural recital, November 
November & 


November 11! 


6; Perkasie, return engagement, Quaker 
return 
engagement, November 12; Lancaster, annual concert, No- 


4 
vember 13. 


town, engagement, Newport, return 
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CHICAGO ORCHESTRA 
IN SCHONBERG WORKS. 


Beethoven and Brahms Also Represented on 
Program of Third Pair of Concerts—Condi- 
tions in Milwaukee—Concerts by Apollo 
Club—Chicago Musical Art Society 
Anticipates Fine Season—New 
York Manager Buys a 
Farm—Many Items of 





Interest. 
Chicago, U November 1, 1913 
The ¢ igo Symphony Orchestra presented, at its third 
rogram of the season at Orchestra Hall, on Friday after- 
October 31, and Saturday evening, November 1, 
ny N 1, in C major, op. 21, Beethoven; “Five 
Schénberg, and the symphony No, 2, D 
i 2 a rT 

nee 
The Sherwood Music School announces a series ol 
ecitals to be given in the school’s studios in the 


ts Building. This Saturday afternoon the program 
rendered by two members of the faculty, J. Magnus 


baritone, and Herbert Kirschner, violinist. Hazel 
| mond played the accompaniments 
ry FF F 
Macmillen, violinist, will not appear this year 
| nanagement of the Redpath Musical Bureau. 
iny dates booked for Mr. Macmillen through that 








ol wom STEVENSON 2 oor 
CELENE LOVELAND Planis! 


4818 Lake Park Avenue, Chicago 
619 Fine Arts Bldg. Phone, Kenwood 4422 








agency have been secured for other talent appearing now 
under the same management, and Charles W. Clark, who 
was to have taught in Chicago during the month of De- 
cember, will be unable to give his time to teaching because 
the Redpath Musical Bureau has booked solid the month 
of December for this baritone. 
nene 
The Middle West representative of the Musica. Covu- 
xiek was in Milwaukee last week and reports that the 
“Cream City,’ musically speaking, is somewhat disturbed 
by various elements in the shape of musical schools and 
local musical managers. A third element of disturbance is 
the Auditorium, one of the most imperfect homes ever built 
for the giving of concerts or grand opera. The director of 
a certain school is now at outs with a former colleague— 
nay, partner—in the said school, and the remarks heard 
irom the different camps would, it is reported, make many 
a sailor blush. In the managerial field matters are just as 
bad, and certainly this season Milwaukee will be an inter- 
esting city to watch, as it will probably be the greatest 
season in its musical history, not only on account of the 
concerts to be given, but also on account of the artists 
already engaged. The Chicago Symphony Orchestra is 
also announced for a course in that city. 
nee 
Alice Nielsen, soprano, will appear Sunday afternoon, 
November 9, in a song recital at the Fine Arts Theater, 
under the management of Wessells & Voegeli. 
nem ys 
Louise St. John Westervelt, soprano, will give her 
annual song recital at the Fine Arts Theater Sunday after- 
noon, November 16, at 3 o'clock, Helen Lawrence will 
play the accompaniment. 
mene 
Ernest L. Briggs announces that Edithe Roberts will 
make her second Wisconsin tour, beginning December 29. 
Six joint recitals have been booked on successive dates 
until January 5 for the appearance of Miss Roberts and 
Frederick Carberry, and additional dates will be announced. 


nRe 
Sunday, November 9, at 3.30 o’clock, the Apollo Musical 
Club of 300 singers will give a single performance of 


Haydn’s “Creation,” at the Auditorium Theater. The solo 
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ELIJAH 


MONDAY NIGHT, NOVEMBER 17, AT 8.15 
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SOLOISTS—Fiorence Hinkle, Soprano; Rosalie Wirthlin, Con- 
thre Morgan Kingston, Tenor; Herbert Withe Bass; 


ar Nelson, Organist; the Chicago Symphony estra 
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artists engaged are Florence Hinkle, soprano; Morgan 
Kingston, tenor, and Herbert Witherspoon, bass. Harrison 
M. Wild is the conductor, Edgar Nelson will preside at the 
organ, and there will be a full orchestra for the orchestral 
accompaniments. 
nner 
Jennie F. W. Johnson will be the contralto soloist with 
the Bach Choral Society, John W. Norton, conductor, in 
the Bach-Schubert concert to be given in the Association 
Auditorium, 19 South La Salle street, November 19 next. 
Miss Johnson has specialized in the study of the Bach 
choral music, hence does the work exceedingly well. 
neue 
Albert Borroff, basso, will be the soloist at the second 
Sinai orchestral concert, to be given Sunday evening, 
November 2, at Sinai Temple. He will sing the aria 
“Vulcan’s Song,” from “Philemon and Baucis,” by 
Gounod, and a group of English songs. The orchestra, 
under the direction of Arthur Dunham, will play the over- 
ture, “Oberon,” Weber; adagio cantabile, by Richard 
Strauss; suite, “Scenes from an Imaginary Ballet,” Cole- 
ridge-Taylor; “Veil Dance,” Friml; waltz from the suite, 
op. 63, by Zolkmann; czardas, by Grossman. Mr. Dunham 
will play an organ solo beside directing the orchestra. 
neue 
The Amateur Musical Club announces the prcsident’s 
reception to take place in the Assembly Room of the Fine 
Arts Building next Monday afternoon, November 3. Pre- 
ceding the reception the following program will be ren- 
dered: 


PG cid dks ccceh sckeecaddhccccscueersucccesesernerepenss Seriabine 
RS DO | sic ccdeueninaes sinee ss eawceene Wagner-Liszt 
NN isc iunsasebaebiavsetatdey biecksnckevaseh aes Liszt 


Helen B. Lawrence. 
\ffairs Choral. 

Harrison M. Wild. 
The Creative Listener, 

Eric de Lamarter. 
The American Guild of Organists. 

Rossetter G. Cole. 
The Composer in Modern Music. 

Edward C. Moore. 
Prospectus of the Chicago Grand Opera Season. 

Charles E. Nixon. 


PGS oo 00 ask be dg reuees one bass ted Gases’ oc ccondteersbetes Delibes 
Ke Wepes-00 Ba DUR iis Kaos oc ince da cacnss dcnceteessecessase Faure 
Traum durch die Dammerung...........---.ecceeeeeeeeseee Strauss 
CHeMe sc decbcccstansvs cpvereisegvete GS OTE EO TT Poe eee Strauss 


Sibyl Sammis-McDermid. 
Edith Bowyer Whiffen at the piano. 
nae 


Monday night, November 17, the Apollo Musical Club 
gives a performance of Mendelssohn's “Elijah” at the Au- 
ditorium Theater. Two soloists engaged are Rosalie 
Wirthlin, contralto, and Edwin A. Wolf, boy soprano. A 
professional choir of sixteen singers will assist—namely : 
Sopranos, Mary Ann Kaufman, Edithe Roberts, Helen 
Axe Brown, Louise Burton; contraltos, Hazel Huntley, 
Parmelia Gale, Ora Padget Langer, Louise H. Slade; ten- 
ors, Grant Kimbell, William Johnson, William Griswold 
Smith, Elias A. Bredin; basses, Hyde W. Perce, Frank 
M. Dunford, F. C. Atwill and Ernest D. Dewey. The 
ladies’ trio will be sung by Mabel Sharp Herdien, Leonora 
Allen and Rose Lutiger Gannon. 

nue 

Ernest L. Briggs announces the appearance of William 
Wade Hinshaw, former baritone of the Metropolitan Op- 
era Company, as the second in his series of Metropolitan 
Artists’ Recitals at the Fine Arts Theater. Mr. Hinshaw 
will appear on Sunday afternoon, December 7, at 3 o'clock. 
By arrangement with R. E. Johnston, Mr. Briggs will book 
a tour for Mr. Hinshaw, to begin about the middle of 
November, to end December 15. Mr. Briggr tas already 
arranged for an appearance of Mr. Hinshaw with the Chi- 
cago Symphony Orchestra in Milwaukee on November 24. 

Rar 

Lulu Jones Downing will present in recital Charles W. 
Clark, baritone, assisted by Isabel Richardson, soprano, 
and Gordon Campbell, accompanist. The program will 
include a group of Mrs. Downing’s songs, with the com- 
poser at the piano. The recital will take place at the Fine 
Arts Theater, Sunday afternoon, November 30. 

zeae 

The series of Saturday afternoon recitals given by the 
American Conservatory is drawing audiences that fill Kim- 
ball Hall to overflowing, and the music is, as usual, of the 
high class for which the Conservatory is noted. This sea- 
son the management introduced a number of young artists, 
who made good use of the opportunity offered them. 
Among these might be mentioned: Frederick Persson and 
Elma Wallace, pianists; Ramon Girvin and Mabel Wood- 
worth, violinists; Ellen Loveless, soprano, and Charles 
la Berge, baritone, who presented programs of a high or- 
der, of which they proved themselves worthy interpreters. 

zeae 

Next Thursday evening Johanna Gadski gives a song 
recital at Orchestra Hall under the management of Carl 
D. Kinsey. The following program has been arranged: 





ee a ee 
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PN So ia cs weak skpes ceasenubneennaiaeneun Schubert 
Ungedul@d ......... PaRC Sd ide SS wODEE Sane Robes Quek ERaER Schubert 
Aus meinen grossen Schmerzen «+se+- Pram 
I SP las SL sna Cu wae de cece soot ... Franz 
Es cudbGsonds deGbes insss o» cdbdneeteseduaeaee tendein Franz 
Mainacht pan nee Brahms 
Auf dem Kirchhof.. Brahms 
Meine Liebe ist grun Brahms 
Verborgenheit Hugo Wolf 
Im Treibhaus ....... ..Wagner 
Serenade ...... DicRiing Hevabbtnosdinces Bikvadikaddwateaneaie Strauss 
BUCA nc cacnccdcanwcccetansecseccunsepesevestseesne . . Strauss 
Mim Seaem cece ccccessvcdes .Grieg 
Good Morning eavnrsndwh b Bea ba ths 65k USER TERS OA On eR Grieg 
A Slumber Song ............ .H, C. Gilmour 
The Swan Bent Low..... ..»MacDowell 
Midsummer Lullaby ...... - MacDowell 
\ Maid Sings Light.. .. MacDowell 


The students of the Logan Square Musical College will 
give a recital of eighteen numbers, consisting of vocal 


and instrumental recitations Saturday evening, Novem 
ber 1. No admission will be charged. This is the fifth 
monthly recital rendered in the College Recital Hall. 


There will be a number of assisting artists from the Third 
Presbyterian Church quartet choir. 
nur 
Pupils of Alexander Lehmann will give a complimentary 
violin recital next Monday evening, November 3. 
nner 
Allen Spencer will give his annual piano recital at the 
line Arts Theater, Sunday afternoon, November 23. 
nner 
The Chicago Musical Art Society will give its first con 
cert of the season Sunday afternoon, December 14, in the 
Illinois Theater. Bruno Steindel, cellist of the Chicago 
Symphony Orchestra, will be the assisting artist. A very 
successful season is anticipated, as there is much enthusi 
asm shown among the members. Quite a few of the for 
mer members have expressed a desire to re-enroll, and 
there will no doubt be a fine waiting list, as the active 
membership is limited. 
nRe 
A program of ensemble music will be given by Kurt 
Wanieck, pianist; Ramon Girvin, violinist, and Hans Hess, 
cellist, all of the American Conservatory faculty, Saturday 
afternoon, November 8, at Kimball Hall. Among the num- 
bers will be the Grieg cello sonata and the Godard trio. 
Rane 
Birdice Blye is giving a large number of recitals before 
colleges and musical clubs in the South and East. This 
week and next she is filling engagements at Asheville, 
N. C., November 3; Statesville, N. C., November 4; Ox- 
ford, N. C., November 6; Blackstone. Va. November 8; 
Richmond, Va., November 10; Murfreesboro, N. C., No- 
vember 14. After a short stay in Norfolk, Va.. Mme. Blye 
will fill a number of engagements in West Virginia. 
ner 
Carl D. Kinsey will present Helene Koelling, soprano, in 
a song recital Sunday afternoon, November 16, at the II- 
linois Theater. The program in its entirety follows: 


hE PPR osc eh doW okie cccewie weve cucccecsoeeteces - Paradies 
Deh Vieni Non Tardar... ..»+Mozart 
NE EN a Ls metkin a6 chime die weeds kakaekon ..-Faccio 
Variations Proch 


Auf die Nacht ..... 
Der Tag Wird Kalt. 


..Hans Huber 
..+».Hans Huber 


Se POE NUE 6 cdsncanedmbaedsseccncevcvddcecdse Erich Wolff 
Pan Riek hihes 6 ee Richard Trunk 
DEE s iwi hbskGbesecdeces ... Brahms 
An Die Nachtigall . Schubert 
ON Ob icaeaUhGbss 06G00Rds vis cedviadndaen avgeceecs -.++»Dvorak 
Heimkehr pila batéh pluhebn ds ow en-av edae es caw eawedbeavena Strauss 
Inmitten des Balles ...... intecasnhbbnaaebe Tschaikowsky 
Auftrige ........ Sahandadbus 6 06d tsecedendbedebabeauel xa Schumann 
ee EE Ra Whone ndsec cavbecasetcoccebe Mary Helen Brown 
PEGE. Cuviaebines Sb Nincceswedee 


-seeees-Dagmar Rubner 
Come, Sweet Morning Oevevuseccnseectres cpsdcvebvaseces > sire 
zene 
Rosa Olitzka, contralto, will give her only Chicago recital 
this season at the Studebaker next Sunday afternoon, 
November 9, under the direction of F. Wight Neumann. 
nearer 
When the Chicago Musical College gives its first faculty 
concert of the season on the evening of December 2, in 
Orchestra Hall, the event will arouse particular interest 
because of the fact that Dohnanyi’s E minor concerto will 
have its first hearing in America. It will be played by Ru- 
dolph Reuter, a member of the faculty, who is to appear 
as soloist with the Chicago Symphony Orchestra later 
this season. Mr. Reuter will be accompanied on this occa- 
sion by seventy members of the Chicago Symphony organi- 
zation. 
zee 
An organ recital was given on Sunday evening, October 
19, at the Swedish Lutheran Augustana Church, of Sioux 
City, Ia., by Lilly Wadhams-Moline, who is also organist 
at the Wesley M. E. Church, of Chicago. Among the num- 
bers on the program was a “Psalm of Praise,” by Lilly 
Wadhams-Moline, the number being sung by Carl Norr 
bom, bass. 
nee 
Hazel Eden Mudge, soprano and professional pupil of 
the Herman Devries class, has been engaged by the St. 





Louis Symphony Orchestra for the opening of the Sunday 
concerts on November 9. Mrs. Mudge will sing the aria 
from “Tosca,” “Visse d’Arte” and “Ritorna Vincitor,” 
from “Aida.” 

RRR 


Heniot Levy, pianist, will appear in recital in Red Wing, 
Minn., on Monday evening, November 3. On November 4 
he will play at Fargo, N. D., and on November 6 will fil! 
an engagement in Kansas. Mr. Levy, who is one of the 
most successful teachers at the American Conservatory 
and also one of the most successful pianists in the coun- 
try, has been chosen by the Kneisel Quartet to be the 
assisting artist at its second chamber concert of the season 
here under the direction of F. Wight Neumann 

nearer 

Eleanore Fisher-Talbot will, as in former years, present 
artists in a series of Tiffin musicales at the Blackstone 
Hotel. It is said that another series of Tiffin musicales 
will be given in the same hostelry by Margaret Easter 
Both impresarias err in calling “Tiffin” their morning mu 
sicales, as the word, if we are well informed, comes from 
the Indian and means “afternoon.” 
musicales might be called Tiffin, but morning musicales 
should be called, if a foreign word is necessary to make 


Therefore twilight 


them a success, “matins musicales.” 

Dora Heyman, pianist and pupil of Deila Thal, will be 
heard in a recital next Sunday afternoon, November 9. at 
the Howard Theater 
follows: 


Miss Heyman’s program will be as 


Prelude and fugue, A Bach-Liszt 
Theme 
Etude, op. 10, No. 3 
Etude, op. 25, No. 2 
28, No. 


Miner 


and variations, A major Paderewski 
Chopin 
Chopin 


Prelude, op. Chopin 


Ballade, op. 47 Chopin 
Clair de Lune Debussy 
Moszkowski ... En Automne 
From a Wandering Iceberg Mac Dowell 
Bre’r Rabbbit Mac Dowel 
Rhapsodie No. i2 , Liszt 
nar, 
Susie Ford, the talented accompanist, has been kept 


very busy since the opening of the season. She will play 
the accompaniment for Christine Miller at the recital to be 
given by the Pittsburgh contralto at the Parker School on 
the North Side, Friday, November 14. Next Tuesday, 
November 4, Miss Ford will play the accompaniments for 
Mabel Sharp Herdien at a private recital. Karleton Hack 
ett, who will give a lecture on “New Operas” 
Amateur Musical Club, has asked Miss Ford to play the 
incidental music for this occasion. Miss Ford 
preside at the piano at most of the engagements to be 
filled by Luella Chilson Ohrman this season 
Rane 


Lolita D. Mason has sent out cards announcing that she 
is ready to furnish string trios, quartets, singers and in 
strumental soloists for weddings, funerals, teas, banquets, 
etc. Miss Mason's office address is 1835 Republic Building, 
and her residence, 6052 Monroe avenue 

nae 

Charles L. Wagner, the well known New York manager 
called at this office escorted by Volney L. Mills, the Mil 
waukee manager, Saturday morning, November 1. Mr 
Wagner was in a happy frame of mind, and informed this 
office that he would produce in January “The Greatest 
Wish,” an Irish play, in Boston, “the capital of Ireland, 
as Mr. Wagner expressed it. “The Money Moon,” another 
one of Mr. Wagner’s dramatic productions, will be given 
in New York City in December. The writer ventured to 
ask Mr. Wagner if he was interested in some other enter 
prise. Mr. Wagner replied that he had just bought a farm 


before the 


will also 


of three hundred acres last week. The farm is situated in 
Pawling, New York State. and though the deal was closed 
this week, Mr. Wagner will take possession of it in April 
“So you see, I will be known as the 
said Wagner. friends call me 
manager. Speaking about poetry, I have 


farmer-manager, 
the ‘poet 
mailed a 


“Many of my 
just 
good sized check.to Oscar Condon for royalty received on 


our song ‘My Heather Belle,’ which is proving a big suc 


cess.” Mr. Wagner will return to New York City next 
week 
nee 
Charlies W. Clark, the popular baritone, has arrived m 


Chicago and will start on his American tour next [Tuesday 


November 4. The Redpath Musical Bureau, under which 


management the tour was booked, has sold this artist solid 


Between now and January 1, Mr. Clark will appear in 


forty recitals or concerts This is a very large number 
of dates, and during the holidays the singer will be given 
mly a week's rest. Mr. Clark looked the picture of health 


back in his native land, 


RRR 


remost St 


and is very glad to be 


George Shefheld, the f Louis tenor, has moved 


from that city to Chicago, where he has already been en 


gaged as tenor soloist at the First 
of Oak Park. Mr. Sheffield, 
leading organizations in 


Presbyterian Church 


who has appeared with the 
' 


the country will, no doubt, find 


the same success here that has always been his wherever 














he has appeared, and he surely reinforces the already 
strong tenor battery resident Chicago high C artists 
Rene Deve 
Mme. Mero in Portland. 

Mme. Mero’s recent appearance in Portland Me va 
the occasion for warm praise on the part of the criti 
there The local correspondent of the Lewiston (Me 
Journal sent this enthusiastic account t is paper 

To many Yolanda Mer the Hi garian pia . w 
not so familiar to people here as that of Maud Powel ' gen 
ne surprise iM « ne va well known that she * a great pia 
ist, accounted by some excellent iges the est of w mm pianists 
but Meré wes what some celebrated pianist not, & inqualified 
iclight to the musician and tl ntrained tet ae She a 
the heautiful singing tones, for h ve ofte ks 
among the great ones, and at times she gets a ve flowing, « 
ing movement rarely ecard the pian He ar ‘ ’ 
ress the keys, drawing out erful va effects and « 
pressions As for techni there sn ; e has it 1 ge 
measure, but one does not think { tect e whe Mero plays 
rhe piano seems just the nat i a big y 
pathetic and poetic nature ¥ oland Mere ght be alle h 
Schumann-Heink of the piar 

Mme. Meré’s playing was notable in the Grieg sonata, and im 
pressed itself on the swdience even t gh the chief interest was 
centered on Mme. Powell, but her solos were especially ited 
her individual style, the Chopin compositions, t ely 
traum” and Liszt's rhapsody, rich ‘ tiona tende appealing 
und melodious. Mme. Mer 6 a winning personality and was gra 
ciously generous in he n cs, a ndeed, were all the artists of 
the evening, and the et wa ery it tent ‘ and very 
appreciative witha 

Mme. Merdé’s encor < ‘ the Six Rhapsody of Liszt and 
a caprice by Vogric bat twinkled P { s like a fairy 
dance (Advertisement 

I x ARENS. Director 
; . 
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EVERY REQUISITE FOR A TRULY GREAT ARTIST 


BACHAUS 


THE DISTINGUISHED EUROPEAN PIANIST IS DUE 
SHORTLY FOR HIS SECOND AMERICAN TOUR 


That BACHAUS Will Strengthen the General Conviction 
That His Place Is Among the FOREMOST IN THE 
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HOFMANN DISLIKES PIANO PLAYING. 
Well Known Keyboard) Artist Is Cool in His Attitude 
| Toward Pianism and Prefers Chemistry and Mechanics 
est to Piano Playing—Has Muscular Left Hand—Plays 
Chopin and Liszt Better Than Beethoven 

and Mendelssohn. 















no logical reason why Josef Hofmann should 
f enthusiasm for the piano and for piano 

represents a concrete illustration of the 
erb that familiarity breeds contempt. 


rld knows, Hofmann has been playing the 
























WetPS:. ind prvsnddcien 6 ddctbhavababeconcnsine pissiearnn -Dvorsky 
Etude, D sharp minor....... ev sh Kesbaees pahdeanxneade canes Scriabine 

Hofmann’s temperateness, almost asceticism, was as 
strongly in evidence as of yore. His tone had a certain 
fulness of volume, but failed to “sing” with warmth, or to 
glint with color. It was a tone that satisfied the aesthetic 
demand but did not stir the senses. It reminded one 
strongly of the quality of sound which Harold Randolph 
extracted from the instrument at his Aeolian Hall re- 
cital of the week before. Hofmann’s left hand tone pro- 
duction was at times horrific in its din. He gave a mus- 
cular display in Mendelssohn’s rather gentle fantasie that 
crowded in upon the ear with unwarranted assertiveness. 
Surely polished Felix never treated any of his works with 





























. % . . 
oe almost since his babyhood, and to that cir- such vehement onslaughts of wrist, finger, and forearm. 
- nce perhaps is due the fact that he suggests in his Again in the Liszt Sonata, Hofmann pounded so unmerci- 
ance certain blasé attitude toward the instru- fully and pedalled so lavishly that for many measures of 
d wires and the works which he performs the music, at least one of the listeners discerned nothing 
et n for the delectation of a public willing to pay in but a swimming sea of noise. For some reason or other, 
r him.’ Critics in all countries—except Russia, Hofmann appeared to be angry at certain portions of the 
faa where Hofmann is a great favorite, owing to his Liszt sonata. 
ut i n with Rubinstein, whose pupil he was—have The Handel variations, in themselves surface music, 
Peale’ ed it the young pianist’s apparent frigidity of gave pleasure through the straightforward reading and 
i They have called him “cold.” They have accused crisp attack of the performer. In Beethoven, Hofmann’s 
; ’ f emotional participation in the music which deliberateness and his arbitrary exaggerations in many of 
\ Th have conceded that he is thoroughly the pauses and much of the phrasing, robbed the work 
\ I I 
% letter of the scores, but incapable of being largely of its “pathétique” character and made it more or 
A |. eir spirit less “méthodique.”’ 
“ re subtle matters to decide upon without some Chopin's polonaise touched some grim sentiment in Hof- 
ns from Hofmann himself. and it is safe mann, for he read it in a manner to make real dramatic 
Jel that he would not discuss such aspects of his appeal. The nocturne and the mazurka were too cerebral 
di nances. In fact, he might even resent ques- to be moving. Structurally and musically, the Liszt sonata 
‘ thereupor had a very satisfactory exposition, without, however, suc- 
* : : A baer” . z ala i _ . . . P 
ed he present reviewer, who has followed Josef Hof ceeding in convincing most of the auditors that it is a 
B a work of very deep import. Its frame is too big for its 
nee s American beginning always has ba . ‘ 
, ; . content. Strictly speaking, the work is not a sonata at all, 
a degree of emotional aloofness and reserve, : ‘ Z : : : 
' , ' - but essentially a fantasie. Melodically it shows Liszt at 
» be explained alone on the ground of . \ , ; 
} d the desire to refrain trom extraneous his wea est. 2 th 
l. , , Nothing in the last group except the now familiar De- 
——e i retricious exploitation of what in some . ’ : . é 
‘ ; » bussy piece is of large musical worth, The Rachmaninoff 
i. press agents call “picturesque personality : ; 
; ‘ la preludes seem to grope for something the composer never 
f this review does remember distinctly F : = nigga 9 sh yinpl 
? n his hearing, Hofmann has finds. His “Polichinelle” is superficial but ear tickling. 
sions 1 s he z, otms as : Y ‘ 
lavi a ie Hofmann’s audience applauded him liberally and he add- 
ket ngly of piano playing as an art, has scoffed Bpage : 
E ; oe contih ed two or three encores at the end of his recital. 
; tar who think it necessary to practice I TI ' : Octot th , 
‘ sday ev x, Oc ), me yer ap- 
ee h day, and asserted in effect that he would an wie - Siar , = gh - nego reeled 
“¥ in his private chemical laboratory or pe ared at the Broo -yn Academy 0 usic in this program 
aes . automobiles than to feel himself com- Variations, B GUINOE oo icdencc-cocteccdesccvesecévcecscicecss Handel 
a ‘ a Bagatelle, E flat major. .......scssccescocceccvevseccesess Beethoven 
end his time giving public performances upon Bagatelle, © majeteccccccsscccccccscsscsscccveseneseses --- Beethoven 
= Whether or not Hofmann’s state of mind was _ Sonata, op. 106........- peudcgeen Gaee ¢adwad v'wennneeneeeeeee 
Ss ‘ the natural egotism of youth, re Wile (ROGUENNED 5a dé hes 6dukdcnss ficced duet Ghevesccensadreneus Chopin 
, , . ribe’s mind. but at any rate, he Mazurka, op. 56 aeeeaios site seeneennereenrerarsecentensease Chopin 
. : : Two waltzes, F minor and E flat. ..........csseceeeseeeeenes Chopin 
Beer e 1¢ just quoted conversations when he lis- Drtnahen, Teme. biciei niko baka 6k vnc 4 biog ka baba eeeeene Chopin 
ee tened Tuesday afternoon, October 28, to Josef Hof Poche: “A wR bs iva ids 65s cicckk bana sictcescvesasees Rachmaninoff 
: Carnegie Hall in this program: Profedé, DD whee. vis 6 ivinks cocvaensss ic «.++++Rachmaninoff 
Be Polichinelle ....ccccvccsdeccccesrcccesesersesenssecucees Rachmaninoff 
- .. Handel BOsGAFOlle oc as vccccesctosccsstecs ren obastanweabeed Dvorsky 
DENOTE Bedas si. csavnsocecsnnindsteepumbuc cys pebcotenass Geel Scriabine 
5 : +P ‘ +++Mendelssohn = Fiude, D sharp minor......cscsesescseeceesescssaes .Scriabine 
‘ I , inc — ovcccccce es came I Ek I 
- ~ ek Bere <7 ei Bex Sore wie Cello Concerto by Ebann. 
; ; D : vm William Ebann, the well known cellist of New York, 
4 ebussy P Fs ° . ° 
"Rachmaninog a8 just finished a new concerto, which will be published 
Rachmaninot by Breitkopf & Hartel. Mr. Ebann does not appear in 
\ ..Rachmaninoff public very often, as his time is almost completely taken 
c, up with pupils. Probably more aspiring cello students are 
bie working with Ebann than with any other cellist in this 
3 MR. AND MRS. Soe 
A oO country, 
ik P ——_—_—__—_—- 
i R Carolyn Beebe’s Troy Recital. 
T America’s Foremost Duet Singers in Joint Recital A _ 
oO ASSISTED N Carolyn Beebe, the New York pianist, has been engaged 
BY Pianist i rp ee a , 
24 J. WARREN ERB to give a recital in Association Hall, Troy, N. Y., No- 
= Address 839 W Ave. N.S. burg’ 
anpsnty’ menos rite m. Pa. vember 22, under the patronage of Mrs. Cluett. 
% ihisdicalancseasiceavanias i ascent 
During the next six weeks 
t 
will appear 
November 10, Omaha, Neb.—Recital with Mme. Rappold 
November 18, St. Louis— Recital at Arion Club 
November 20, Baltimore—Recital with M Elvyn 
December 2, New York— Mendelssohn Club 
December 3, Willimantic, Conn.—(re-engagement) 
os December 8, Utica, New York—Recital 
zs December 10, falo, N. Y.—Recital 
c? _ December 12, Erie, Pa.—Recital 
December 15, Greensburg, Pa.— Recital 
1G 
More to be announced later 
HAROLD OSBORN SMITH, Accompanist 0 IRECTION M. H. HANSO! , 437 Fifth Avenue, New York 


















































Christine Miller Returns from Europe. 


The popular American contralto, Christine Miller, has 
returned from Europe, where she has been traveling and 
resting for about five months. Miss Miller’s season is 
heavily booked by her managers, Haensel & Jones, and she 
will appear with many of the leading orchestras and clubs 
of the country. Prominent among these are the Boston 
Symphony Orchestra under Dr. Muck, in the Ellis series 
of concerts at Worcester; the Boston Handel and Haydn 











CHRISTINE MILLER. 
From sketch made from life by Carl Bohnen, of St. Paul, Minn. 














Society, the New York Oratorio Society, the St. Louis 
Apollo Club, the Cincinnati Orpheus Club, the Pittsburgh 
Art Society, the Syracuse Arts Club, and the Chicago 
Apollo Club. 


MARIE MORRISEY’S NEW YORK DEBUT. 


Dudley Buck Pupil Reveals Fine Contralto Voice—Songs 
in Four Languages. 

Marie Morrisey, a young contralto and pupil of Dudley 
Buck, made her first New York appearance in a song re- 
cital, Thursday evening, October 30, in Aeolian Hall. The 
audience was large and the applause liberal. And then 
there were flowers—so many that the piano could scarcely 
hold them all. That Miss Morrisey has unusual gifts can- 
not be doubted. Her voice is a real contralto of rare 
beauty and richness, and, moreover, she demonstrated the 
fact that she has a temperament capable of getting beneath 
the surface of things. Taken all in all, her recital was a 
credit both to herself and teacher. 

The program included songs in four languages, the Ital- 
ian being placed at the beginning and embracing works of 
Durante, Mililotti, Pergolesi, and Martini. The young 
contralto was somewhat more pleasing in the French num- 
bers, especially in Holmés’ “L’Appel du Printemps.” Hiie, 
Chaminade and Georges were also represented in the 
French group. Again in the German songs, which included 
works of Schumann, Strauss, Franz and Hildach, did Miss 
Morrisey show her interpretative powers and an excellent 
tonal quality. The last group was sung in English and was 
well enunciated. Homer, Beach, MacDowell, Petté and 
Huhn were all heard to advantage. 

Miss Morrisey has an abundance of personal beauty to 
add to her vocal talent. 














William J. Falk Active in New York and Brooklyn. 


William J. Falk, the well known singing teacher whose 
musical education was broad enough to embrace piano and 
organ, has just entered upon his duties as choirmaster in 
one of the largest temples of Brooklyn, situated in that 
borough's fashionable center, Eighth avenue and Garfield 
place. He signalized his incumbency by a special musical 
service in which the newly built organ was dedicated. 

He also has charge of the services at Temple Beth-El, 
Seventy-sixth street and Fifth avénue, New York, where 
he has been engaged for the sixth successive season. Mr. 
Falk announces that the opening of his classes finds a larger 
registration than usual at this time of year. 





The Piano Punisher—“Learning this piece of music 
makes me feel like an aviator.” 

The Sufferer—“How’s that?” 

The Piano Punisher—“I'm trying to conquer the air.”— 
Tit-Bits, 
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ThuelJBurnham’s American Tour. 


Thuel Burnham, the well known American pianist, will 
tour this country during this season, his New York en- 
gagements being under the direction of Charles L. Wagner, 
and his appearances in Chicago and the West under the 
management of Harry Culbertson. About fifty dates have 
been fixed for the Middle West, beginning on January 19 
at Galesburg, Ill., and closing March 27 at Vinton, Ia., with 
the Kneisel Quartet. 


Mr. Burnham will give a recital in 





THUEI 


BURNHAM. 


New York in March, and will probably appear with the 
People’s Symphony, Orchestra at its last concert of the 
season. 


A NOTED TEACHER OF TEACHERS. 


Mrs. Dunning Tells of Her Wonderful System and Shows 
Letters from Celebrated Authorities Endorsing 
Her Method. 


Carrie Louise Dunning, founder of the Dunning System 
of Music Study for Beginners, and teacher of teachers, 
recently told a MusicaL Courier representative in her own 
interesting and attractive manner, something of that work, 
which has become an established system throughout the 
country, of how it started and the present great demands 
of teachers for the course. 

This busy woman, just closing a course in New York, 
and on the eve of departure for Scranton, Pa., where she 
is to give one of her “musical demonstrations,” of neces- 
sity spoke somewhat briefly and hurriedly 


“My course lasts five weeks with four hours a day,” be- 


gan Mrs. Dunning. “I teach four classes each year in 
different sections of the country. Next year I shall have 
classes in Portland, Ore., where my twin sons live; in 


Chicago and in New York. These classes are limited to 
nine members—in one instance I did take ten.’ 
“You have demonstrated this work in Europe also, I un 
derstand?” 
“In Dresden and Berlin. 
man musician that I was the first American who had ever 
been invited to present such work before a musical con 


I was told by an eminent Ger 


gress in Germany.” 

“Just what started you in this work? 
a teacher of advanced pupils, were you not?’ questioned 
the curiosity prompted writer. 

“The memory of my own bad teaching as a child. There 
was so much drudgery in it. What I missed, as | 
realize, was the esthetic side. The study of music should 
and can be made attractive to beginners. I sought such 
a method and conceived the idea of teaching the rudiments 
at the same time interestingly, 
based on psychological principles, with each principle il 
lustrated by tangible, concrete apparatus. The Dunning 
System trains the mind through musical games and we 
not only teach music, but we mold character.” 

Mrs. Dunning cited an instance of a child, who would 
bang the door, but after hearing of Music Land, where 
everything is in perfect order, and accord, because Queen 
Melody and Prince Harmony reign there, the child was 
never heard to do it again, for, as she told her mother, 
“They do not do it in Music Land.” 

In regard to her immediate activities Mrs. Dunning said: 
“From Scranton I go to Philadelphia, afterward to 
Brooklyn and other leading cities, where I am to appear 
under the auspices of leading educators. 

“My assistant teachers are established in San Diego, 
Cal.; in Walla Walla, Wash., in connection with Whit- 


You were at first 


now 


of music scientifically and 


ford University, in Indianapolis, Ind. and in Galveston, 
Tex.” 

Mrs. Dunning showed the writer some splendid appre 
ciations of her work from several pupil teachers through 
out the country. 

It is with just such an earnest and progressive woman 
as Mrs. Dunning, whose charm of imagination is alike fas- 
cinating to old and young, that one would expect a system 
like the Dunning System to originate. 

From among letters of appreciation written by many 
prominent musicians a few are herewith reproduced: 

Berlin, January 7, 1905. 

Deak Mas, Dunninc—I heartily congratulate you on your “Sys 
tem of Improved Music Study for Beginners.” It 
that, while in late years so many new 


seems strange 
methods have been invented 
in order to simplify the teaching of languages, mathematics and other 
sc.ences, no such attempt has to my knowledge been made with 
is generally taught 


same way it used to be taught a hundred years ago 


music I really believe music now much the 
Your 
the child's noture and of 


t'e elements of musical science, is the first step made in order to 


system, 
based on a thorough knowledge of both 
adapt modern ideas to the musical education of beginners. The 
great and rapid success of your work shows that you have found 
the right way Sincerely yours, 
(Signed) Ossrr Gaseittowrrscnu 
Berlin, January 9, 1905 
Carrie L. Dunning: 
Dean Mapame—I am greatly interested in the manner in 


you impart the rudiments of music to children 


which 
Your system seems 
to be especially adapted to the utilization of the most valuable period 
of a child’s life Particularly valuable is the instruction of the 
theoretical feature you comprise in your 


transposing, etc 


system—harmony, absolute 


pitch, There is certainly a great field for your 


labors. Sincerely yours, 
(Signed) Epcar Srttisman Ketrey. 
May 4, 1905 

Carrie L. Dunning. Buffalo, N. Y 
My Dear MaApame—I was 


and original 


greatly interested in your ingenious 
method of developing in children and beginners the 
higher ideals of musical conception and understanding, and I believe 
that you have devised a practical system that eliminates all that is 
dry and uninteresting for beginners and intended only to create a 
love for the art of music and the higher intelligence for its concep 
tion. I heartily endorse your method and wish you the success that 
you truly deserve. Very truly yours, 
(Signed) VLapimir pe Pacumann 
Berlin, January 12, 1905. 
It has been with great interest and pleasure that I have had Mrs 
Dunning demonstrate and explain to me her new system for teaching 
music to children and beginners, and I am convinced that it must 
with great little 
learning music. It is the best system for teaching the fundamental 


principles of music which has come 


meet success in teaching and interesting ones in 


to my knowledge, and is ex 
tremely ingenious 
Mrs 


I wish Dunning all the success which she so thoroughly 


deserves. Yours sincerely, 
(Signed) Teresa Carrefio 
Berlin, January 8, 1905 
To Carrie L 
I have examined your system of music study for 


Dunning: 

beginners and I 
am pleased to say that I find it clever and practical and of great 
value to one teaching the rudiments of music, I congratulate you on 
your splendid, successful results Yours truly, 
(Signed) Feravuccio Busoni 


Donna Easley Gives Recital. 


Donna Easley, soprano, assisted by Francis Rogers, bari- 
tone, will give a recital in Aeolian Hall, New York, Thurs- 
day afternoon, November 20. 

“Is she a good singer?” 
Some people may like her 
“What's the trouble?” 
Detroit Free Press. 


“I wish you wouldn't ask me 
voice, but I'm prejudiced.” 


“I'm her next door neighbor.” 





“TOSCA” SUNG IN ENGLISH. 


Large Audiences Gather to Hear Musical Melodrama. 


Puccini’s melodramatic “Tosca” occupied the seventh 


New 
tury Opera Company and filled the house with enthusiastic 


week of the season of opera in English of the Cen 
audiences every night throughout the week except the first 
when there were a good many vacant seats. There seems 
to be a feeling among the public that the first night pet 


formance will not be ] 


as good as the others. | 
At least the 


under the 


, 


Sut there is 
really no reason for this 
formance of “La 
Carlo Nicosia, was as smooth as any 


Tuesday nighi per 
skillful 


one could desire 


Tosca,’ direction of 


It is impossible in this place to criticize or comment 
upon the performance of each of the artists who take part 
after } i 


repertoire by the 


week week in the production of 
Century Opera Company The cast is changed at every 
single performance 
week 


of Tosca at the 


and new names appear nearly every 
these is Phoebe Crosby, who sang the rol 


W ednesday 


list published in this week's program of 


One of 


matinee This name is not 


included in the 


Century Opera principals, and a number of art sts have 


appeared since the beginning of the season w se names 


are not in this list Italian 


This is especially s rf the 
i 
performances. For the sake of record the list is given in 


full 


Sopranos—Elizabeth Amsden, Florence Coughlan, Lois 
Ewell, Evelyn Scotney, Ivy Scott 
Tenors John Bardsley, Gustaf Bergman, Vernon Dal 


hart, Morgan Kingston, Walter Wheatley 


Contraltos—Jayne Herbert, Kathleen Howard, Mary 
Jordan 

Baritones—Morton Adkins, Thomas Chalmers, Louis 
Kreidler, Hugh Schussler 

Rassos—Alfred Kaufman, George Shields 

Buffo—-Francesco Daddi 

Conductors—Carlo Nicosia, Josef Pasternack, Alfred 
Szendrei. 

Stage Director—Luigi Albertier 

Stage Manager—Louis Verands 

Sarto Is a Busy Singer. 

Andrea Sarto, the well known ritone, tormerly { the 
Metropolitan Opera Company, ha turned New York 
and is kept very busy with ‘ ncert engagemen#t here in 
in the vicinity Three weeks ago he sang “T! Stabat 
Mater” in Harlem, scoring a great success by the beauty 
of his voice and his m ilanly interpret n. Recently 


he sang at the fifth concert of the Forward Association 





under the direction of Herwegh von End On Saturday 
evening of last week Mr. Sarto appeared at a fashionabk 
private musicale at Summit, N. J., and he is to appear t 
week as interpreter of the baritone part of a festival can 
tata, “Gloria Domini,” by T. Tertius Nobk 

Mme. Méro in New England. 

Yolanda Méré is meeting with exceptional ucces 
during her present tour f New England The pianist 
played at several concerts of the Steinert rse recently 
and everywhere made a marked impression with the finish 
of her pianism and the magnetism of her personality. In 
Springfield, Mass., last week, Mme. Mér was received 
with especial warmth and had to respond to numer 
recalls and encores. Her newspaper notices are chara 


terized by uncommon enthusiasm 
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Mr. von Sternberg accepts a limited number of pupils 
Wednesday afternoons, at his Carnegie Hall Studio, New York 
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MICHIGAN TEACHERS 
CONVENE AT ANN ARBOR. 


Interesting Programs Rendered—Large Enrollment at Uni- 
versity School of Music—Coming Events. 


: Ann Arbor, Mich., October 28, 1913. 

The musical year at Ann Arbor, Michigan, has opened 
auspiciously and everything indicates thatthe year will be 
one of the most successful in its history. The University 
School of Music began early in October and the enroll- 
ment most gratifying, not only in point of numbers, which is 
far in excess of past years, but in the point of view of 
standards. Students have come from practically every 
State in the Union. Edward James MacNamara, the young 
Paterson (N. J.) policeman, in whom Mme. Schumann- 
Heink thas taken so great an interest, being among the 
number, Rar 

The first concert of the school year took place Thursday 
evening, October 16, when a most interesting program was 
given by senior members of the faculty. The recital by 
Paderewski, which was to have opened the pre-festival 
concert series, has been postponed to March 2 on account 
of illness, consequently this series will be opened November 
12 by Margaret Matzenauer, contralto, of the Metropolitan 
Opera Company, who will give a song recital. This con- 
cert will be followed by the Philadelphia Orchestra and 
a choral concert in January by the Choral Union, under 
Prof. Albert A. Stanley, with Marion Green and Lucile 
Stevenson as soloists, and later by Carl Flesch. Details 
of the festival, to be held in May, have not yet been an- 
nounced, but negotiations are on foot with some of the 
world's greatest artists. Hill Auditorium, Michigan's new 
$300,000 music hall, which was used for the first time at 
the May Festival last year, promises to be well filled at 
all of the concerts this year, since already 3,500 course 
tickets have been sold. m@ & &® 

The Michigan State Teachers’ Association which con- 
venes in Ann Arbor, October 29, November i, and for 
which nearly 70,000 delegates are expected, will be fur- 
nished a wealth of music during the convention. Two 
complimentary concerts are to be given in Hill Auditorium, 
one on Thursday evening, October 30, and the same to be 
repeated Friday afternoon, October 31. A most interesting 
program given largely by artists from the University School 
of Music faculty will be offered. In addition to the two 
concerts mentioned, considerable music will be interspersed 
in the general sessions. Earl V. Moore, head of the Organ 
Department of the University School of Music, will con- 
tribute several numbers on the big organ in Hill Audi- 
torium, while the Glee Club of fifty singers will take part 
in two sessions, A chorus of several hundred school chfl- 
dren will repeat Fletcher’s “Walrus and the Carpenter,” 
which was so well received at the festival in May. On 
Friday evening on the occasion of Governor Farris’s ad- 
dress, music numbers will be contributed by Earl V. Moore, 
organist, and Bruce Bromley, a pupil of the University 
School of Music will sing. 

nner, 

The following series of concerts have been scheduled by 
the University School of Music for the coming year. Other 
concerts, the dates of which have not yet been announced, 
will be published from time to time: 

November 6, 8 p. m.—Faculty concert in High School Hall. 

November 12, 8 p. m.—Margaret Matzenauer on Choral Union 
Series in Hill Auditorium. 

November 17, 8 p. m.—University Symphony Orchestra concert, 
High School Auditorium. 

November 19, 4.15 p. ni.—Historical vocal recital, William How 
land, School of Music Hall. 

December 1, 8 p. m.—Piano recital by Harrison Albert Stevens, 
School of Music Hall. 

December 3, 4.15 p. m.—Historical piano recital, Mrs. George B. 
Rhead, School of Music Hall. 

December 4, 8 p. m.—Faculty concert in High School Hall. 

December 9, 8 p. m.—Philadelphia Symphony Orchestra on Choral 
Union Series in Hill Auditorium. 

December 11, 8 p. m.—Piano recital by Henry James Dotterweich 
School of Music Hall. 

December 18, 8 p. m.—Piano recital by Nellie B. Stockwell, 
School of Music Hall. 

January 8, 8 p. m.—Piano recital by Nellie Mae Boucher, School 
of Music Hail. 

January 14, 8 p. m.—Faculty concert in High School Auditorium. 

January 19, 8 p. m.—-University Symphony Orchestra concert, 
High School Auditorium, 

January 21, 4.15 p. m.—Historical vocal recital by William How 
land, School of Music Hall. 

January 23, 3 p. m.—-Lucille Stevenson, soprano, and Marion 
Green, baritone, and the University Choral Union on the Choral 
Union Series, Hill Auditorium. 

January 28, 4.15 p. m.—Historical recital, Mrs. George Rhead, 
pianist; Samuel P. Lockwood, violinist, School of Music Hall. 

February 18, 8 p. m.—Carl Flesch on Choral Union Series in 
Hill Auditorium. 

March 2, 8 p. m.—-Paderewski on Choral Union Series in Hill 
Auditorium. 

March 9, 8 p. m.—Violin recital by Anthony J. Whitmire in 
School of Music Hall. 

April 16, 8 p. m.—Piano recital by Frances Louise Hamilton in 
School of Music Hall. 

May 13-16.—Twenty-first annual May Festival in Hill Auditorium. 
Chicago Symphony Orchestra, The University Choral Union, Chil- 
dren’s Chorus; Albert A. Stanley and Frederick Stock, conductors. 
Soloists and works to be annownced later. Cyartes A. SINK. 
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Minneapolis Teacher’s Resourcefulness. 


Wilma Anderson-Gilman, of the faculty of the Minne- 
apolis School of Music, Oratory and Art, is concert pianist, 
teacher and lecturer—a wide field of activity, in which 
Mrs. Gilman has made for herself a noteworthy reputa- 
tion. A preparatory musical education, beginning at an 
early age and always with the best local teachers, a period 
of three and one-half years of study in Europe, a high 
ideal and broad conception of musical art have particularly 
equipped her for this work. 

During those three years in Europe, Mrs. Gilman was a 
pupil of Arthur van Dooren in Brussels, and accompanied 
in violin classes of César Thomson and Eugen Ysaye. 
After a public recital in Brussels, Paul Dunan, the Belgian 





critic, concluded a lengthy commendation of her work 
thus: “Vigor of touch, majestic technic, deep sentiment, 
unite to make her an artist of whom her teacher, Belgium, 
and her fatherland, the United States, should be proud.” 

Several years of concert work followed her return from 
Europe. As a result of her firm belief that the best things 
of music sincerely played need never lack appreciation, she 
has achieved considerable success as an interpretative artist 

Another outgrowth of this belief is the “lecture recital,’ 
in which she has also won praise. Her “historical talks” 
represent another phase of Mrs. Gilman's activities. 

In preparation for her teaching Mrs. Gilman studied 
methods with Rafael Joseffy, the eminent New York 
teacher, and later continued the study with Albert von 
Doenhoff, said to be Joseffy’s chosen exponent of his 
method. 

A few of Mrs. Gilman’s press tribute follow : 

Of all the season's recitals this was one of the most original, 
choice and substantial. Few artists are able to show what sterling 
musical friends they have earned through four such fine composi 
tions as those dedicated to Mrs. Gilman, which opened her program 
The etude by our own Mr. Bliss has that large breadth and ro 
mantic fineness which many of us have learned so happily to know 
in both the man himself and the pianist; the mazurka and polonaise 
by Arthur Vandooren and the nocturne by Albert von Doenho! 


showed the true creative and not merely imitative musician 


Then I honor a pianist who shows such a real knowledge of musi 
cal literature as to be able to give four Chopin works which are 
still unknown to almost every concert goer Thus the cighth and 
fifteenth etudes, the first ballade and the 
turne were revelation of the exhaustiess treasury of our richest 


ast, or eighteenth, noc 


piano composer, and an honor to the concert giver’s knowledge 
and her originality is being able to play works in which she has 
not merely been coached up by a teacher 

Finally, besides the Henselt study, Liszt’s “Waldesrauchen” and 
Moszkowski’s “The Waves” came, as the great center of the pro 
gram, the mighty Waldstein of the mighty Beethoven That was 
wonderful. The liberal worshiper of Beethoven ought to welcome 
originality in an interpreter’s creed. Thus our pianist, by contrast 
ing the second theme of the first movement through a slower tempo 
and a fine piano, gave a truly womanly romantic hue after the 
manly first theme. The lonely heights of the great adagio were 


plainly seen. Such a strong speed with perfect case and reserve 
force as was shown in the triplet passages, and especially in the 
final rushing prestissimo were marks of only the highest piano 
artists. 


Thus the compiler and executor of this highest grade program 

amply justified to her crowd of friends her motto 
“And cach in his separate star, 
Shall draw the thing as he sees it for the God of Things as They 
Are.” 
Harlow Gale in Minneapolis Daily News. 

There is an element of musical quality in her interpretations that 
transcends the considerations of technic or any merely critical atti 
tude, She possesses charm which, after all, is the supreme test 
of pianism. Technically proficient, thoroughly grounded in forms 
and scholarship, Mrs Gilman has the individuality that evidently 
springs from her love of pure music and is evidenced not only by 
her playing but also by ber selection of a program.—Caryl B. Storrs 
in Minneapolis Tribune 

While her interpretation was attractive enough in the less pro 
found pieces, especially in her treatment of the melody in the Schu 
mann, most interest centered in Mrs. Gilman's fine work in the 
fantasie (Chopin, op. 49) If there was ever a technical slip ia 
the piled-up chords, the most attentive ear did not discern it as 
she continued to alternately thunder and sing ber way through what 
the program note charactcrired as Chopin's most perfect work 
There is one immense advantage in Mrs. Gilman's playing—that 
she is never by any chance chaotic or blurred, and never does she 
give the impression af playing any passage for the sake of getting 
to what comes next.—Stuart Mclean in Minneapolis (Minn 
Journal, 

Mrs. Gilman has been appointed correspondent for the 


Musicar. Courier at Minneapolis. 





Pupils’ Success Attributed to Esperanza Garrigue. 


Esperanza Garrigue’s pupil, Eleanor Painter Schmidt, 
now singing the leading roles at the Charlottenburg Opera 
House, Germany, recently published a statement that she 
attributed her success to her teachers, Esperanza Garrigue, 
of New York City, and Richard Lowe, of Germany. 

Mme. Garrigue believes that Eleanor Painter's success 
is largely to be attributed to that young artist's capacity 
for work and her unalterable high ideals. Mme. Garrigue 
has said that she could produce many Eleanor Painters 
and Roberta Beattys if the pupils would do their part as 
faithfully as these two rising stars 





Massenet’s “Hérodiade” had a performance recently at 
Mirandola, Italy. 


GEORGE EE AA TWEET [eios, Scrse Grand Opera Co. 
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Dr. Witiam C. Cari 


personally instructs each student at 
The Guilmant Organ School 


in the art of Organ-playing 














The course includes: the Organ, 
Harmony, Counterpoint, Improv- 
isation, Orchestration, the Litur- 
gical forms of Church Music, 
Hymnology, Key-board work, 
Musical Dictation, Boy -Choir 
training, Organ tuning, Students’ 
Recitals, etc. 
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PHILADELPHIA HEARS 
SCHELLING WORK. 


“Legende Symphonique” Marked with Sim- 








ns plicity Orchestra “Pops” to Begin—Presi- 
dent Wilson’s Daughter to Sing— 
General Items. 
ie - lling, distinguished pianist and composer, 
i} | f ft city, was introduced to local audiences as 
| at the third pair of weekly concerts of th 
Orchestra last Friday afternoon and Satur 
: ng with the presentation of his “Legende Sym- 
Umea e” for the first time in America. The work satis 
ms Though showing distinct traces of 
nei the composer has not feared to write 
; autiful melody, particularly in the first movement, 
< there is a clear grasp of the science of mod- 
4] : tr coring, the work is marked throughout 


f unplicity Its melodies, seldom numer- 
are woven together in a beautiful lacelike 
at calls to mind the method of several modern 
' [he whole work is conceived in a mood of 
est refinement and glistens with the po‘ish char 

ea ‘ f the mposers pianistic art. 

nee nne 

as last week’s audience found the novelty, 
re welcome than the Tschaikowsky sym 
in | Though local audiences have here 
unifested the usual liking for the “Pathetique” 
the great Russian, it is doubtful if the scale 
rning, now, toward this more seductive work 
in ring, as well as its method, the symphony 
‘ly reveals the true Tschaikowsky with greater fidel- 
entional favorite. It is certanly con 
composer's highest vein, and is one of the 
aspiring works in ali music. The “Brandenburg” con 
mre! to, No. 3, in G major for string orchestra by Bach, and 


dainty “Rosamunde” completed the pro 


nme 
Prometheus” and Richard Strauss’ “Ein 
é nlebe1 re announced for next week’s concerts. 
7 “4 RRe, 
t of the series of popular conceris which are 
aii i é ar by the Philadelphia Orchestra at the 


lay even 


Music will take place next Wednes« 

Phe loists will be Grace Kerns, soprano, and Irma 

linist Miss Kerns is soprano soloist at St. 

me: I lomew’s Church in New York, and a concert singer 
She wa pecially praised for her work at the 

tach festival held at Bethlehem, Pa Miss Kerns 

ae vill sing the aria “Depuis le jour” from “Louise.” Miss 
Soha. hails from Boston, where she made her first ap 
t the age of five, and four years later played 

t engagement with the Boston Symphony Orches 

ist returned from Germany, where she ap 

x 1 the leading orchestras in Berlin, Leipsic, 
A fort Nauheim, Baden, Wiesbaden, Mainz and 
% ‘ She has chosen for her first appearance here 
xtemp meerta in D minor. The orchestral pro 
nsist of Wagner's overture to “Tannhauser,” 





hubert’s variations on “Tod und 
- ! Mozart’s gavotte from “Idomeneo,” and 
ipsody, 
ne 
hn String Quartet, Philadelphia’s popular cham 
‘aaa rganization, which for the past several years 
n this and other cities, will appear this 
under the auspices of the Estey Con 
iving the first of a series of three recitals 
¥ | 1 Friday evening, November 14, assisted 
pianist. This quartet, which ren 
st ’ f chamber music in a facile and 
mi) ; nelud in addition Frederick Hahn 
d director, Lucius Cole, second violin 
é nd Philip Schmitz, violoncello 


I 


mRRne 


kin the Philadelphia soprano, whos 


wa ceived abroad, and who has appeared in 
will giv recital in Estey Hall, Thursday 


ig several arias and folk 


Daniel Maquar olo flutist of the Philadelphia 
¥ stra. ar s ensembl f wind instruments, wll 
Witherspoon Hall on 


; ‘ ' } ' ‘ 
pea im { secon ( ert 


Monday evening, November 10 The initial concert ot 
w ensenible last year was a pronounced success. 


toh?! | ; } 


will probably be greeted with equal enthusiasm this 


ia Sin Fan iotta p. 48) . Novacek 
Octet (op. 103) ; : + «+ +++.Beethoven 
Feniliet d’Album {op. 81) ~A 7 eeauna . Saint-Saéns 








Pastorale Varice (op. 39)...--+essecceeres eccccccvccccccvcc cd MERE 
Dans le style ancien. 
Petite Suite Gauloise (op, 90). .....ceccsecsscccceccccccsevers Gouvy 
bs | 


The Boston Symphony Orchestra will open its season 
here with a concert in the Academy of Music on Monday 
evening, November 3. Geraldine Farrar will be the solo- 
ist. Miss Farrar will sing as her first number the recita- 
tive “Temerari” and the air “Come scoglio” from 
Mozart’s “Cosi fan tutti.” Beethoven's symphony No. 
7 in A major will be the orchestral feature of the pro 


gram. nar 

The American Organ Players’ Club will inaugurate its 
annual concert season with a recital by Rollo F. Maitland 
in the auditorium of the Central High School on the 
evening of November 6. Weekly recitals will be given 
during the entire season. 

neRre 

Eric Luther, baritone, will be the principal artist at the 
second of the free weekly concerts in Estey Hall, on 
Thursday evening, November 6. Florence Hopkins, 
soprano, is announced for November 20. 

nner 

Elizabeth C. Bonner, contralto, will be the principal 
soloist at the first of a series of recitals in which ind'- 
vidual members of the Cantaves Chorus will be presented 
from time to time during the winter by May Porter, di 
rector. The concert will be given on Tuesday evening, 
November 4, in the Phillips Brooks Schvol. Fred C. 
Wyatt, baritone, of Wilmington, Delaware, will assist, 
and Ralph Lewars will be at the piano. Miss Porter pre- 
sented the quartet choir of St. Paul’s Presbyterian Church 
in a creditable performance of “The Holy City” last Sun- 


day evening. nar 

The Eurydice Chorus this year opens its twenty-cighth 
season, The midwinter concert of the club will be given 
in Horticultural Hall on the afternoon of January 15. 
The spring concert will be given on April 16. 

neRre*e 

The Matinee Musical Club will open its season with 
a concert at which Edna Harwood Baugher, Mrs. Rus- 
sell King Miller, Miss Alice M. Baley, and Robert Arm 
bruster will be the soloists. The program follows: 
Nocturme, Of. 87, NO. 8. cccccccsstcccsccccccsensescesevecss Chopin 
Valet, OP GBe ce vordusebeccddgeves awccndecegnaceysasenbeeqss Chopin 

Robert Armbruster 

Lo, 'Tis the Hour, from In a Brahmin Garden. 
Fair Rahda ghockatheba vcdseseesaes Frederick Knight Logan 
Edna Harwood Baugher 

. ea . «+++ Schubert 
...Max Reger 


Die Neugierige 
Mein Schatzelein ..... sdabu eave 


Ich bin dein, du bist mein (Old German)............Arno Kleffel 
Mrs. Russell King Miller 
Ave Maria from Das Fewerkreuz.........-..sccseeevees Max Briich 


Miss Alice M. Bailey 


Les Anges pleurent secon ccoactty -+eeee+Bemberg 
Oh, si les fleurs avaient des yeux. .....-esceccceeeeeeves Massenet 
Miss Baugher 
PR SCUNOO: 6a eWbases coveneusdebiad gecceessnans canes Teresa del Riego 


Winds in the Trees...... ......Goring Thomas 


Pees . ois. onndbnd00cnc. cans 6000s ah tide dson bb dss5seien Sembee Liszt 
Robert Armbruster 
neRe*e 

On the evening of the same day a concert will be given 
at the Bellevue-Stratford Hotel under the auspices of the 
club for the benefit of the cooperative home for working 
girls. Margaret Woodrow Wilson, daughter of the Presi- 
dent, will sing. Mrs. E. B. Coxe, Lambert Murphy, and 
Robert Armbruster will complete the soloists of the fo'- 
lowing program: 


Noctarme, Op. OF) NO. Beccverivercccesdponbedocssceces sess s ORUgue 
Valee, Of. G8. .ccccncscsvecevuccnsecverecstecsseecgesgusees Chopin 
Robert Armbruster. 

Avia, Adieu forets, from Jeanne d’Arc...........+....Tsehaikowsky 
Mrs, E. B. Coxe. 

\llerseelen see cavesces 0eue tu wee . Strauss 
Avril pose ses pieds lents.........seeeeeeeeeres eoeeess Paulin 
Les CYBMES NOTES 2.2... ccsceeeneesecssnseeses ies .+eee++ Paulin 
Morning Hymn .....0esscceeeens eke ae 6 0 66 0.60045 400184 Henschel 
Lambert Murphy. 

\ria, Connais tu le pays, from Mignon... .......ecseeeeeees Thomas 
Margaret Woodrow Wilson. 

Before the Dawid ..0. cscocesecacsessencvewasees eevee e ss Chadwick 
Her Rose Seve s 000d 6 EeaeReeSReRbeRNepebbinnse sopenss ceva Coombs 
The Thought of Wot.wcessccccccsosdesbvcsdcscvestcccvenses Speaks 


March Militaire ...Schubert-Tausig 


.... Schumann 


Widmung ' 
. «ses. Sehubert 


Awe Maria ...cscecccncsawseuveetsssesese 
Miss Wilson. 
H. P. QuicKsaut 


Recital by Victor Wittgenstein. 





Victor Wittgenstein, pianist, who gives a recital in Aeo- 
Han Hall, Wednesday evening, November 12, will play 
compositions of Rameau, Beethoven, MacDowell, Chopin, 
Debussy and Tschaikowsky. 





Arrigo Serato Under Friedberg Management. 
Arrigo Serato, the Italian violinist, is to tour America 
next season under the exclusive management of Annie 
Friedberg, of New York. 





MORE THAN POPULAR CONCERT. 
Plenty of Applause at Century Opera Sunday Offerings. 


More than usually popular was last Sunday evening’s 
concert at the Century Opera House, New York, includ- 
ing as it did “Comin’ Thro’ the Rye,” “The Last Rose 
of Summer,” “Drink to Me Only with Thine Eyes,” and 
Gounod’s “Ave Maria.” Only the last of these was on 
the program, the others were encores, and seemed to 
please the gallery greatly. The “Ave Maria” was sung 
by Phoebe Crosby with a very small voice, but it seemed 
to satisfy the audience, for she got a warm encore. The 
program of this concert included the name of Edith 
Helena, whose high notes were rather too frequently in 
evidence, and somewhat painful to sensitive ears. Morgan 
Kingston sang Lohengrin’s narrative, and is a very much 
more satisfactory Lohengrin in a dress suit than he is 
with shield and spangles. 

From an artistic point of view the best vocal numbers 
of the evening were the selection from “Traviata” 
(Verdi) sung by Louis Kreidler, and “La Calumnia” 
from “The Barber of Seville” (Rossini), sung by Alfred 
Kaufman. Both of these artists have excellent voices, 
which they use with skill. 

The orchestral numbers on this program were particu- 
larly attractive. They were: the overture from ‘The 
Flying Dutchman” (Wagner), intermezzo from “The 
Cricket on the Hearth” (Goldmark), “Nut-cracker Suite” 
(Tchaikowsky), and “Hungarian March” (Berlioz). The 
orchestra never has made a better showing than in these 
excellent numbers. It is only to be regretted that the 
whole of the suite was not played. A good many of the 
audience were waiting for the portion that was omitted. 

That these Sunday night concerts satisfy the large 
audiences which attend them cannot be doubted, for there 
is always’ much applause and many encores. It is cer- 
tainly an unusual opportunity to be furnished such splen- 
did programs, on the whole so excellently rendered, for 
so reasonable a price. 





Anne Stevenson S Studio Recital. 


The first of a series of studio recitals, to be held on 
the first Sunday evening of each month, took place at the 
Anne Stevenson Studios, Carnegie Hall, New York, No- 
vember 2, Miss Stevenson singing the following program: 
The Sweetest Flower That Grows... .........cecccsasccccceves Batten 
PO TS iin d o:0 den eee 8 oN ade had dsb bake sd ceb Sahiba eens 
Bonnie Wee Thing 
AOE Vk ond batty Kee chen (hndbn eee Od FOL Ee) cikckhS SERRA 





Frederick Dixon at the piano. 

Mr. Dixon begged indulgence for the singer at the out- 
set, on account of a cold, and stated also that the succeeding 
recital programs would be shared by two pupils, inviting 
the fifty guests present to attend. 

Miss Stevenson sang her first song with repose and a 
beautiful high F at the close. The Scotch song was dis- 
tinguished by a similar high G, and all were sung with 
appropriate expression. Continued applause led the fair 
singer to give Wood’s “Bird of Love.” Perhaps the best 
singing of the evening was in Vidal’s “Ariette,” which was 
filled with Miss Stevenson’s wonderfully expressive per- 
sonality, There was pathetic sadness in “Le Canari,” and 
Lalo’s “Swallow” brought vigorous applause, followed by 
Debussy’s “Romanze.” Miss Stevenson closed her set pro- 
gram with brilliant singing of the “Carmen” aria, when 
she added a song by Tirindelli. The warm musical nature 








of the singer, her sweetness and grace, and her mobile 
face, all contribute to make her singing enjoyable. 

Frederick Dixon played several piano solos with spon- 
taneous spirit and plentiful technic, allied with bravor and 
feeling; his accompaniments were artistic, and both parti- 
cipants delivered everything from memory, 
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Duluth Recital by Senta Erd. 





Senta Eril, assisted by Marx Oberndorfer, pianist and 
accompanist, gave a recital at Duluth, Minn., October 20. 
The following review shows how successful the event was: 


In Senta Erd, 
in whom it showed its pride in no un 


Duluth has a musical artist 


ertain manner last evening. 


dramatic soprano 


An audience which filled to the doors the Pilgrim Congregational 


Church at her first recital here, was genuine 
| 


in its hearty applause 
with earned expression of 
Never has there been 


Duluth, 


and gvery number was rewardex 


justly 
the appreciation and delight of her hearers. 
Few 


a more enthusiastic audience for any musical event in 


if any professional artists have aroused such enthusiasm. 
Miss Erd has made her study in Europe well worth while and 
has come back a most finished singer Those who heard her ex- 


pect that she will climb to the very top of the musical ladder. 
Her voice is pure soprano and aside fact that it is de- 

lightfully true and sweet and wel! handled, it shows a strong tem- 

peramental and emotional quality, wh 


hearers. 


from the 
hearts of her 


ich reaches the 


The program which she gave last evening was sufficiently varied 


to give an idea of what she can do. Her audience liked her best, 
perhaps, in her two big arias, one from Puccini's “Madame But- 
terfly” and the aria from “Freischiitz,” “Wie Nahte Mir der 
Schlummer,” by C. M. Von Weber Her comprehension of her 
songs and the strong dramatic force in her work simply carried 


the house by storm, and they broke into applause before her final 


note was ended and refused to make any move to depart until she 


had responded with another encore Miss Erd is partial to the 
German music, but her English aria and a Liza Lehmann group, 
‘Bird Cycle,” also in English, were exquisitely given with fine 
enunciation and coloring, and throughout her phrasing was marked 
as one of her best points. 

\ French song, “Chanson de Florian,” by Goddard, given as her 


branch of the art as well as 





last encore, proved her mastery of that 


of the German and English music. 





’s “Dich teure Halle” 
“Heut,” by R. Bergh 
Magdlein” (The Forsaken 
the “Bird Cycle,” 
“The Woodpigeon,” “The Starling,” 
Wren,” “The Owls.” 


followed by the exquisite little lul 


Miss Erd opened her program with Wagner 


from ‘*Tannhauser,” and for an encore sang 
Her second number was “Das Verlassene 
Maiden), by Hugo Wolf 


by Liza 


Other numbers were 
including 
“The Yellow-Hammer,” “The 
“Madame Butterfly” 

; 


laby from the same opera, and 


Lehmann, 
and The arias 
from was 


German songs were “Oversenk 


other 


Dein Leid” and “Standchen,” by Brahms; “Waldesgesprach,” by 
Schumann, and her encore numbers included the Schubert Serenade. 

Marx Oberndorfer, playing Mics Erd’s accompaniments and a 
group of piano numbers, contributed no small part to the artistic 
finish of the concert His accomp imiments were made a perfect 
setting for the voice of the singer and he showed a good under- 


His work here was not new, as he was for- 
of Duluth of the 
His solo group was received with general favor, his num 
the Debussy 
Oberndorfer, 


standing of his art. 


merly a resident and a popular member musical 
circles, 
bers including Brahms’ “Intermezzo, op. 117, No. 2” 
“Piay of the Water,” by A 
all of which were given with wonderful tonal quality 


The Debussy 
by the player's brother, were exceptionally charming in his inter- 


“Reflets dans l'eau,” and 


and delicate 


shading number and the rippling little piece written 


p etation and execution He was called back for an encore which 


was also much enjoyed. 
ty 8 church was 
have seats even 


filled 
extra chairs had 


unable to 
after Miss Erd re- 
ceived magnificent floral gifts from the matinee musicale and from 
friends.—Duluth Herald, October er, (Advertisement.) 


o'clock the and many were 


been put in. 


1913. 


Marie Sundelius, a Gifted Artist. 


Marie Sundelius, the gifted young Swedish soprano, 
whose beautiful vocal art and unusval versatility have 
already become well known, is in constant demand for 





orchestral, oratorio and recital appearances, in addition to 
private musicales, where her youthful and charming person- 
ality lends itself to the more intimate atmosphere required 
for such occasions. 

The appended list of engagements already booked by 
Gertrude F. Cowen, her manager, substantiates the well 
merited success Mme. Sundelius always wins, both as sin- 
cere artist and womanly woman: 

September 26 Concert honor of President and Mrs. 
Wilson, Windsor, Vt. 

October 2—Worcester 

October 28—Boston Symphony 


given in 


Worcester, Mass 
Orchestra 


Festival, 





November 8—Longy Club, 
Acolian Hall, New York bd 
November 11—Boston Sym 


phony Orchestra 
November 13-—-St. John, N. B 
Joint recital with Benaries Gri 
von, the Engl sh viclinist 
November 18 Worcester 
Mass. 
November 21—Cleveland, Oh‘o 
November 23-—St. Louis Sym 
phony Orchestra, St. Louis, Mr 
December 1—Manchester, N.H 
December 2-——Lexington, Mass 


December 10 Bridgeport, 
Conn 
December 17 and 1:8—St. Ce 


celia Society, Boston, Mass. 

December 30 Springfield, 
Mass 

February 3, 1914 -—~ Mendels a Me 
sohn Glee Club, Acolian Hall MARIE SUNDELIUS. 
New York 

February 17—Joint recital with Yolanda Méré, Norfolk, Va. 

February 24 and 25—Professor Spalding’s Harvard Course. 

March 3—Tuesday Salons, Sherry’s, New York. Sponsored by 
Mrs. Anson Dudley Bramhall 

March 13 and 14—Professor Spalding’s Harvard Course. 

March 26—Boston Symphony Orchestra. 

June 8 to 1:—Swedish Singing Festival of the United Swedish 
Singing Societies of America, Minneapolis. 
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New Soprano in New York Concert. 


Baroness Olga von Tuerk-Rohn, a soprano new to this 
country, is about to begin a concert tour of the United 
States. Mme. von Tuerk-Rohn is heralded as a true in- 
terpreter of such composers as Brahms and Grieg, having 
studied with these celebrated masters. It is 
nounced that four kings and as many cities and societies 
have bestowed medals upon her because of her art. 

This soprano will be heard at Cooper Union, New York, 
Thursday evening, November 13, under the management 
of Abner N. Edelman 

Other artisis-who will appear with the singer are Alex 
ander Saslavsky, violinist, and Leopold Rovenger, pianist, 





also an- 


who has just returned from a tour with the Russian Bala- 


laika Orchestra. They will present the following 


Impromptu Op. 36.......0+«5. Chopin 
Berceuse nO enees 09ee eR Eeeee obed donee beens easeees Chopia 
NOCOUSRS cece scvncrcccsevcscosececessessseovescssecaces Chopin 


Leopold Rovenger. 


Serenade Melancholique I'schaikowsky 


Caprice Viennois oe veees ceetenesecesons Kreisler 
Alexander Saslavsky 

Aria from the opera Ernani.. Verdi 

Boks Mabe: Tes cs cccccccccestncsnes son R. Strauss 

Erlkonig see suceeees as Schubert 
Olga von Tuerk-Rohn. 

Capanella Liszt 


Schumann 
Gottschalk 


Warum 
Tremolo cciuucaneuba 
Leopold Rovenger 





Prize song from Die Meistersinger..... Wagner 
Adagio Reiss 
Moto Perpetuo ‘ea'e ceseee Reiss 

Alexander Saslavsky 
Aria from the opera Tales of Hoffman Offenbach 
Come with Me in the Summertime Van der Stucken 
Voici di primavera... . . J. Strauss 

Olga von Tuerk-Rohn 

° , . 
Alice Preston’s Song Recitals. 

Alice Preston, the soprano, was heard in recital Thurs 
day afternoon, October 25, at Tuxedo Park, N. Y. A large 


and appreciative audience listened to the following attrac- 
tive program: 





Aria, lior di Dolcerza see . Old Ital 
Pesteehd «cd sccesevceccvcsecceses 
Malia ee resoecee ‘ Tosti 
Where Blooms the Rose Clayton Johns 
Belle Menotte—old colonial song... -. +l, Luckston 
Before the Dawn .......esc0+5 Chadwick 
Meniand Loewe 
Ein Traum poh ecnese case stcepecsaees .Grieg 
Now Sleeps the Crimson Petal Guilte 
Annie Laurie . 2 ve Ballad 
Aria from Carmen 

Miss Preston will give a recital in Jordan Hall, Bos 
ton, soon, where she will be assisted by Melville Clark 


harpist. Later appearances will be in Washington and 


Toronto. 

In addition to her concert work, Miss Preston has already 
accepted pupils in singing at her studio, 30 East Thirty- 
fourth street, New York, on Mondays, Wednesdays and 
Fridays, among which are a number of brilliant voices 


“Mendelssohn Evening of Song.” 


The following program was rendered in connection with 
the “Mendelssohn Evening of Song” at the St. Paul Pres 


byterian Church, Philadelphia, Pa., on Sunday, October 5 


May Porter is director of music at this church 


Spring Song ......+-- Mendelssohn 
Consolation Mendelssohn 


Thou Fount of Every Blessing. Mendelssohn 


Chanted by the 


so, Come, 
Congregation 
Mendelssohn 


Selections from Elijah (part one) 
Selection 20 and Gloria 
569, Searcler of Hearts From Mine Mendelssohn 
Respene by the Choir Arranged from Mendelssohn 
Selecticns from Elijah (part two) Mendelssohn 


74, Saviour, Again to Thy Dear Name... Mendelssohn 


“Bowing Down” words on last page of Calendar 
The Congregation bowing down 
War March of the Mende 


Priests ssobn 


Violinist Kuzdo Auer’s Representative. 


Victor Kiizdé, the well known violinist and instructor, 


has returned from several months’ stay with Leopold 
Auer, the pedagogue whose artist pupils are making such 
a stir in the musical world. Mr. Kiizdé has spent pre 
vious years with this famous master, and has imbibed his 
system of instruction. Any one wishing to study the Auer 
method may do so with this capable exponent right here 


in New York. 





Gertrude Auld’s Recital. 


Aeolian Hall 
on the evening of November 20, under the management 


Gertrude Auld will give a song recital in 


of the Wolfsohn Musical Bureau. 


Frances Alda Discusses Her Roles. 


When Alda Boston, last winter, she 
told a representative of the Christian Science Monitor, that 
she regarded the role of Desdemona in Verdi's “Otello” 


Frances sang in 


as one of the most difficult parts in the repertoire of prime 
donne. 

“Think of that finale of the third act,” said Mme. Alda 
“it never fails to win the applause of the house and to 


bring many curtain calls; the love duet of his opera is one 


of the most beautiful soprano and tenor scenes ever writ 


ten. There is nothing that excels it, except the love duet 


of ‘Tristan and Isolde 
“The role of Desdemona demands more repose than the 


leading feminine roles of most operas. Compare the sing 


ing demands of it with such a part as Mimi in Puccini's 


‘Boheme.’ I sang Mimi at my first appearance this season 


at the Metropohtan Opera House It is a mere child's 


play in comparison with Desdemona There is a sympa 


thetic quality in the roles of Mimi and Madame Butterfly 
that the public likes, but for beautiful soprano music, these 
Desde 


with the part of 


roles are not to be thought of, 


mona. 
“In ‘Otello’ the soprano must sing, and must know how 


today do not 


study enough 


technic All 


capable, for example, of execut 


to sing Operatic sopranos 


and do not sufficiently perfect their vocal 


lyric sopranos should be 


ing runs and trills Even dramatic sopranos should be 
competent to perform them There is too little attention 
paid to detail in singing today The music of Massenet 


Puccini, Strauss and Debussy has taken artists out of their 


exact habits of study.” 


Goodman Recital at Von Ende School. 





The spacious salons of the Von Ende School of Musi 
New York, held a good sized audience on the evening of 
November 1, when Lawrence Goodman gave an inv.tation 
piano recital. The young+man already has attamed re 


markable technical perfection, allied with musical warmt! 


and animation of style. Many things he played were alto 


gether virtuoso-like in their spontaneity, giving the impre 
sion of unusual talent, combined with persistent artisti 
endeavor. The classics were represented by Brahms, M 
delssohn, Schumann and Chopin, each of which was given 
worthily. Howard Brockway (the American), Dohnany 
(Hungarian ), and De Schloezer (German), the latter re Pp 


resented by his very difficult etude, completed the program 
imterest, ¢ incid } 


Vigoro 


ontinued playing 


and there was constantly increasing 


wtih the climax of the pianist's playinz is applause 


the ! 


rewarded player, who might have 


supplementary numbers, like the visiting virtuosi, had h 


been so disposed 
care of the 


Ende School 


With the increased facilities for taking 
attend the Von 
the present 


staff of 


invariably 
that 


audiences which 


affairs, it is evident even mmodiou 


quarters are none too larg¢ The instructors con 


tains names of world wide celebrity, there are pupils from 


many distant States, and the office force is kept busy an 
swering inquiries. All this bespeaks wide in'erest in this 
institution, not yet half a dozen years old, and reflects upor 
the sound judgment and musical ambition of Director Her 


wegh Von Ende. 


John Finnegan’s Festival Successes. 


John Finnegan’s merits as a tenor are well known in 


New York, and the recent Maine festivals brought his 
sweet voice and artistic singing before thousands who 
heard him for the first time. Recently the Musicat Cort 


rier printed Bangor notices for his sirging, and below are’ 


two from Portland 











Of Mr. Pinnegan one cannot say 1 muel His voice is of 

hing sveetners, incomparably eff ‘ t “ 

ls a plaintive grace that is irresistible hoe tiful als nm the 
Demizetti aria Portland liked Mr. 1 gat They alled in 
back again and again, and every time he came the liked him better 

better Portiand Daily l’ress, Octobe 

John Finnegan made his a Pe nd audience, w 
mmediately discovered that in him Mr. Chapman had caught a 
rara avis among tenors M I negan’s tenor is pure in tene f 
a tender and compelling ality, and carrying well, thoug) t of 
great sonority He has a markedly clear enunciation. and } ren 
lition of the “Una Furtiva Lagrim,” the leadng tenor aria from t 
“Elisir d’ Amore,” gave a convincing example f the solid artist 
of his method And this impression was confirmed and extends« 


by his two encore songs, sung with exquisite refinement of expres 


sion and shading.—Portland Daily Argus, October 7, 1913 
( Advertisement 
Change of Title. 
Hereafter the title of the musical weekly publicat 


known as the Century Opera Weekly, will be, The Oper 


It is an excellent little paper in booklet form and contain 


special articles, news notes. and much readable matter 


relating to the New York Century Opera 
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FRANZ 
EGENIEFF'S 














Boston Recital 
New York “ 
Bulfalo  “ 
Utica . 
Erie . 


is necessary because of Mr. 
Egenieff’s serious illness 
with pneumonia at the 
Copley-Plaza, Boston. 


Mr. Egenieff’s manager, 
M. H. Hanson hopes to 
be able to announce next 
week the dates for his 
postponed Boston and 
New York recitals. 
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Bauer Praised by New York Press. 


The unanimity with which the New York critics. praised 
Harold Bauer on the occasion of his Bach-Beethoven re 
cital in Aeolian Hall, October 25, indicated the high es 
teem in which the pianist is held: 





Bauer has frequently been heralded as a “master pianist.” Yes- 
terday afternoon in the presence of a large and critical assemblage 
he proved his right to the title. It was a master program played 
in a masterly fashion. It was real blood-and-bone music, calling 
for the highest qualiy of pianistic prowess. There are few musicians 
before the public who could have equalled the achievement.—New 
York World. 

It was a remarkable recital. In mo way could Bauer have made 
plainer how far he stands from’ the ordinary ideals and ambitions 
of piano or virtuosoship than by the performance of such a pro- 
gram. He played each composition with exactly the right feeling 
and mood, and with a ravishing musical beauty.—New York Times. 

A great pianist fears not the storm And though on Saturday 
afternoon it rained with all the vehemence often shown by nature 
against art, Aeolian Hall was yet full to overflowing; for one of 
the true Orphic successions was within, Harold Bauer. All of 
New York’s musical public who could get in did so. Perhaps the 
most perfect joy of the afternoon came at the end, when Mr. Bauer 
gave a reading of the sonata in C minor, op. 111. So wonderfully 
beautiful was his playing. so tender in feeling, with such nuances 
of tone and color, yet withal so broad and deep in spirit that the 
spirit of Beethoven seemed to have come from over the seas and 
flooded the hall with its presence.--New York Tribune. 


The program was both remarkable and unique. The same sincere 
and scholarly musicianship which has always marked the work of 
Bauer was noticed yesterday. His audience received his efforts 
with an enthusiasm unusual.—New York American 


He perhaps combines to a higher 
degree all the qualities desirable in a pianist than any other player 
New York Globe. 


Mr. Bauer's art is well known 


now before the public 


Two especially interesting points were to be noted. The first was 
the publication of the artist's high opinion of this public and the 


second was the publication of the public’s high opinion of him. 


Mr. Bauer expressed himself through the character of his program, 
which was of a kind to make serious demands upon the musical 
culture and devotion of the listeners. The public showed its thought 
by crowding the auditorium, by listening with rapt attention and by 
applauding with sincerity and discrimination —New York Sun. 

Mr. Bauer’s program is one that by reason of its loftiness of 
purpose was a compliment to New York. By the same token, the 
compliment was returned by the presence of a distinguished audi- 
ence of musicians and music lovers that crowded the auditorium 
and showed its under and appr iati —New York Evening 
World. (Advertisement.) 


Philadelphia’s Unique Hotel. 

There is in Philadelphia a hotel of a unique character, 
situated right in the center of the fashionable section of 
the city and at the same time within walking distance of 
the theaters and concert halls. It is just outside of the 
noisy excitement of the shopping district in the quiet se- 
cluded atmosphere of Rittenhouse Square, at Chestnut and 
Twenty-second streets. Taking its name from the romantic 
square associated with the past glories of the city, as well 
as the present social activity, it is called Rittenhouse Hotel, 
of which Charles Duffy is the enterprising manager. 

It is here that the artistic element of the city gathers for 
its social life in the café or in the comfortable lounging 
rooms. Many of these people live in the Rittenhouse dur- 
ing the winter season, coming there directly from their 
summer homes in the country. 

Traveling musicians, opera singers, and people whose 
artistic sense requires that they live in a quiet, refined 
place, but who at the same time demand every convenience 
and service that takes in every little want; in short, where 
there is nothing left undone which will add to their com- 
fort, such people have made this delightful hostelry their 
regular stopping place. 

It is here that can be found at any time the people whose 
names are posted in large letters in front of the concert 
halls. 
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FLORENCE HINKLE PLEASES. 


Audience Receives with Every Mark of Favor the Intelli- 
gent and Finished Song Delivery of Popular 
New York Soprano. 


Greeted by a representative audience, which demon- 
strated keen pleasure at the program offered, Florence 
Hinkle, the New York soprano, must have been greatly 
encouraged by this proof of her increasing popularity, 
when on Tuesday evening, October 28, she appeared in 
her first New York recital. 

This was Miss Hinkle’s program: 





Piangero la sorte mia, from Julius Caesar... .. Handel 
Uelker Blick ..Haydna 
SRO i a abbu kd Ras ehs ber ede goon 10 eecaKewndeues dwennes . Mozart 
Come Unto These Y allow Sands .. Purcell 
Pr@blingogiowbe .oies ccc cscccccsesseesesceseesascceevess Schubert 
Lachen und Weinen Schubert 
Réselein, Réselein . . Schumann 
ey ne ee A oc a cit ncibel Sa eWancdnee cedemkncuebeneens ct Liszt 
Aut dem See. .. Brahms 
NN 5S tnyaa badbbbeediod beens cgungeewees dheata Brahms 
BE PRP OE Pee reer ra Ty Fire Te Oe Brahms 
SE TEEN 5 tuba haus bten 00 ocean bende eed i¥ 5 cenvenass oebesbe Debussy 
Mireille .... Massenet 
Le chemin de Lees Paulin 
Ariette RE See wae Rie 0cGa coed Sede es Senden bee Vidal 
Il neige des ease Fourdrain 
The Falling Star . ’ Old Irish 
I Know My Love ‘ ; ( \rranged by 

ER oe Pn ‘ 1} C. Villiers Stanford 
Across the Hills ........ . iiinewsannedowie Rummel! 
Ferry Me Across the Water . Homer 


From the first pure tone of the Handel “Piangero la 
sorte mia,” taken with that assurance of attack which is 
a pleasing characteristic of Miss Hinkle’s singing, to the 
last one of the “Ferry Me Across the Water” (Homer), 
the clear, sweet and well controlled voice of the 
proved an adequate vehicle for the interpreta 
tions demanded by the program—a program to be made 
successful only in the hands of the intelligent and musi- 
cianly singer. Miss Hinkle can easily lay claim to both 
of these attributes. And that she 
her voice she has oft demonstrated to 
ences in concert and oratorio. Four languages—lItalian, 
German, French and English—were represented in the 
texts of the program of Tuesday evening. Miss Hinkle’s 
diction in every case was praiseworthy, likewise her faith 
ful devotion to the spirit of the composer. 

Liszt's “O Komm im Traum” rare dramatic 
ability; a keen sense of shading was evident in the con 
trasting fortissimo and pianissimo passages of the Irish 
melody, “The Falling Star” (arranged by C. Villiers Stan 
ford); subtle humor was suggested in “I Know My Love” 
(C. V. Stanford), and “Ferry Me Across the Water” 
(Homer); “Le Chemin de Ltine” (Paulin) proved to be 
a gem of artistic interpretation 

Other ingratiating numbers were 


soprano 
versatile 


understands how to use 
New York audi- 


disclosed 


“Contentezza” (Mo 


zatt), “Come Unto These Yellow Sands” (Purcell), 
“Réslein, Réslein” (Schumann), “Beau Soir” (Debussy), 
“Mireille” (Massenet), and “Ariette’ (Vidal). 


Becomingly attired in one of those gowns which today 
are the subject of much discussion pro and con, and 
charming as ever, Miss Hinkle appeared to the best pos- 
sible advantage. She sang as if she enjoyed singing, and 
succeeded in imparting her good spirits to the audience. 

Flowers there were in huge bouquets and 
baskets of chrysanthemums and roses, which the soprano 
received with characteristic amiability and grace. 

Despite the repeated applause, Miss Hinkle responded 
to one encore only, and this at the conclusion of the pro- 
gram. 


abundance, 





Notes from the Mehan Studios. 


Helene Denice, better known as Helen Gallagher, 
soprano, appeared in Wilkesbarre, Pa., her home city, No- 
vember 3, in a recital with Edward Grasse, of New York. 
Mile. Denice’s rise in the vocal world has been remarkable, 
and today she stands at the threshold of a career in the 
concert field. She possesses a coloratura voice of richness 
and purity, which has increased in beauty after a hard 
summer’s engagement with a concert band in Philadelphia. 
Mile. Denice will have a very busy season filling concert 
engagements. 

Gerald Reynolds, baritone, is a singer who is branching 
out in the musical art, being also an organist, accompanist, 
and recently appointed a public school music supervisor. 
Mr. Reynolds is exceedingly talented, and is a distinct suc- 
cess in whatever branch of music he is engaged. 

John Barnes Wells, tenor, sang in the Verdi recitals in 
Wanamaker Auditorium last week. Among other things 
he sang “La donna e mobile” and “Celeste Aida” Mr. 
Wells is constantly in demand, and is today recognized as 
one of the leading American tenors. 

Joseph Calder, baritone, is singing in the Christian 
Church, West Ejighty-first street, New York, filling the 





vacancy left by De Loss Smith, another Mehan pupil. Mr. 
Calder has recently come to New York, but is already ac 


tive in musical work. 
Mrs. Richard Ward, contralto, of Milwaukee, has re- 
turned to her home after a course of study at the Mehan 





Studios, She will be prominent in the concert field through 
the West and Middle West this winter. Mrs. Ward has a 
voice of great power and depth, and that inexpressible 
something that goes straight to the heart. 

John Dennis Mehan, president of the Mehan Studios, de 
lvered a lecture October 27, before the dramatic class 
at Teachers’ College, Columbia University, his subject be- 
ing “The Evolution of the Art of Singing from the Nat- 
ural, Which Is Inartistic, to the Artistic, Which Is Nat 
ural.” Mr. Mehan has for years been a student of science, 
philosophy and psychology in connection with the voice, 
and his lecture was listened to with profound interest, as 
coming from one who knows whereof he speaks 

Mary Jordan sang Jean Paul Kiirsteiner’s song 
tion to Eros” at the Sunday night concert, in the New York 
Century Opera House, October 26. This song is of an in 
tensely dramatic character, and is especially suited to Miss 
Jordan’s voice. Mr. Kiirsteiner is a piano 
teacher in New York, whose compositions are recognized 
as among the best produced by 


“Invoca- 


well known 


American composers. 





. 7 . 
Harrison Wall Johnson’s Recitals. 

The accompanying snapshot shows Harrison Wall John- 
son, of Minneapolis, who last year gave two Liszt recitals 
in that city, including the first two sets of the “Annes de 
Pelerinage,” heard for the time 


first in Minneapolis on 











HARRISON WALI 


JOHNSON 
that occasion. Owing to the success of these affairs, Mr 
Johnson has decided to give at least one recital every sea 
son devoted to a single composer, and on November 14 he 
will give a MacDowell program to include the 
Eroica,” “Polonaise Concert,” 


“Sonata 
etude, etc, 





Gemunder Violin Catalogue Issued. 


August Gemiinder & Sons, pioneer violin makers, repair 
ers and dealers, have issued a handsome fall catalogue con 
taining valuable information, (front 
back), etc., which may be had for the asking. Raymond 
Perry has contributed the title page, a work of art in it- 
self, the full page showing two female figures with violins 
one “major,” the other “minor.” This etching is opposite 
the page-size bust picture of August Gemiinder, founder of 
the American house. Many recall this forceful man, with 
the head of the artist, serious minded, the eye of the en- 
thusiast, a face full of strength. There are testimonial let- 
ters from the world’s greatest violin virtuosi, 
from professionals and amateurs all over America, who 
have played violins sold them by this honored old firm, dur- 
ing the past thirty-five years. General information, for 
which intending purchasers are likely to ask, as to refer 
ences, terms of sale, time payments, exchanging violins 
and cellos; chapters on “New Versus Old Violins,” 
used, “Vibrant” Varnish, what the world’s greatest artists 
say and write of the “Gemiinder Tone”; several pages de 
voted to “The*Gentinder Model,” a 1905 creotion 
these violins being played on the world’s tour of Sousi’s 
Band, by Nicoline Zeidler; all this and much more is in 
cluded in this brochure 





cuts of violins and 


as well as 


mate 
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handsome 


Bachaus Will Play Varied Program. 


Withelm Bachaus’ 
nesday afternoon, November 109 
compositions of Bach, Saint-Saéns, 


Chopin and Liszt. 





Aeolian Hall recital will occur Wed 
Mr. Bachaus will play 
Beethoven, Schubert, 
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Frederick Preston Search in the West. 
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MME. CARRENO’S DIGNITY. 


Once Fiery Performer Now Subdues Her Pianism within 
Sober Bounds. 








Formerly Mme. Carrefio used to be called the “lioness 
of the keyboard,” and the “piano Walkiire,” but she no 
longer tempts the reviewer into rhapsodic utterance of that 
sort, for she has grown sober and scholastic, as becomes 
an artist of her ripe experience, and now seeks not to 
startle the hearer with vividly subjective readings, but 
rather to interest him with dignified presentments in 
which the music is permitted to speak more or less for 
itself. 

Her new bent leads Mme. Carrefio somewhat into an 
extreme of continence, for at her Carnegie Hall recital 
iast Tuesday afternoon, November 4, she played the Bach 
chromatic fantasia and fugue with rather dry touch, in- 
sufficient color and dynamic shading, and arbitrary rhythm. 
Chat was unfortunate, for of all Bach’s piano works this 
ne is the most emotional. Candor compels the statement 
that Mme. Carrefio’s version sounded tedious. 

Beethoven's sonata, op. 27, No. 2 (the so called “Moon- 
light”), also suffered from a lack of poetry, but was ad- 
mirably lucid in the exposition of structure and strictly 
musical content. 

The Chopin group found Mme, Carrefio in more spon- 
taneous mood than one noticed in the severely classical 
numbers, although she by no means cast off restraint, and 
did not for an instant revert to her oldtime dashing style 
of attack and passionate manner of utterance. The noc- 
turne and the waltz were played best. Overuse of the 
pedal and undue emphasis in the left hand accompani- 
ment (a fault noticed also in the first movement of the 
Beethoven sonata) marred the cantabile portions of the 
fantasie impromptu. The ballade was a broad, dignified 
reading without being overpowering in its climaces., 

Other pieces on the program were Brahms’ variations 
and fugue on a theme by Handel, done with large sweep 
and interesting power of musical characterization (but by 
no means faultless technic) and Schubert’s impromptu, 
op. 90, No. 3, MacDowell’s ‘‘Hexentanz” and the “Marche 
Militaire,” by Schubert-Tausig. The last three selections 
the reviewer was unable to hear owing to press exigencies. 

Applause was pronounced for the Chopin group and no 
doubt encores were demanded and given at the end of 
the program, for Mme. Carrefio is an old favorite of our 
public. It is a matter to be wondered at, therefore, that 
more piano enthusiasts did not attend her recital. .The 
parquet of Carnegie Hall showed large and gaping sec- 
tions of empty seats. 


Malkin Music School Concert. 

The Malkin Music School, of New York, gave the first 
Sunday afternoon concert, November 2. The audience was 
large and appreciative, expressing delight by hearty ap- 
plause after each number. Clara Gelb showed a fine touch 
in her playing. She gives promise of becoming a good 
pianist. Lillian Kaplan proved that she has excellent mas 
tery of the keyboard, combining thorough technic and true 
musicianship. Jacob Rittenband, pupil of Arnold Volpe, 
gave a serious and thorough interpretation of pieces by 
Schubert and Wieniawski. Pauline Flasterstein played very 
brilliantly, with fine sense of rhythm and clean technic. 
J. Tucker, cellist, pupil of Dubinsky, deserves special 
praise, much of which belongs to his teacher. Other Du- 
binsky pupils will appear at school concerts. The climax 
of the evening was Ada Becker's playing of the Liszt 
polonaise in E; she is one of the staff of instructors. Her 
playing was such as to satisfy the most discriminating 
critic, for she is a pianist of rare qualities. She is to ap 
pear in the early part of December at Aeolian Hall. 

Director Malkin is doing wonders with his school in the 
short time it has been established; the teachers are all en- 
thusiastic, the pupils have talent, and the result are sur- 
prising. The regular Sunday afternoon concerts will con- 
tinue, with occasional evening affairs. 








Metropolitan Opera House stars are returning to New 
York for the season’s work. On October 26 the steamsh'p 
George Washington brought E. Ferrari-Fontana, Mar- 
garete Matzenaver and Rita Fornia, and on the same date 
Lenora Sparkes arrived on the steamship Carmania. With 
the Kronprinzessin Cecilie on October 28 came Frieda 
Hempel, Gennaro Papi and Giovanni Martinelli, and on 
October 31 Giorgio Polacco, Mario Marchesi, Ettore Cop- 
pini and Vincenzo Reschigliar arrived on the Taormina. 

Those due to arrive on November 4 on the Kaiser Wil- 
helm der Grosse were Lucrezia Bori, Hermann Weil, Mar- 
garete Ober, Bella Alten and Itallo Cristalli. The Princess 
Irene will bring Giulio Rossi on November 5, and on No- 
vember 11 Enrico Caruso, Jacques Urlus, Carl Jérn, An- 
tonio Scotti, Adamo Didur, Dinh Gilly, Emmy Destinn, 
Carl Braun, Angelo Bada and Arturo Toscanini will ar- 
rive on the Kaiser Wilhelm IL. 





Steinberg-Goetzl Vocal Studios. 

Attention has been called in various current papers to the 
important Steinberg-Goetzl combination, whereby vocal- 
ists secure the training of a first rate singer and voice 
specialist, combined with the style, coaching, tradition, etc., 
of a well known conductor, accompanist and coach. Bern- 
hard Steinberg visited London a year ago, singing in con- 
certs, and winning fine press comments. Introspective, 
philosophical of mind, analytical in his attitude, he brinzs 
out voices to their fullest, making individual study of each 
organ. What was thought of his singing is shown below 
in two London press notices. 

Dr. Goetz!’s qualifications are best told by the operatic 
stars, Carl Braun and Ottilie Metzger, in personal letters 
sent this authority in vocal coaching, reprinted herewith: 

BERNHARD STEINBERG NOTICES. 

Bernhard Steinberg, baritone, a famous Cantor from New York, 
sang last night at Queen's Hall. He has a wonderfully beautiful 
voice, reconant, manly, admirably managed; a voice of character, 
the timbre of which lingers in one’s memory. 

His performance of the prologue to “Pagliacci” suggested that by 
Mr. Steinberg’s adoption of a clerical career, a great baritone has 
been lost to the operatic stage—London Daily Mail, June 7, 1912. 


Dr. Steinberg, known as the golden voiced baritone, gave a con- 
cert at the Queen’s Hall last night of a highly original character. 
About his voice there can be no doubt whatever; it is remarkably 
beautiful, and it would be difficult to name any known baritone with 
a finer upper register. He sang with an artistic finish of a great 
artist.—London Daily Graphic, June 7, ror2. 


DR. GOETZL TESTIMONIALS. 

August 9, 19013. 
Deag Dr, Goretzt—I perceive from your letter that you intend 
to open a studio for coaching operas, especially Richard Wagner's 
operas and for German lieder. I think it a splendid idea, as I 
know from my own experience how much you. cen give to an artist 
and what wonderful inspiration he gets from you, who is better 
equipped than anybody else to teach the principles and style of 
Your artistic temperament and nature and your thorough 
My best wishes are with you. 

Cart Braun, 
Basso, Metropolitan Opera House, New York, 
and The New Opera House, Berlin. 


Bayreuth. 
knowledge of music will guide you. 


August 13, 1913. 

Dear Dr. Goetzt—lI prophecy you still greater success now that 
you intend to open a studio for coaching operas and German lieder. 
To my mind nobody is better fitted for such an undertaking than 
you who has stood in the center of musical interests in Germany, 
who has been intimately associated with Bayreuth for years and 
who has been in such close touch and has kept up such friendly 
and personal relations with all the prominent composers and musical 
colleagues of whole Europe. 

There is no need telling you that I look forward with the greatest 
of pleasure to our meeting in February in New York and hope that 
I will have opportunity to sing to your wonderful accompaniment. 

KAMMeRSANC ERIN OfTitixz Meozcer-LATTeERMANN, 
Hamburg. 
(Advertisement. ) 





Look Pleasant, Please! 


The accompanying snapshot shows George Sheffield, 
tenor, and young James Alfring, son of the manager of 

















TWO VOCALISTS. 


the Aeolian Company in St. Louis. Young Alfring 
singing when the picture was taken. 


Dentist’s Wife—Why do you open the door of the wait- 
ing room when I sing? 

Dentist—I want to show them that the noise does not 
proceed from the patients in the chair—Péle Méle. 


Opera at Darmstadt opened with “Tannhauser” and 
was followed by “Cavalleria Rusticana.” 
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The World Renowned 


VIOLINIST 


Grand Tourneé’ of the United States and Ganada 


Season 1914-15 














The year 1914 will be remembered in the commercial world 
by the opening of the Panama Canal, and in the musical world 
by the return to America of Willy Burmester who has not 
been heard here for sixteen years. 





Burmester will be in America the entire season of 1914-15 
and will be under the exclusive management of 


M. H. HANSON, 437 Fifth Ave., New York 
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FLORENCE AUSTIN’S GIFTS. 


Popular Violinist Performs Delightful Program At Aeolian 
Hall. 





Florence Austin, the well known American virtuosa, was 
the third woman violinist to be heard in New York within 
one week when at Aeolian Hall, on October 28, she gave 
an afternoon recital. 

Miss Austin received her musical training in New York 
with the well known teacher, Ovide Musin, but has been 
heard more frequently of late in the West and in Canada, 
where she has played with the Montreal Orchestra. That 
she is splendidly schooled was demonstrated beyond a doubt 
at her New York recital. Her tone is of lovely quality 
and her technical equipment wholly adequate to meet the 
demands of her exacting and delightful program. 

Aside from her gifts as a recitalist, Miss Austin is well 
versed in the history of the violin and its music. At Co- 
lumbia University recently she gave a lecture recital which 
developed the fact that her knowledge is not confined mere- 
ly to the technicalities of violin playing, but that she has 
a broad musical comprehension and interest. 

The program at Aeolian Hall was opened with a suite 
in G minor by F. Ries, followed by Wieniawski’s concerto 
in D minor, which was given a deeply felt interpretation, 





FLORENCE AUSTIN. 


showing Miss Austin’s broad grasp of the possibilities of 
the work, Vitali’s “Chaconne” was the violinist’s next 
contribution, played musically and with sure fingers and 
bow. 

Following the example set by Maud Powell a few days 
earler, a group of American compositions was introduced, 
MacDowell being represented by a violin arrangement of 
his “Long Ago.” Cecil Burleigh’s “Through the Snow” 
aroused applause sufficient to cause it to be repeated. A 
prelude by Campagnoli, a delightfully melodic and well 
structured “Valse de Concert” by Ovide Musin, and Ernst’s 
“Aiis Hongrois” brought the recital to a successful close. 

In the last number an especially fine opportunity was 
offered to Miss Austin to display her artistry. With deli- 
cacy in the lighter parts and with strong, robust bowing in 
the more strenuous parts, she gave her hearers a delight- 
ful interpretation, and after it was all over there was a 
round of applause that would have brought gladness to 
the heart of any artist. There is. no doubt of the serious- 
ness of Miss Austin’s purpose. Only long study and prac- 
tice could have given her the control of the instrument 
which she possesses. Her program, while not of an over 
classical character, was well selected and of a high musical 
order. The works for the most part were particularly 
suited to her style of playing and it is little wonder that 
her success was real. 

The audience was of a good size and applauded at all 
times in a hearty manner. 





Witherspoon’s New York Program. 


Herbert Witherspoon, basso of the Metropolitan Opera 
Company, will present this program at his song recital in 
Aeolian Hall, New York, Thursday afternoon, Novem- 
ber 6: 


OLD AIRS. 
Seligster Erquickungstag (from the Cantata “Wachet, betet”). .Bach 
She Never Told Her Lowe. ........ccceeseceedeeessivewsneee Haydn 
WarROR oisccscccccccessneses sas ‘ ess bee Mozart 
Chanson Bachique (from Auaceéen) sadecuduues e40seasatenens Grétry 
CLASSICAL SONGS IN GERMAN 
Nachtstiick .... : ‘ ‘ stan LSE SS Schubert 
Der Lindenbaum .... ‘ venee'csaenes . «sesas.Sehubert 
Der Spielmann ..... Pee pore ene . Schumann 


Wer Machte Dich So ‘Reeak. ine’ o's SEAR able 0a ge 


Der Comtrade és ido cinb dh vikn con Hecke <a keWeke cain ¢ Schumann 
Tee GRID ceincknd bi nsn Senwn ban db besbcavitaseiiave ooscccess Loewe 
RES Vea TR i ini dp on Cua 5 sci dituckdeetonseusewes Brahms 
TRING 555 5 Finn kdaddvccas chcoweddccey secakcric cess Brahms 
MODERN SONGS IN FRENCH 
Chansons du Blé (from Les Saisoms)...............0..-e000: Massé 
Rondel de l’Adieu (composed for Mr. Witherspoon)........ Floridia 
Comba SHUPMNEA: 6 ins civic vkcscesdnss cbubaeecesinesceksi Glazounow 
Coie FN aiid v's ancns cocinc chase heakeuxbisvedebe Georges 
TRADITIONAL MELODIES AND FOLKSONGS 
Eh Tia 0 hs bain. + Oita tao hob op hp ksh ohavaowaee ee Old French 
RD pes 8 coin bs 0d Map bn bevbad tacts aganseniesceatnen Old French 
Bee NE GOW, diska deck ge ckncg ivivns sanded Cae0vecdeees Old Irish 
Would God I Were the Tender Appleblossom............. Old Irish 
The Twelve Days of Christmas................+sss0e00: Old English 


Hans Morganstern will accompany at the piano. 





Ogden-Crane Pupils’ Recital. 

Mme. Ogden-Crane’s pupils presented an interesting pro- 
gram to a studio full of people, who assembled, despite the 
inclement weather, in her Carnegie Hall studio, Saturday 
evening, October 25. 

Evelyn DuBois, in Dell’Acqua’s “Villanelle,” and Daisy 
M. Dyke, who sang Gilberte’s “In the Moonlight, in the 
Starlight,” did excellent work. Others who acquitted them- 
selyes well were Frank Malone, Ada Brown, Lida White 
and Rhodes Brandon. 

The trio from “Cavalleria Rusticana” (Mascagni), with 
Mme. Ogden-Crane as Lola, Helen Dickson as Santuz a 
and Frank Malone as Turiddu, was a creditable piece of 
ensemble. 

Edith M. Blauth played the accompaniments. This was 
the program: 


My Mother Bids Me Bind My Hair................. "9 ee Haydn 
Mme. Ogden-Crane 
ie AR AE a i cb Sod boos dace ocssc sb ceecewiticce DeSara 
Charlotte Hadlich 
Oe BE WI ani in sa cba hGSbaabsnncies Kooks seced conde cover Forster 
Agnes Patterson. 
Pe Oe, Oe Be Mr ao esh sk cbc ccd ccdceadbdocboccees Silesu 
Elizabeth Tobey. 
Bi Be: nice cncsnnsesc sdbekyoddiewteiiielencdvanccsade Woodman 
Kethryn Malone 
Pe N/a vasa ts dA 400s FAbRE Uda vk KO cave ous bhutesducane Tosti 
Leila Baskerville. 
Farewell to the King’s Highway...............:ceeecseeees DeKoven 
Frank Malone. 
ee | FERS NT ee ree ee Guglielmo 
Dorothy Sheridan 
SUE OME a vic cate duh caksnedhechecas ke caieahcss ib ccks Del Riego 
Evelyn DuBois 
VIE inn 5 tee Then Cede RAss Uke badabiw ec beats Kéatmaens Dell’ Acqua 
Helen Dickson 
BOR SU OE, SNOB. oi eirs i ncnabbesskbadbesctedericdetabs Barnard 
Minnie Turner. 
Srio, Covallarth Biathlon ink cascs va csdetasccnoscaneecce Mascagni 


Lola, Mme. Ogden-Crane; Santuzza, Helen Dickson; 
Turiddu, Frank Malone. 


Habanera, Carmen (in costume)..........ccccccccevceccccccees Bizet 
Ada Brown. 
UN 50 sak ook Gh 00s SACK Uples en chk a kos 0 ben banda bes vee Luckstone 
Alice Taft 
WIE 5g 6 vb ecgs va sddgomebeseebed FeNGS Lisnehicedicaneeriveube Zardo 
Lida White 
Tree PT Tas awk Sw Seared kde ckee cb eanede veens Homer 
Rhodes Brandon. 
In the Moonlight, in the Starlight................cssseee0- Gilberte 
Daisy M. Dyke. 
Se OTN 5 < vt cuties ba cud cceas cccue cavcantsageseas Gilberti 


Bessie Holmes. 





Sousa at the Hippodrome. 

John Philip Sousa and his Band will bring their twenty- 
second annual tour to an end with a big concert at the 
New York Hippodrome on Sunday evening, November 9. 

A special program of attractive character is announced, 
including Rubinstein’s “Kammenoi Ostrow,” a descriptive 
overture; “The Chase of Prince Henry,” Mehul; “Kismet,” 
an Oriental conceit (new), by Market; anew Sousa march, 
“From Maine to Oregon” (from his comic opera, “The 
American Maid”), etc. 

The solvists for the occasion are Virginia Root, lyric so- 
prano; Margel Gluck, violinist, and Herbert L. Clarke, 
cornetist. 

Miss Root will sing “Caro Nome” (“Rigoletto”), Verdi. 
Miss Gluck has for her violin number an adagio and rondo 
from a concerto by Vieuxtemps. Mr, Clarke will play a 
work of his own, “Caprice Brillant.” 

The Sousa organization has appeared in two concerts 
daily since August 10, and the coming concert will be its 
first New York appearance of the season. After his ap- 
pearance at the Hippodrome, Mr. Sousa and his big band 
will depart the same night for Atlanta, Ga., where they 
are engaged for one week in a post-season concert series. 
On the homeward trip afterward they will appear in Win- 
ston-Salem and Greensboro, N. C., matinee and evening; 
Durham and Raleigh, matinee and evening; Norfolk, Va., 
matinee and evening; Newport News, evening; Richmond, 
Baltimore and Washington, matinee and evening in each 
city. 





Frieda Langendorff appeared not long ago at the Dres- 
den Opera. 
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LOUISVILLE ENJOYING GOOD MUSIC. 


Amato Sings Remarkable Program—Quintet Club Opens 
Season—Alda, Paderewski and Kreisler to Appear. 





Louisville, Ky., October 24, 1913. 

The concert given by Pasquale Amato at the Shubert- 
Masonic Theater on Monday night was the most important 
musical event so far this season. Signor Amato was 
greeted by an audience cf great size and representative 
quality. His program was the heaviest ever offered by 
any individual singer here, and consisted of twenty-nine 
numbers, most of them calling for exceptional vocal pow- 
ers. Schubert's “Winterreise” and “Schwanengesang” ; 
Schumann's “Dichterliebe,” “Myrten,” and “Wanderlied” ; 
two excerpts from Moussorgsky’s “Boris Godunoff,” three 
of Richard Strauss’ songs, a group of old Italian songs 
and a group of old French songs, two selections from 
“The Damnation of Faust,” Figaro’s song from “Il Bar- 
biere,” and the prologue from “Pagliacci” comprise a list 
which almost takes one’s breath away in the mere read- 
ing. And, in addition to this, Signor Amato graciously 
responded to three encores—surely a tremendous work 
for any singer. He was assisted by G. Bamboscheck, who 
also played several solos in a pleasing manner. This is 
the first of the concerts in the Keller-Marx series. 

Rane 

The Louisville Quintet Club opened its season at the 
Woman's Club on Tuesday night with a large audience in 
attendance. The program included Rubinstein’s string 
quartet in F major, op. 17; Dvorak’s piano quintet, op. 81, 


and a group consisting of Bizet’s “L’Arlesienne,” and two 
Grieg melodies arranged for string quartet by Karl 
Schmidt. As usual the concert was marked by a high 


standard of performance, and was greatly appreciated by 
those assembled. 
ee 

A number of good concerts are promised in the near 
future, among them being one by Frances Alda, whose 
success here last year marked an epoch in recital singing. 
She is to appear at the Shubert-Masonic on the night of 
November 18. Paderewski and Kreisler are also coming 
later. Among the smaller attractions is a Japanese music 
play, whose title, “Along the Road to Tokyo,” is delight- 
fully suggestive. This is announced for November 3 at 
the Woman's Club, the performers being Mr. and Mrs. 
Michitaro Ongowa, native Japanese singers and dancers. 

is Ws oe 





Special Music at St. John’s Church, Paterson. 


At the celebration of the fiftieth anniversary of the pas- 
torate of the Very Reverend Dean William McNulty of 
St. John’s Roman Catholic Church, Paterson, N. J., held 
on Sunday, October 26, special musical were 
given. These were furnished by a large orchestra, se 
lected from the Paterson Music Festival Orchestra; St. 
John’s choir, consisting of a senior choir of forty mixed 
voices, St. John’s sanctuary choir of sixty-five boys’ voices, 
St. John’s Junior choir of fifty girls’ voices, St. John’s Holy 
Name choir of thirty men’s voices, and Olive Dickey, con- 
tralto soloist of the choir, a former member of the Pater- 
son Festival chorus. The music was given under the direc- 
tion of John S. Coogan, organist and choirmaster. 

Turner's Mass of “St. Cecilia,” a fine example of the Ce- 
cilian music of the Roman Catholic Church, was performed 
at solemn high mass in the morning. Gregorian vespers 
by the choirs were the musical features of the evening. 

This was the morning program: 
Praise Ye the Father........ 


programs 


Processional, .Gounod 


Kyrie, Gloria and Credo... . Turner 
Offertory, Awe Matin occccc sce scene ccnsccccsesnccocesescesses Lake 
Olive Dickey. 

Sanctus and Agnus Dei S6akbeoeadscesornes tesutere Turner 


March Triomphale ........ pvecgees 
John Dunphey, tenor, aiid Anna Long, soprano, also as- 
sisted in the following evening program: 


Prehee vsivcs oe bb Uhochbcccedssvcdiesctoves cneceeibwevedues Guilmant 
Organ and Gechestre. 

Gregorian VGGpere ..c.cccccescccetiescestccsesvonsesvcoveece Choirs 
Veni Crestor ..cc neice ccccescsscccee . Gregorian 
Choirs 
Salve Regime 2... 5s... ccvisesccsccesses . -Stehle 
Olive Dickey. 

O Solutaris ....... Widedneneees cede oe . Wiegand 
John Dunphey. 

Tantum Ergo La Seltpedeed boldest ceccdedeoees . Gounod 
Miss Dickey and Anna Long. 

Che, Tia TOOe, cada cb dis ovascusiesstecdessave German Chorale 
Dawes We Dieu ccidc cone eddsncdstesecsiecccoccecccccceecteses Lemare 


Organ and Orchestra. 


seaside Minis clits Cana Sint 











Wilhelm Bachaus has registered a tremendous success 
in Dresden according to a cablegram received by Loudon 
Charlton. The pianist appeared October 25 with the Dres- 
den Symphony Orchestra, under Dr. Neitzel, and the com- 
position he selected was a concerto by that distinguished 
composer-conductor. Bachaus himself is enthusiastic over 
the work, while the Dresden critics are said to have been 


unanimous in crediting it a performance of rare merit. 
It is probable that the pianist will play the Neitzel con- 
certo in the course of his American tour, which opens 
November 14 with an appearance in St. Louis with the 
symphony orchestra of that city. 





Mme. Hudson-Alexander’s Practical Views. 


Why does it become harder each year for a girl to secure 
a choir position in New York? is a question frequently 
asked Mme. Hudson-Alexander, and as that well known 
soprano is reputed to be perhaps the highest salaried 
church singer in America, her views carry authority. 

“What is true of every other profession, so far as New 
York is concerned,” says Mme. Hudson-Alexander, “is 
true of singing, and more young people are constantly 
coming here from the country and from other cities deter- 
mined to ‘make good.’ It is natural, of course, that they 
should come. Every one who has succeeded elsewhere 
wishes to come to New York and court success, and | 
could not hazard a guess as to the number seeking posi- 








HUDSON ALEXANDER AND HER GRANDPARENTS, 
BOTH OF WHOM ARE SINGERS. 


MME. 


tions in New York choirs. I know one choirmaster who 
received fifty requests in a single month, and that at a 
time when no vacancy existed. 

“The ‘star’ system has been developed in the church as 
well as on the stage. The day of the volunteer choir has 
passed. Practically all church singers nowadays have had 
concert experience along with their regular church singing. 
Choir singing is no longer looked upon merely as a useful 
mode of preparation for concert and opera; it is a profes- 
sion by itself, with peculiar requirements. The New York 
church is no longer merely a reputation maker; it is a rep- 
utation seeker, and until a singer's fame is established, 
it has little to offer.” 





Italian Classes for Y. M. C. A. 





Recognizing the need of opera singers and those inter 
ested in opera, of instruction in Italian, the West Side 
Y. M. C. A., New York City, announces that it has se- 
cured at native Italian instructor, who for some years 
has been giving lessons in that language in this country, 
to conduct classes in the conversational method 

There will be both elementary and advanced classes 
which will meet Tuesday and Friday evenings. The Y. 
M. C. A. already has courses in German, French, and Span- 
ish, taught by natives of the countries in which these 
languages are sso 


Leoking Forward. 





Messrs. Aborn announce that arrangemen‘s have been 
made whereby tickets can be purchased at the Century 
Opera House, for the various operas to be produced there 
in English, for sixteen weeks in advance. At the beginning 
of the season the physical accommodations for tickets were 
limited to cight weeks in advance. The demand for the 
purchase of tickets became so great at the end of a fort 
night that extra ticket racks were ordered made. They 
have just been completed, and now any patron or devotee 
of grand opera can secure his tickets sixteen weeks in 
advance. 


New Pianist at Aeolian Hall. 





Victor Wittgenstein, a pianist recently returned from 
Europe, will give a recital in Aeolian Hall, New York. 
Wednesday evening, November 12. Among his selections 
will be the Beethoven sonata in D major, “ 
of MacDowell, and compositions of Rameau, Chopin, De- 
bussy and Tschaikowsky.° 


Sonata Tragica,” 
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; Mark tlett, Homer N.—'*Toccata” (organ), played by Edwin (Goldblatt, Maurice—“Dance of the Sylphs” (violin), played Padget-Langer, Hotel Sherman, Chicago, October 14. 
| rthur Kraft, Monticello Seminary, Godfrey, Ill., Oc- by Albin Steindel, the Burlington Musical Club, Con- 1913. 
Recaea tober 24, 1913 gregational Church, Burlington, Ia. October 7, 1913. —“Peace I Leave With You” (song), sung by Paul 
Seas seach, Mrs. H. H. A.—“My Star” (song), sung by Anthony —“Dance of the Sylphs” (violin), played by Albin Althouse, the Collegiate Church, New York, October 
Carlson, Hotel Ingraham, Los Angeles, Cal., October Steindel, University Auditorium, lowa City, Iowa, Oc- 12, 1913. 
ES : 14 22, 1913 tober 9, 1913. MacDowell, Edward—*Polonaise” (piano), played by Oscar 
zy! Bollinger, Samuel—“Tone Poem,” “Nocturne” (piano), —"Darice of the Sylphs” (violin), played by Albin Deis, Fine Arts Theater, Chicago, Ill., October 19, 1913. 
ef layed by Vernon Spencer, Shakespeare Club, Pasa- Steindel, St. Joseph’s College Auditorium, St. Joseph, —“To a Wild Rose” (piano), played by Vernon Spen- 
A dena, Cal., October 21, 1913. Mo., October 10, 1913. cer, Shakespeare Club, Pasadena, Cal., October 21, 
i lone Poem,” “Nocturne” (piano), played by Ver- Hildreth, Daisy Wood—"Oh, Joy of Life” (song), sung 1913. 
n Spencer, Hotei Ingraham, Los Angeles, Cal., Oc- by Mrs. Frederick Adants, Woman's Century Club — “The Sea” (song), sung by Charles Norman Gran- 
y tober 22, 1913. Hotel Kennedy, Seattle, Wash., October 10, 1913. ville, Aeolian Hall, New York, October 29, 1913. 
Carrie Jacobs—“The Shepherdess” (song), sung by MacFadyen, Alexander—“Cradle Song,” “Spring’s Sing- 
Claude L. Steele, St. Cecelia Club, Muskogee, ing (songs), sung by Ora Padget-Langer, Hotel 
geek? Okla., October 25, 1913 Sherman, Chicago, Ill., October 14, 1913. 

A Perfect Day” (violoncello), played by Frederick McMillan, Malcolm Dana—“A Valentine’ (written for 
ts Prest Search, Dreamland Theater, Ontario, Ore., NOW BOOKING and dedicated to Miss Miller (song), sung by Chris- 
hoy October 18, 1933 SEASON 1914-1915 tine Miller, St. Joseph’s Academy, Greensburg, Pa., 
ae “Tl Love You Truly” (song), sung by the Imperial October 23, 1913. 

é Male Quartet, Memorial Church of Christ, Chicago, Maxon, Frederick—‘Springtime Fantasy” (organ), played 
ms October 23, 1913. by Roland Diggle, St. John’s Cathedral, Quincy, I'1., 
: k, Dudley Robin Adair” (song), sung by The Im- September 7, 1913. 
2a il Male Quartet, Memorial Church of Christ, Chi- q ~“Madrigal” (organ), (dedicated to Mr. Kraft), 
Pr iwo, Il., October 23, 1913 M EK : S A played by Edwin Arthur Kraft, Monticello Seminary, 
idman, Charles Wakefield—“When . Cherries Bloomed” Godfrey, Ill, October 24, 1913. 
Peale (song), sung by Lillian Nordica, Auditorium, Mel- Moore, Mary Carr—‘“Mysterious Power” (song), sung by 
ber! : bourne, Australia, August 6, 10913. The Mrs. Frederick Adams, Woman's Century Club, Hotel 


ree ‘I Hear a Thrush at Eve,” “At Dawning” (song), 
sung by Mrs, Claude L. Steele, St. Cecelia Club, Mus- 

: kogee, October 25, 1913. 

¢ From the Land of the Sky Blue Water” (arranged 

loncello by Boris Hambourg), played by Fred- 

Ontario, 


Okla., 


vi 


a erick Preston Search, Dreamland Theater, 
B Ore., October 18, 1913. 
Idyls of the South Sea: “Where the Long White 
Waterfall,” “The Great Wind Shakes the Breadfruit 
coer: Leaf,” “The Rainbow Waters Whisper,” “Withered Is 
Green Palm” (songs), (written for and dedicated 
Ne Miss Miller), sumg by Christine Miller, St. Joseph’s 
idemy, Greensburg, Pa., October 23, 1913. 
npbell-Tipton—“Minuet,.” E major (piano), played by 
3 Vernon Spencer, Shakespeare Club, Pasadena, Cal., 
eg October 21, 1913 
: Minuet,” E major (piano), played by Vernon Spen 
er, Hotel Ingraham, Los Angeles, Cal., October 22, 
ae 913 
: \ Fool’s Soliloquy” (song), sung by Charles Nor- 
Granville, Aeolian Hall, New York, October 29, 
Rhapsodie” (song), sung by George Hamlin, Seat- 
Wash. October 0, Igl3. 
irpenter, John Alden—“Don’t Ceare” (song), sung by 
Christine Miller, St. Joseph's Academy, Greensburg, 
October 23, I913. 
The Cock Shall Crow” (song), sung by George 
r Hamlin, Seattle, Wash., October 9, 1913 
James Francis—‘Persian Serenade” (song), sung by 
irs. Claude L. Steele, St. Cecelia Club, Muskogee, 
Fis kla., October 25, 1913. 
i irest, Clifford—“Melodie Pastorale” (organ), played 
5 lenry Hall Duncklee, the Collegiate Church, New 
York, October 12, 1913. 
Beek Suns« Toccata” (from Pastoral Suite) (organ), 
~“ ayed by Roland Diggle, Cathedral of St. John, 


~ Oui Ill., October 19, 1913 
a owning, Lulu Jones—“Only a Rose,” “Evening Song’ 
‘ Mrs, Claude L. Steele, St. Cecelia 


nes), sung by 

b, Muskogee, Okla. October 25, 1913. 

Arthur—‘An Irish Folksong” (song), sung by 
30 lenny Dufau, Carnegie Hall, New York, October 19, 


i3 


Violin Player 


HUGO GORLITZ 
General Manager 
213 Regent St., London W 


Cables, Hugonotas, 
London 


New York Representative, Antonia Sawyer 
1425 Broadway, New York, N. Y. 











Homer, Sidney—‘Dearest,” “Banjo Song” (songs), sung 
by Anthony Carlson, Hotel Ingraham, Los Angeles, 
Cal., October 22, 1913. 

“Ferry Me Across the Water” (song), sung by 
Florence Hinkle, Aeolian Hall, New York, October 28, 
1913. 

Johns, Clayton—“I Love and the World Is Mine” (song), 
sung by Christine Miller, St. Joseph’s Academy, Greens - 
burg, Pa., October 23. 1913. 

Kramer, A. Walter—“A Nocturne” (song), sung by Rein- 
ald Werrenrath, Aeolian Hall, New York, October 23, 
1913. 

La Forge, Frank—“Like the Rosebud,” “Expectancy” 
(songs), sung by Frances Alda, Scottish Rite Audito- 
rium, San Francisco, Cal., October 26, 1913. 

—‘To a Messenger” (song), sung by Reinald Werren- 
rath, Aeolian Hall, New York, October 23, 1913. 
MacDermid, James G.—‘“Sacrament” (song), sung by Ora 


Kennedy, Seattle, Wash., October 10, 1913. 

Nevin, Ethelbert—‘*The Nightingale’s Song” (song), sung 
by Christine Miller, St. Joseph’s Academy, Greens- 
burg, Pa., October 23, 1913. 

Page, Clifford—“Three Little Chestnuts” (song), sung by 
Emma Dambmann, Century Theater Club, Hotel As- 
tor, New York, October 24, 1913. 

Parker, Horatio W.—“Rejoice in the Lord” (anthem), 
sung by Florence Hinkle (soprano), Adah Campbell 
Hussey (contralto), Paul S. Althouse (tenor), and 
Albert G. Janpolski (bass), the Collegiate Church, 
New York, October 12, 1913. 

Rogers, James H.—“Concert Overture” (organ), played 
by Roland Diggle, St. John’s Cathedral, Quincy, II, 
September 7, 1913. 

—“At Parting” (song), sung by Lelah Frances Ma’‘s- 
son, Central High School, Muskogee, Okla., October 
25, 1913. 


Rummel, Walter—“Across the Hills” (song), sung by 
Florence Hinkle, Aeolian Hall, New York, October 
28, 1913. 


Salter, Mary Turner—“Song of April” (song), sung by 
Eugenie B. Abbott, South Orange, N. J., October 22, 
1913. 

Search, Frederick Preston—“Butterfly Waltz” (for violin- 
cello with piano accompaniment), played by the com- 
poser, Dreamland Theater, Ontario, Ore, October 18, 
1913. 

Shelley, Harry Rowe—“There Is a Land of Pure Delight” 
(anthem), sung by the quartet choir, Central Congre- 
gational Church, Brooklyn, October 26, 1913. 
~— “Melody in A” (organ), played by Henry Hall 
Duncklee, the Collegiate Church, New York, Octo- 
ber 12, 1913. 

Speaks, Oley—“On the Road to Mandalay” (song), sung 
by Anthony Carlson, Hotel Ingraham, Los Angeles, 
Cal., October 22, 1913. 

Sprass, Charles Gilbert—“The Will o’-the-Wisp” (song), 
sung by Jenny Dufau, Carnegie Hall, New York, Oc- 
tober 10, 1913. 

—“The Wind” (song), sung by Charles Norman 
Granville, Aeolian Hall, New York, October 20, 1013. 

Stevenson, Frederick—“Far from My Heavenly Home” 

(solo and quartet), sung by Florence Hinkle (so- 
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prano), Adah Campbell Hussey (alto), Paul Althouse 
(tenor), Albert G. Janpolski (bass), the Collegiate 
Church, New York, October 12, 1913. 

Truette, Everett E.—‘Suite” in G minor (organ), played 
by Roland Diggle, St. John’s Cathedral, Quincy, I1., 
September 7, 1913. 


Vannah, Kate—“Cradle Song” (song), sung by Emma 


A. Dambmann, Century Theater Club, Hotel Astor, 
New York, October 24, 1913. 
Wadhams-Moline, Lily—“Psalm of Praise” (song), sung 


by Carl Norrbom, Swedish Lutheran Augustana 
Church, Sioux City, liwa, October 19, 1913. 
—*“Psalm of Praise” (song), sung by Grace Dickin- 
son Patterson, Wesley Methodist Episcopal Church, 
Chicago, Ill., September 14, 1913. 

—‘Psalm of Praise” (song), sung by Edward Clark 
Second Church of Christ, Scientist, Chicago, IL, Oc- 
tober 5, 1913. 

—“Psalm of Praise” (song), sung by Sybil Sammis 
MacDermid, Fourth Church of Christ, Scientist, Chi 
cago, Ill, September 21, 1913. 

Whiting, Arthur—“‘A Birthday” (song), sung by Chris- 
tine Miller, St. Joseph’s Academy, Greensburg, Pa., 
October 23, 1913. 

Woodforde-Finden, Amy—*“Less Than the Dust” (song), 
sung by Eugenie B. Abbott, South Orange, N. J., Oc- 
tober 22, ror3. 

Woodman, R. Huntington—“Scherzoso,” in D minor (or- 
gan), played by the composer, First Church of Christ, 
Scientist, Baltimore, Md., October 14, 1913. 

“An Open Secret” (song), sung by Frances Alda, 
Scottish Rite Auditorium, San Francisco, Cal., Octo 
ber 26, 1913. 

Wooler, Alfred—“O Clap our Hands” 
Florence Hinkle (soprano), 
(alto), Paul S. Althouse (tenor), and Albert G. Jan- 
polski (bass), the Collegiate Church, New York City, 
October 12, 1913. 

Worrell, Lola Carrier—“Song of the Chimes” (song), 
sung by Margaret Lester, Memorial Church of Christ, 
Chicago, IIL, October 23, 1913. 


(anthem), sung by 
Adah Campbell Hussey 


“Do you think your daughter is going to make a suc- 
cess of her singing?” 

“I feel sure of it. She has already learned to warble 
in such a way that you can’t understand any of the words.” 
~-Montreal Herald, 











HEINRICH' 


HENSEL 


The Celebrated German Wagnerian Tenor 





Photo by Claude Harris, 


BAYREUTH PARSIFAL 
LONDON Covent Garden Opera 
HAMBURG Opera 
BRUSSELS Theatre de la Monnaie 
CHICAGO Grand Opera, 1914-15 





“Herr Hensel assumed the part of 

gtar Dik he rhe distinguished Sgro so greatly in the 
a section “a the tetra’ ° © greater praise can be 
given him than to say that Sie ried the second was a8 
good as his Siegfried the first. His death was larly 
natural, while during his conversation with the Maidens 
4 made 8 singularly prepossessing figure and sang with irre- 

charm. 


~—mentene POSsT,”* a ~The aoe ge of hi uali- 
ties as an imterpreter of agner’s music a by Hers Tor 


Hensel in his previous impersonations was 

in this trying part. So youthful a Siegf doy 
seen «2 mafty years, if ever, and to his I ay and 
boyish be he the qualification the ability to 


sing the music with tone t was pleasing and with an 
amount of wer that gave it all point. Herr Hensel’s 
experiences on German stage have given him a wide 
command of vocal colour, his si at all times vigor 
and an extra amount of this called for’ ia in 
the” “Forging Song.’” 


mg was at 


S quality was 











David Bispham’s Australian Success. 

Mr. Bispham’s stay in the Antipodes was curtailed by 
four weeks, owing to the outbreak of an epidemic of small- 
pox in Sydney, which—as all steamer sailings were cancelled 
—prevented him from visiting New Zealand, as he had 
planned to do. His vessel homeward bound was quaran 
tined in Samoa, as it was, and narrowly escaped being held 
up at Honolulu and San Francisco. Owing to the shorter 
period of his activities he made about forty appearances, 
instead of the fifty anticipated. 

From the volumes of praise, appreciation and eulogy writ- 
ten about the American baritone, the following pithy sen- 
tences are culled from the Press of Sydney, Melbourne 
and Adelaide: 

A rare singer, humorist, tragedian and born entertainer; the most 
versatile artist who ever visited Australia. The concert was one 
of the most largely attended that any artist has drawn with a clas- 
sical song recital in Australia. About two thousand people were 


present, and their applause was electrically 
Herald, 


spontaneous. —Sydney 





The evening was one of sheer delight. Mr. 
house.—Sydney Telegraph. 


Bispham captured his 





Mr. Bispham is a triumph as a vocalist, but bis gift as a reciter 
and monologist lifts him far above the ordinary concert singer.— 
Sydney Punch. 

Truly one of the finest dramatic baritones Australians ever heard 

Sydney Splashes. 





Emphatically a singer of the very highest order; his voice is rich 
with the richness that appeals and stirs.—Sydney World's Work 





This delightful entertainer has so captured the hearts of Sydney's 
music-lovers that an additional series of recitals has been arranged 
Magnificent voice, perfect artistry.—Sydney Mail. 

He is undoubtedly 
delightful 


From start 


David Bispham has the best of goods to offer 
one of the finest of present-day artists 
bloom and freshness in bis mellow basso cantante voice 
He should be proud of his 


There was a 


to finish he made good 
Sydney Sun. 


reception 





A mellow voice, perfect technique, fluency of phrasing, a distinet 


ness of enunciation positively delightful—all this and more he has 
Sydney iown and Country. 


tispham’s singing comes as a revelation. He is more than a 
singer merely; he is a finished elocutionist and actor. 


enthusiasm has greeted him.—Sydney Catholic Press. 


Immense 


Biapham’s farewell operatic concert was a triumph. David the 
singer even surpassed his previous efforts.—Sydney Bulletin. 





Se remarkable was the performance set up by Mr. Bispham at 
shis last concert, that all others given by him-—though fine enough 
truly—faded into insignificance.—Sydney Australasian. 


No artist ever deserved more 
As humorist, as tragedian, as 


Hats off, gentlemen—a singer! 
at our hands than David Bispham. 


lecturer, as a superb singer, he is equally successful.—-Melbourne 
Age. 
To hear Mr. Bispham through a program is to have revealed 


to one what singing as an interpretative art can be made at its 
highest.—-Melbourne Table Talk. 


The famous American baritone is an entertainment 
He combined all the qualifications necessary to 
Melbourne Leader. 


in himself 
achieve success. 


It is to be doubted if such a person as Mr. Bispham ever came 
here before. A new and pleasant experience. Music made homely 
familiar and intimate. He steps off the pedestal of the artist and 
gets right amongst his hearers. He has the gift of being able to 
conjure up pictures in song so vividly that they take on the char 
acter of little dramas.—Melbourne Argus 


Through the whole gamut of human feclings he takes the listener, 
touching now « note of sadness, 
happiness.—Adelaide Herald. 


now reverting to strains of lilting 


The most magnetic man ever seen here upon the concert stage, 
the possessor of gorgeous deep notes and rich head-tones. Alto 
gether unique. Rare and is one who 
paints his scenes and characters; 
feature and eloquent gesture, 
dations of tone. Students should sit at his feet and learn, 
unique beyond compare.—Adelaide Register. 


Here 
he sketches them with expressive 
and colors them with marvelous gra 
He is 


unconventional art 





Victoria Hall has been the scene of one of the greatest artistic 
triumphs Adelaide has ever known. David Bispham is a force in 
the world’s music, and ane of its brightest ornaments. He is a 
man with transcendent abilities of tragedy, pathos and humor, pour 
ing forth his gifts as none has ever before in Australia.— 
Adelaide Mail. 


David Bispham is a veritable magician. He takes you into the 
meadows to see the grass wave and the flowers bloom; he claps you 
aboard a pirate ship, where “drink and the devil” are holding car- 
nival; he leads you into fairy land, where sprites are dancing and 
elfin bells are ringing; he transports you to Scotland, amidst the mist 
and the heather; be takes you back to the days when knighthood 
was in flower, and gives you a vision of gay cavaliers and fair 
dames. He makes real to you he solitary Elijah, with rent gar 
ments, crying bis anguish in the silent Syrian wilderness. He is as 
vivid in the part of the irrepressible Falstaff as in that of Anthea’s 
lover, and while he makes you blanch with the concentrated horror 
of “Edward” or “Danny Deever,” he fills you with gaicty and joie 
de vivre by his lightsome rendering of some lilting ballad. 

So versatile is be, and so catholic is his taste, that he is able 
to present to his audience gems from the operas, oratorios and 
songs of the world, and we owe him a big delt of gratitude for 
making us acquainted with many a lovely composition to which we 
should otherwise have been strangers.—Melbourne Public Opinion 
( Advertisement.) 


Vera Barstow’s Success in Fall River. 


Vera Barstow, the young American violinist, played re- 
cently at Fali River, Mass. and judging from the following 


done 








criticisms, the musical public of that city was highly pleased 
with her playing: 

Men 
executed by Miss Barstow 


The opening number of the 
delssohn’s E 
She has a most 
her first appearance 
unaffected. In Fritz 


program, two movements of 


minor concerto, was finely 
attractive personality and captured the audience at 
Her work is brilliant, 


Kreisler’s 


her manner girlish and 


“Caprice Viennois™ she drew won 


derfully smooth tones from ber instrament in the double stopping 
passages. Her high notes were remarkable, clear and true, noticeably 
so in “Zephyr” by Hubay. She gave one encore, “Liebeslied” by 
Kreisler, Miss Barstow has a great future in store for her.—Fal! 
River Evening Herald 

Miss Barstow opened the concert with two movements from the 


has a brilliant ieft hand 
one can scarcely believe it is produced by 


well known Mendelssohn concerto. She 
and a tone so large that 
a young girl. It is 
In the second group, the “Capric 
out im bas relief. Her doublk 
more strings at once, 


and wonderfully controlled 
Kreisler, stands 
playing on two or 


a tone full of life 
Viennois,” by 
that is, 
It takes years of prac 
to prevent the pressure on one 


stopping, 
was beyond criticism. 
tice to preserve a perfect balance; 
string from being greater than on 
net stand out 
“Spanish Dance” 


and thus making one 
the Sarasat« 
for her great 


another, 


prominently than another In 


Miss 


more 


Barstow had an opportunity 


big singing tone, the first half of the “Dance” all being played on 
the G string. She responded to an encore with a folksong fron 
a group by Kreisler.—Fall River Evening News. (Advertisement.) 


“rT. 


The Theater Rossini at Venice will present “Favorita,’ 


‘Mignon,” “Manon,” and two operas of Andrea Ferreto, 
‘Idillia Tragico” and “La Violinata,” during the fall opera 
season. 








? SODER-HUEGK 


Famous fer her correct Voice Placement and Tone Development 
Pupils prepared for Church, Concert, Opera, Stage. ssamanaediidane 
STUDIO : Metrepelitas Opera House, 1425 Broadway, New York City 


CARROLL BADHAM PREYER 


TEACHER OF SINGING—lItalian Method (Lamperti diploma) 
Studio: 27 W. 67th St. Tel.: Columbus 1123 


EDITH HATCHER HARGUM (.:c0:,) 


CONCERT PIANIST TEACHING Brya Mawr, Pa. 
KIDD KEY CONSERVATORY “7Ai3" 


Wane Sazerd bee bone mate Bivestes to tho Censereatery and ts 90 alates Oe on soto 
ps of teachers. Sendetson Netzorg has aise been added te the Conservatory 


oor 
t . For address 
— — MRS. L. A KIDD KEY. 
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“There are plenty of men and women whe can 
fiddie. Some can even make music flow from the 
strings, but there never are more than two or three 
persons in the world at the same time whe can 
work the miracle Maud Powell can."' 


~—From an Editorial in ““The Portland Oregonian"’ 
ef January 17, 1013 


H. GODFREY TURNER 1402 Broadway, New York 











EMMA LOEFFLER 


DRAMATIC SOPRANO 


Specially engaged as soloist with the 
MINNEAPOLIS SYMPHONY OR- 
CHESTRA for concerts in Minne- 
apolis, and also engaged for the en- 
tire spring tour with this orchestra. 








For available dates, apply to 


ANTONIA SAWYER, Exclusive Management 
1425 Broadway - - New York 








Two Valuable Acquisitions to 
Standard Song-Recital Repertory 


Rhapsodie . 
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FORT WORTH ANTICIPATES AN 
INTERESTING MUSICAL SEASON. 


An Enterprising Club—Paderewski to Play in January— 
Study of American Composers—Recital by a Godow- 
sky Pupil—Oratorio Society Organized. 


Fort Worth, Tex., October 29, 1913. 
Worth is promised an interesting musical season 
14. A steady growth in the appreciation of mu- 
increasing interest in musical af- 
yenerally is especially gratifying. This condition is 
the untiring efforts of the music clubs, the 
Club especially having done excellent work in 


t | 
t and tne daily 


ering and managing a splendid concert course each 
rhe success attending these artists’ recitals has 
istified the Harmony Club’s claim that the people 


Worth were not unappreciative of the best in 
| the large number of season ticket holders are 
pating great pleasure in this season's course 
mre 


Alda opens the season on November 13. She 

issisted by Frank la Forge at the piano, and 

Gutia Casini, cellist, The incomparable Schumann-Heink 

the second attraction, coming on December 12, 

Mischa Elman will close the course in March. At 

ent date it seems likely that the entire capacity 

the Opera House will be taken by season ticket holders 
neme 

be manifestly unjust to fail to mention the assist 

to this work by the professional musicians. 

Worth has many splendid music teachers, singers and 

nd almost without exception their encourage 

ind influence and, in many cases, valuable time, have 


the assistance of the club ladies. It is also 
note that most of these teachers are excep 
y this season. With two good schools of music, 


hr and Texas Christian University—the 


ut for music educationally seems unusually bright. 


a 
technic School of Music retains this season the 
faculty of last year. George Simpson is dean of 
faculty and director of the fine arts departmen 


nS fer is head of the piano department, James F 


Roach has charge of the voice work, and Carl Venth is in 
charge of the violin department. Full classes are reported 
in all departments. 

nee 

The School of Music at Texas Christian University has 

made several changes in its faculty this year. Carl Beutel 
assumed the directorship in September, and the University 
is to be congratulated on having secured his services. As 
composer, pianist and teacher, Mr. Beutel has won dis- 
tinction, and under his direction the School of Music 
should make rapid progress. Other recent acquisitions are 
Mr. and Mrs, Frederick Cahoon, who have charge of the 
violin and vocal departments respectively. Mr. Cahoon’s 
ability, both as a violinist and an organizer, is being felt 
in the university as a whole—a students’ orchestra, band 
and glee club doing good work under his direction. Mrs. 
Cahoon’s pleasing personality and fine singing have won 
instant favor with every audience before which she has 
appeared. ‘Harold Techau, pianist, has been with the uni- 
versity for several years, and he returns this year from a 
summer in Dresden full of enthusiasm and interest in his 
work. A recent recital given by this faculty attracted a 
large audience of musical folk, who were enthusiastic in 
their expressions of approval. 
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Through the efforts of T. H. Wear, always an enthus- 

iastic supporter and patron of good music, Fort Worth will 
have the opportunity of hearing Paderewski on his present 
tour. The great pianist’s date here is January 30. 
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“he Harmony Club has recently secured the services of 
Carl Venth as director of the choral department, and is 
anticipating a year of interesting and valuable instruction 
under him, Mr. Venth is the best known and most capable 
director in the State, having directed the State Saengerfest 
for several seasons, also the Dallas Symphony Orchestra. 
He will again direct the Saengerfest at the 1914 meeting 
The study of American composers in this club is proving 
exceedingly interesting and profitable. Instructive pro- 
grams have recently been given from the works of Camp- 
bell-Tipton, Louis Victor Saar, Alexander MacFadyen, FE. 
R. Kroeger, Harvey W. Loomis, Henry K. Hadley, Arthur 
Farwell and others. A program will soon be given, con- 
sisting of works of Fort Worth composers, compositions 
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of Carl Venth, W. J. Marsh, George Simpson, Guy Pitner 
and Carl Beutel being performed. 


A recital filled with unusual interest for Fort Worth 
people was that giver recently at the Westbrook Hotel by 
Marion Douglas, pianist, assisted by Mrs. Homer Fairmon, 
soprano. Miss Douglas is a popular Fort Worth girl 
who has recently returned from a year’s study in Vienna, 
where she was a pupil of Leopold Godowsky. Having 
spent her life and received all her musical training, prior 
to her year abroad, in Fort Worth, naturally she had a 
host of friends intensely interested in her progress. And 
their most sanguine expectations were fully realized. Her 
natural musicianship, intensified and broadened by the splen- 
did instruction of a master was fully evident throughout 
the program. Technically she seems to have mastered all 
difficulties and to have acquired a depth and fullness of 
tone blended with superb coloring and artistic delicacy. 
A charming personality, free from all mannerisms, added 
to the genuine pleasure felt in her work. The pianist was 
ably assisted: by Mrs. Homer Fairmon, whose gracious 
personality and splendid dramatic soprano voice helped to 
make an ideal program. Mrs. Fairmon has recently returned 
from a period of study with Mme. Hagerty-Snell, of New 
York, who has predicted for her a most promising future. 
She gave a recital in New York recently, which was re- 
viewed at the time by the Musica Courter. Miss Douglas’ 
piano numbers were the Bach-Busoni Chaconne, a Chopin 
group including etude op. 10 No, 8, nocturne op. 55 No. 
1, and the G minor Ballade, two arrangements of Godow- 
sky’s, menuet and tambourin, and the Brahms Rhapsody, 
E flat, major. Mrs. Fairmon sang Campbell-Tipton’s 
“Spirit Flower,” “Burst, Ye Apple Buds,” by Emery; “Tell 
Me Why,” Tschaikowsky, and “Welcome Sweet Wind,” 
by Cadman. The artistic accompaniments played by W. J. 
Marsh added greatly to the pleasure of the evening. 


The most interesting development in local musical circles 
recently is the organization of an oratorio society, with 
Carl Venth as director. Fort Worth has long needed such 
an organization, and now that we have a director of Mr. 
Venth’s ability, there seems to be no reason why the work 
should not meet with success. With the splendid assist- 
ance of W. J. Marsh as accompanist, rehearsals have been 
in progress for several weeks for “Elijah.” Much interest 
is being manifested by the local singers, including a ma- 
jority of the professional musicians, and it is expected the 
production will be given in the near future, with a chorus 
of 100 voices. The solo parts will be taken by local sing- 
ers, S. S. Losh singing Elijah, J. F. Roach the tenor, and 
Mmes. R. I. Merrill and H. M. Brindley the soprano and 
contralto roles respectively. This executive committee of 
the society includes Carl Venth, J. F. Roach, W. J. Marsh, 
Frank C. Agar, S. S. Losh, T. Holt Hubbard and Mrs. 
J. F. Lyons. i. M. 1. 


FESTIVAL AND CHORUS CONDUCTOR 


The conductor of one of the leading and most important 
Spring Music Festivals, and by many considered the 
greatest, (from an artistic standpoint) is desirous of 
making a change of location. He would like to establish 
himself in a city where a festival could be given each 
year, and where he could conduct and at the same time 
give his attention to the business management. This 
gentleman is a well known chorus director and orchestra 
conductor, and is one of the best organizers in the coun- 
try, both musically and in a business way. He would like 
to organize a chorus and orchestra which would give 
concerts during the season, and would arrange, conduct 
and manage the festival. This: all to be done on the 
highest possiblé plane and therefore, would attract the 
attention of the entire music world. 

If interested in such a proposition, arrangements 
should be taken up as early as possible, This is an un- 
usual opportunity and brought about simply on account 
of lack of proper interest by the so called “music lovers’ 
of his community. 

Address “A. B.-R.,” care of Musica, Courier, 437 
Fifth Ave., City. 














WANTED 


PIANIST who is thoroughly familiar with 
classical as well as popular music to in- 
terpret and edit music for the making of 
music rolls used in connection with Piano 
Players. Person must be familiar with 
all classes of music and knowledge of 
orchestration. An exceptional oppor- 
tunity for a person with ability in this 
line. Address “T. E.,” care of Musicat 
Courter, 437 Fifth Ave., New York City. 
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BAND REVIEWS 





NOTICE TO PUBLISHERS. 


This department is devoted to a review of old and new 
music publications, musical works, musical literary works 
and anything pertaining to the publishing of matters in 
music. 

Only such publications and compositions will be re- 
viewed as are deemed worthy of notice, and the Mu- 
SICAL Courter reserves to itself the privilege of rejection. 
It is also understood that any work or composition or 
book reviewed in this column relinquishes its copyright to 
any part or all of its parts so far as a review of the same 
can be applied. This does not mean that the Musicat 
Courier assumes or claims any interest in the copyrights; 
it merely means that we are not to be held for. any in- 
fringement of copyright by handling copyright publications 
or works in this department. 

Particular attention given to works of American com- 
posers and their products. 





J. P. Lippincott, Philadelphia. 


“SYMPHONIES AND THerr Meaninc.” By Philip H, Goepp 

This volume of some 362 pages differs from most critical 
wortks in that its aim is to create enthusiasm in the reader 
rather than to find fault with the composers. It is a work 
intended primarily for the amateur whose knowledge of 
symphonic works is usually scanty. But we must confess 
that we have learned a great deal from this most interest 
ing book even about those symphonies with which we 
considered ourselves familiar. The information which 
this voiume contains may be sought for and found by any 
one who has the patience and the necessary technical 
knowledge. Few, however, are able to impart information 
in the guise of romance and enthusiasm as Philp H 
Goepp has done. This work should be read by all music 
lovers. We are-certain that even the best informed and 
most experienced musician can find something to interest 
him as well as instruct. 
to do without such a personally conducted tour through 
the symphonic world. 


No young composer can afford 


The book contains twenty-one chapters with the follow 
ing headings: 
t. The Symphony During the Nineteenth Century 


. Berlioz and Liszt. 
Berlioz, “Romeo and Juliet,” Dramatic Symphony. 
A Symphony to Dante’s “Divina Commedia.” 
The Symphonic Poemas of Liszt: “Les Preludes,” 
“Tasso,” “Mazeppa,” “Battle of the Huns.” 
6. The Symphonic Poems of Saint-Saéns: 
cabre,” “Phaeton,” “Youth of Hercules,” 
Spinning Wheel.” 
7. César Franck: Symphony in D minor. 
8. D’Indy and the Followers of Franck; 
ond Symphony. 


oo on 


“Danse Ma- 
“Omphale’s 


D'Indy’s Sec- 


9. Debussy and the Innovators: “The Sea,” Debussy ; 
“The Sorcerer’s Apprentice,” Dukas. 
10. Tschaikowsky: Fourth Symphony, “Manfred” Sym- 


phony, Fifth Symphony. 

11. The Neo-Russians: Balakirew, Symphony in C; 
Rimsky-Korsakoff, “Antar’ Symphony, “Scheherazade,” 
Symphonic Suite; Rachmaninow, Symphony in E minor. 

12. Sibelius, A Finnish Symphony. 


13. Bohemian Symphonies: Smetana, Symphonic Poem, 
“Moldau River’; Dvorak, Symphony, “From the New 
World.” 

14. The Earlier Bruckner: Second Symphony, Fourth 
Symphony, Fifth Symphony. 

1s. The Later Bruckner: Ninth Symphony. 

16. Hugo Wolf: “Penthesilea,” Symphonic Poem. 

17. Mahler: Fifth Symphony 

18. Richard Strauss, Symphonic Poems: “Death and 


Transfiguration,” “Don Juan,” “Till Eulenspiegel’s Merry 
Pranks,” “Sinfonia Domestica.” 

19. Italian Symphonies: Sgambati, Symphony in D 
minor; Martucci, Symphony in D minor. 

20. Edward Elgar: An English Symphony 

21. Symphonies in America: Henry Hadley. Symphony 
No. 3; Gustav Strube, Symphony in D minor; Chadwick, 
Suite Symphonique; Loeffler, “The Devil’s Round,” Sym- 
phonic Poem. 


Ginn & Co., Boston. 


“A Hymw Boox ror Scnoots anp Coiteces.” Edited by 
Markham W. Stackpole and Joseph N. Ashton. 

This practical and well printed work contains nearly 
300 pages and the contents are fully indexed. The book 
contains 257 hymns critically selected from many standard 
American and English books, including two English school 
hymnals. There are 25 morning hymns, 15 evening 
hymns, 50 hymns of praise, 65 devotional hymns, 55 hymns 


of action, 20 hymns of the Church, fo national hymns, 
and a few others for Christmas and Easter. 

The editors have included some of the best of the older 
classics and a large number of the fine modern hymns and 
tunes which are coming into use in American congrega- 
tions. 

The tunes have been selected with reference at once 
to high standards and to the musical capacities of average 
young men. Many tunes have been transposed to lower 
keys. 

This: hymn book has been prepared for daily chapel and 
for Sunday services in preparatory schools for boys and 
in colleges for men. It is the result of experience in 
a large school where the average age is from seventeen 
to eighteen years. 

Both words and music have been chosen to accord with 
a healthy religious spirit and are suited to 
reverent worship by young men of today 

We find no flaws in the technical construction and har- 
monizing of the tunes and we 
the work to the 


hearty and 


can honestly recommend 


most critical, 


Arthur P. Schmidt, Boston. 

Surre 1s G Mornor For THe OrcGAn, op. 

Allegro Symphonique, (2) 

Choeur, (4) Meditation, 
Everett E. Truette. 

In all of these movements we 


29. containing (1) 
Intermezzo, (3) Grand 
(5) Fugue. Composed by 
find the skilled writing 
of a contrapuntist as well as the fine feeling of a poetical 
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musician. distinguishing fea- 
ture of these musical essays, which were dignified in mannet 
sentiment, as befits music for 


Truette has not done any 


Solid workmanship is the 


reserved in 
the church organ. Everett E. 
experimenting in harmonic novelties. Every chord which 
he has employed might have been written a century or 
and his themes are of the conventional and 
diatonic type. In a religious sense this music is thor- 
oughly orthodox. Yet the composer has managed to ex- 
press much human and worldly vivacity and good humor, 
notwithstanding his externally austere and learned style. 
These pieces, are admirably suited to the or 
gan, both in matter and in manner. 

“A Lute of Jade,” song cycle, translated from the Chi 
Cranmer-Byng, set to Gena Brans- 


and somewhat 


more ago, 


moreover, 


nese by L. music by 
ce ymbe. 
A lute 
as a harp made of gold, 
mosphere in the title which doubtlessly attracted the com 
The real interest in the music, as in all music, in 
is not in the external trappings or borrowed color, 
but in the personal note of the composer. 


would be as dead and as toneless 
but there is a kind of poetic at 


made of jade 


poser. 
fact, 
Oriental or odd, 
Gena Branscombe has an unconscious charm in her free 
and unconstrained work which is not at all improved by 
extraneous and pseudo-Oriental effects of more or less 
bizarre harmonies. There is always the danger of failing 
to be Gena Branscombe and not succeeding in becoming 
Chinese. Fortunately the composer on this occasion has 
not lost her own individuality in her Chinese experiment, 
though we hardly think any Oriental will recognize an 
exotic flavor of this music. The cycle contains four songs 
“A Lovely Maiden Roaming,” “My Fatherland,” “There 
was a King of Liang,” “Fair is the Pine Grove.” They 
are published both for high and low voices in a most at- 
tractive cover, and beautifully printed, 

“Apuroprre,” Symphonic Fantasie for Orchestra. By 

G. W. Chadwick. 

This eminent American composer has gone again to 
Athens for his inspiration and added an “Aphrodite” to 
his “Euterpe.” “Thalia” and “Melpomene.” A work of 
this magnitude deserves a volume to itself and we hope 
to chronicle a performance of it by an orchestra able to 
do it justice. It is not a work to be rashly attempted by 
any but the leading orchestras of the world, not merely 
on account of the chromatic and broken phrases of the 


string parts but also because the very full woodwind and 
brass parts demand a formidable body of strings to keep 
the balance properly adjusted. Technically, however, the 
work makes no very serious call on the resources of the 
modern symphony orchestra, It is in the innumerable 
nuances, dynamics, expression marks, phrasings, that this 
work is difficult. It requires an artist conductor and an 
orchestra of cultured musicians. The score fills 122 pages 
and requires three flutes, piccolo, two oboes, cor anglais, 
two clarinets, bass clarinet, contra bassoon, 
four horns, four trumpets, three trombones, tuba, tympani, 


two bassoons, 


tam-tam, tambourine, triangle, bass drum, celesta, harp, 
and strings. 
According to the poem printed on the flyleaf of the 


score, this music is descriptive of a dream wherein Venus 

or Aphrodite, as the Greeks called that interesting god 
dess of love—reveals her secrets of beauty and mysteries 
of the ocean to the dreamer work, con 


sequently, is poetic and reflective rather than dramatic. 


The basis of the 


In a dim vision of the long ago 
Wandering by a far-off Grecian shore 
Where streaming moonlight shone on golden sands 
And melting stars dissolved in silver seas, 
I humbly knelt at Aphrodite's shrine 
Imploring her with many 
To tell the secret 


a fervid prayer 


f her beauty’s power 


And of the depths of ocean whence she sprang 
At last the wave-born goddess raised her hand 
And, smiling, said © mortal youth behold!” 
Then all these mysteries passed before mine eyes! 


The name of the poet 18 not given, as is usually the pra 


tice in symphonic poems 


G. Schirmer, New York. 


Sonc, Composenp ry ( TipToON TO THE 


Porm or Watt Wurman 


“RAWAPsODIE,” AMPRELI 

his is a remarkable song, one of the best—perhaps the 
very best—that this talented American composer has writ 
ten. The words of Walt Whitman's poem are full of in 
tense passion, and the composer was inspired by them and 
made big, broad, passionate music to interpret their thought 
and feeling. And it put his 
whole soul into the music properly to interpret this song 


requires an artist who can 


It is eminently a recital song. Difficult and rapid, to be 


abandon,” and provided with a 
accompaniment which requires a skilled 
a song that should quickly find its 
great singers. It is pro- 
vided with a French translation of the English words 


sung “very fast, with joyous 
brilliant and fiery 
pianist to play; it is 


way to the recital programs of all 


Leon Rennay Pleases in Recital. 


Rennay, the American baritone, who appeared in 


Hall, New York, on Thursday evening, 
artist who does not essay 


Léon 
recital at Aeolian 
October 30 
highly emotional songs, but as a singer of the light, graceful 
His program 
out the excelléncies of his par 
his diction, which 
in French and English, should be said 


, is an dramatic or 
French compositions he has no small ability 
was well selected to bring 
ticular style \ 
lent both 

Except for two Italian numbers by Paradies and Bimboni 


word about is excel 


and a small group in English, the afternoon was devoted 
to songs of the French, of which Mr. Rennay has an under 


standing that is noteworthy The concert throughout its 
entirety was sung in the pleasing intimate manner of a salon 
singer. The program was as follows: 
Quel Ruscelietto Paradies 
Sonnet Huberti 
Amour de moi .. Tiersot 
Filli mia . Bimboni 
Cavatine Grétry 
CHANSONS DE NUTT 
Crepuscule Macsenet 
Les étoiles filantes Dell’ Acqua 
Clair de lune Saint-Saéns 
Clair de lune Szuk 
Blés de lune .. Paul Pierné 
Nuit d’étoiles Debusey 
Réveillez-vous Godard 
Chez nous Jaques- Dalerore 
La pauvre églice Jaques- Daleroz 
Trianon ...... De Foutenailles 


Le moulin 
Passing By 
Pirate Story 

My Bed Is a Boat 
Highland Joy 


Gabriel Pierné 
Purcell 
Pee) 
Graham Peei 


Stickles 


Graham 


Augustine Haughton Returns from Paris. 


Augustine Haughton, soprano, a member of the Song 
Cycle Quartet, of Philadelphia, and also of the choir of St 
Luke’s Church, one of the best choirs in Philadelphia, r 
cently returned from abroad. Miss Haughton has been 
preparing herself during her summer in Paris for the 
present season, which promises to be a busy one 


What does it matter whether a student holds his 
high or low, if he plays well? If holding his wrist high 
helps him to play better, by all means let him do s0. Some 
of the finest pianists hold their wrists iow, and others 
equally good, do the opposite.—Winnipeg Town Top‘es 


wrist 
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YOU are a MUSICIAN 


and know the satisfaction and delight of 
playing a piano possessing Tonal Individu- 
ality. 


THE 
KRAKAUER PIANO 


is the culmination of the life time efforts 
of a family of musicians and piano — 
the Messrs. Krakauer Bros., to 

instrument of the highest quality, ramet 
less of cost. 

Because of its Deep, Pure, Sonat 
Tone Quality the Krakauer is a Recognized 
Standard among Musicians. 

Sold by the Leading Piano Merchants 
throughout the United States. Name and 
address of representative nearest you will 
be furnished, and illustrated Art Catalog, 
booklets and other literature mailed upon 


request. 
KRAKAUER BROS. 
195 Cypress Ave., Bronx, New York City 














Congress Hotel and Annex 


CHICAGO, ILLS. 
Largest floor space devoted to 
public use of any hotel in the world. 
Restaurant, Unser- 


N. M. KAUFMAN, Pres. 














“I Consider the Baldwin the Stradivarius of the few 


really great Pianos of the World.” —De Pachmana 
“A great Piano! It satisfies me completely.” —Pugno 


“ A tone which blends so well with my voice.”—Sembrich 


THE BALDWIN COMPANY 


MANUFACTURERS 


142 W/. Fourth Street Cincinnati 








CHICAGO MUSICAL COLLEGE 











A. B. CHASE PIANOS 


Artistanos 
Highest Type of Artistic Instruments 


For the Pianist, the Singer, the Teacher, the 
Student, the Conservatory, the Concert, the Home 


Factory at 
NORWALK, OHIO 


The Editor-in-Chief of Tue 
COURIER 





Reference : MuSICAR 








HUDSON-~ Founded 1867 Da. F. Ztecretp, President 
48th YEAR 
ALEXANDER | yeprees. soa 
Yi 
5 n 
SOPRANO M ive SEC 245 
Soloist Plymouth Church, Brooklyn’ S a permanent educational institutior 
Management LOUDON CHARLTON | holding the same prominent position in music 
Carnegie Hall. New York s the { niversity of Chicago, the Art Insti 
| the Academy of Sciences and the Field 
aula ( mbian Museum in their respective epar 
ments of educational labor.”"—Geo, P. Upton 
Vocal Studio and Opera School (italian Method) | f the Chicago Tribune 
PUPIL OF LUIGI VANNUC- | CataLoc MatLep Free on request to 
Afi OCHAMEIGET cin. Florence. ray : 
CHICAGO MUSICAL COLLEGI 
October to May, |705 Chestnut St., Philadelphia : 
May to October, § Friedrich Str.. Muenchen, Germany 624 So. Michigan Ave., Chicag 


ELIZABETH CUNNINGHAM feemone 


Avaliable for Concert, Oratorio, Recital ROOM 10, 177 HUNTINGTON AVENUE, BOSTON 


GAMBLE CONCERT PART NEXT SEASON 








BOOKING 
CHARLES WILSON GAMBLE, Pilot East End, Pittsburg. Pa. 
conne PATTEN > 


AMERICAN TOUR JANUARY TO MAY 
Exclusive Management: FOSTER & DAVID, 500 Fifth Ave., New York 








E SOPRANO 
I Address: 
os 23/4 Broadway New York 
Telephone 4570 Sobsyier 
w E. E- Gare, Paris; Dre Cant Deen ¥. LV —. a. 
Toronto; Shannah 


Cumming. “Katherine Blood: 
get | Florence aoe = Ay Maude 


 Ranmerentetcnnn bn thas Action) 


omc 


-EMIL. GUTMANN 


BERLIN—MUNICH 


Letters: Berlin W. 35, Carlsbad 33. Telegrams: Konzertgutmann Berlia Chief 
agents of nearly all known artists. Management of great music-festivals and of all 
kinds of concerts in all important towns of Europe. Organizing of concert tours ia 
all European countries. 


SUSANNAH MACAULAY REINDAHL VIOLINS 
Teacher of Singing | and BOWS 


Perfect Method of Breathing Taught! 
Viclas and 'Cellos 


$ Broadway, New 
Se. Overs House Building 





MOxOome 








STUDIO, 303 CARNEGIE HALL, NEW YORK 
Composer of ‘Great is Allah, “The Butterfiy.”’ “Ave Maria.” 


Granberry Piano School 


GEORGE FOLSOM GRANBERRY, Director 


Practical Training Courses for Teachers 








Artistic Piano Playing anes . - 
THE FAELTEN SYSTEM ope onoarte 
Booklets—Carnegie Ha:l—New York pressure trom 5 " 
to fogtrss ’ 
—_———_ —__—____— —_——- — ’ soba 


CONCERT DIRECTION. 


HERMANN WOLFF 


The World's Greatest Musical Burean 


GERMANY: BERLIN and FLOTTWELLSTRASSE 
Cable Address: Musikwolff, Berlin 
Proprietor and Manager of the Philharmonic 
Concerts, Berlin; the new Subscription Concerts, 

gg the Bechstein Hall, Berlin. 
resentative of more than artists, includ- 
ibaud, Kreisler, 
Hekking, Carrefio 
Also manager of the 
hestra and of Arthur 


€ ' temo a “ 
we REINDAML VIOLINS 
Violins sent te respon 
sible persons on trial. 
for comparison with 
other sew or famous 
old viclins. If desired, 
gradual charge ac- 
counts o 





Reindahl Crand Model 


REINDAHI 
USED AND ENDORSED nd 


Bernard | ivtemann ‘an 
scovdsieomee 8° NUT. REINDARL 
tves Samatini Pris Kroner Atelier, 318 Atheneum Bidg. 

58 East Yan Soren Street 
CHICAGO, MLINOIS, U. 8.4 


VIOLINS 
ine TAN 
po gee many 
Berlin 
Nikisch. Axe! Skovgaard Alexander Boll 
S. M. Jacotnoha Huge Heermanna 
Principal Agency tor Music Teachers : 


Anbu: Hartmann 








STERLING BPIANos 


High Standard of Construction DERBY, CONN, CONN, 











Dancing, Modern 
Ideal Residence 
Positions 


Music, Dramatic Art, 
Languages, School of Opera. 
| Department for Young Ladies. 


The Indianapolis 
Conservatory of 
Music Edgar M. Cawley, Director Sa em sequent. 


430 NORTH MERIDIAN ST.  —~—Ss INDIANAPOLIS, IND. 


NEW YORK SCHOOL of MUSIC and ARTS 


6-58 West o7th St.. New York City. Ralfe Leech Sterner, director. 
a connected buildin delightfully situated between Central Park and 


secured for qualihed pupils. 


The Most Rapidly Growing 
School of Music in America. 

















Ht the Hudson River. Branches of Music and the Arts taught from the yy » 

Hy beginning to the rE. artistic finish by a faculty composed of * 
America’s Most Eminent Teachers. New York's Modern, UpToDate 

w Music School with Dormitories and Proper Chaperonage. Terms, in us 





Concert Weekly cluding tuition, beard, practising, ¢™., om application. Send for booklet. 


STERN'S CONSERVATORY of MUSIC 


BERLIN, S.W. 22a-23 Bernburger Street (Philharmonie) 
GREATEST CONSERVATORY IN EUROPE 
FOUNDED 1850 1,350 PUPILS 130 TEACHERS 
Royal Protessor GUSTAV HOLLAENDER, Director 














Conservatory Development in all branches of music Opera “l Dramatic School Complete training 
for the stage Orchestra School (comprising all solo and hestra instruments) Seminary spe 
celal training for teachers. 

Private 4. Ensembie Classes 
Prins sal Teachers Piano Festoseet MART RAUSE, l’rofessor JAMES KWAST. EMMA KOCH, 
ORG BERTRAM. THEODOR SCHOENBERGER LUDWIG BREITNER, I PAUL LUTZ 
EnKo. GUNTHER FREUDENBERG. 

Singing—Fran Professor MATHILDE MALLINGER (Royal Chamber Singer), FRANZESCHINA PRE- 
VOSTI, NIKOLAUS ROTHMUHL, Royal Chamber Singer (Opern School), KARL MAYER, Royal 
Chamber Singer, EUGEN BRIEGER, etc. 

Violin pvetessor GUSTAV HOLLAENDER, ALEXANDER FIEDEMANN. SAM FRANKO. MAX GRUME- 
BERG. ete 

Theory and Composition—WILHELM EKLATTE, ALEXANDER VON FIELITZ, et 

Send for illustrated catalogue and prospectus. Pupils received at any tio 





Royal Conservatory of Music ant Theatre 


DRESDEN, GERMANY 
Fifty-eighth Year, 1912-1913. 1,505 Pupils, $2 Recitals, 116 Instructors 


Education from beginning to finish. Full courses or single branches. Principal admission times begla 
April and September. Admission granted also at other times 


Prospectus and List of Teachers trom the Directorium 


N. Y. GERMAN CONSERVATORY OF MUSIC 


306 MADISON AVENUE, Near 424 Street, NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor of Music. 
Dreectors: Cari Hern, Aucust Fratmcxe. 
Instruction in all branches of music from first Free ativantages 40 students Harmony lectures, 
beginning to highest perfection. concerts, ensembie¢ playing, vocal sight reading. 
Thirty-eight of the best known and experienced SEND FOR CATALOGUE 
professors TERMS $16 UP PER QUARTER 


THE AMERICAN INSTITUTE OF APPLIED MUSIC 


(THE METROPOLITAN COLLEGE OF MUSIC) 

John B. Calvert, D. D., President 212 West 59th St., 
The Paculty and Examiners 

Paul Savage 
Henry Schracieck 
Harry Rowe Shelley 
Wm. F. Sherman 
Katharine L. Taylor 
R. Hentington Woodman 








New York City 


H. Rawlins Baker 
Mary Fidelia Burt 
Kate 5S. Chittenden 
Mary |. Ditto 

Geo. Coleman Gow 
Fannie O. Greene 


John Cornelius Griggs 

Leslie J. Hodgson 

Gustav ©. Hornberger 

Sara Jernigan 

McCall Lanham 

Dan'l Gregory Mason 
28th SEASON 

Send for circulars and catalogues MATE 8S. CHITTENDEN, Dean 

















































MUSICAL COURIER 













THE 


iSTEINWAY 
PIANOS 


[GRAND AND UPRIGHT] 
Are Everywhere Known As 


THE STANDARD PIANOS OF THE WORLD 


FACTORIES: 
Ditmars Avenue 
NEW YORK 








Riker Avenue 


: AND 
St. Pauli, Schanzenstrasse, 20-24 





- HAMBURG 
Steinway Hall, 107-109 East 14th Street. New York 
« coms: Steinway Hall, 15-17 Lower Seymour St.. Portman Sq.,W. London 
oe *") Jangternstieg 34, Hamburg. and 
Koeniggrectzerstrasse 6, Berlin 


And Represented by the Foremost Dealers Everywhere 


STEINWAY & SONS 





Masons Hamlin 


“THE STRADIVARIUS 
OF PIANOS” 


@ @ 









PRINCIPAL WAREROOMS AND FACTORIES 


BOSTON 























ESTABLISHED 1864 


GRAND THE MOST 
AND UPRIGHT Kranich & Ba ch HUMAN OF 
PIANOS NEW YORK. ALL PLAYERS 











| JEWETT PIANOS 


Tone is one of the chief reasons the 
in musical circles everywhere. In 


JEWETT piano is known and admired 


clearness and sustained resonance, the 


ss JEWETT tone has no equal among pianos of even nearly as reasonable cost. 





J EWETT PIANO CO., 


FACTORIES : 


t Manufactured by *: 





Boston, Mass. 


Leominster, Mass. 











THE WORLD RENOWNED 


SOHMER 


were never better emphasized 
than in the SOHMER PIANO of 
today. 





The many points of superiority 














It is built to satisfy the most 
cultivated tastes 





a 














The ‘beta of such a piano 
appeals at once to the discrimi- 
nating intelligence of the leading 
artists 


is known throughout America and Europe for its 
artistic qualities as a Piano, and its durability and 
excellence as a Player Piano. 











SOHMER a co. 


NEW YORK WAREROOMS : 


31S FIFTH AVENUE 
Corner 324 Street 











THE AUTOPIANO CO. 


Factory and General Offices: 


12th Avenue, Sist to S2d Street, New York 
LONDON REPRESENTATIVE: KASTNER & CO., Ltd. 34 Margaret Street 




















BLUMENBERG PRESS, 214-218 WILLIAM STREET AND 18-20 ROSE STREET, NEW YORK. 
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